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PREFACE 


This research work submitted as thesis on "THE 
INFLUENCE OF PERSIAN ON PUNJABI LANGUAGE AND LITERATURE" 
covers the period upto the end of 19th century. It 
spans about 6, centuries of the influence that Persian 
had on the Punjab as a whole, its literature, its 
culturei its thought and its language. The thesis has 
been divided into various chapters comprising an 
introduction to Punjab in different eras with a brief 
historical background of the genesis of the Punjabi 
language , historical data about the Punjabi language, 
influence of Persian on the Punjabi culture, language 
and thought. The growth of Sufism in Punjab has been 
treated with a special reference to the influence of 
Persian Sufism. A special chapter is devoted to Guru 
Nanak and the Sikh scriptures showing the Persian 

• i 

influence on their thought and language. The main 
chapter "INFLUENCE OF PERSIAN ON PUNJABI LITERATURE" 
has been divided scientifically topicwise and not 
reignwise as is usually done in the study of Indo- 
Persian literature, It has been attempted to show the 
influence on the Sufi literature, the Islamic litera¬ 
ture and the Romantic literature. Almost every important 
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poet and specimen of his poetry has been included to 
show Persian vocabularies which crept into the Punjabi 
language of these poets .and became a part of the langu¬ 
age for times to come c An attempt has also been made 
to demonstrate the influence of Persian on the folk¬ 
tales of Punjab. It has been a hard-work to discover 
and tap the sources, analyse them and use them suitably 
for writing this thesis. It is by no way claimed to be 
the last word on the subject as no research can be, but 
it is hoped that this thesis would prompt and guide 
the Sfuture researchers in this field to elaborately deal 
with influence of Persian on the other regional langua¬ 
ges of India. In Romanisation of Punjabi and Persian 
names, care has been taken to write them as they are 
pronounced. By this way the use of any particular pho- 
netio system has been avoided, as none of these 5.s 
•onsidered perfect. 

2. I avail myself of this opportunity to thank my 
friend-philospher and guide Dr. A.V* , Azhar, Professor 
of Persian, Chairman, Centre of African and Asian 
Language's, Jawaharlal Nehru University, Delhi. He 
initiated me into this research project. He proposed > 
the topic mainly for two reasons; firstly, my mother- 
tongue is Punjabi and secondly. I have acquired 
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sufficient knowledge of Persian having spent over 30 
years in teaching this language. But for his encourage¬ 
ment this thesis would not have seen the light of the 
day, for various reasons, mainly lack of sources, diffi¬ 
culties in acquiring relevant books, some of which had 
to be got from Pakistan. i also acknowledge with thanks 
the great encouragement given to me by a number of Per¬ 
sian scholars who also happen to be my friends and 
teachers like Dr. S.A.H. Abidi, Professor and Head of 
the Deptt. of Persian, Delhi University,. Prof. Nazir 
Ahmed, Head (Retd.) of the Deptt. of Persian, Aligarh 
Muslim University, Aligarh, Dr. H.I. Sadarangani, Sup¬ 
ervisor (Retd.), Persian Unit, AIR, New Delhi, Professor 
Ata Karim Burke, Head of the Deptt. of Persian and Arabic 
Studies, Calcutta University, Calcutta and many others. 
Last but not the least I express my gratitude to my 
Personal Assistant, Shri Shyam Singh Rawat far under¬ 
taking the arduous work of typing my thesis and demanding 
more and more material from time to time as well as 
Surya, my wife who often discussed the plan of the 
thesis and never hesitated to critically analyse various 
paragraphs . 


SA'l'YA NAND JAVA 



Chapter One 
PUNJAB 


The term Punjab is c. composite of two Persian words 
'Punj 1 end 'Ab'. 'Punj* moms five and 'Ab 1 means water. 
The nane 'Punjab 1 refers to a fertile lend which is -irri¬ 
gated by the five rivers, Jhelum, Chenab, Ravi, Be as and 
Sutlej, In the north of this land arc situated the 
Himalayan ranges of mountains. In the south of Punjab 
lies the Indo-G-angetic pla.in. In its north-west are 
Hindu Kush mount e.ins and other ranges and dense forests. 

The northern mountains separate Punjab from Tibet and 
China, In its east flows the river Jamuna, Koh-Suleman 
in the west separates it from Afghanistan and Baluchistan, 
The northern mountain ranges include panoramic areas of 
Chamba, Mmdi, Suket, Nahan, Kongra, Kulu and Dalhousio, 

In its west lies the picturesque valley of Hazara. In 
the south-east are Pani v at, Kernel, Hisscx and G-urgaon, 

In 1947 Punjab was partitioned. As a result the east 
Punjab became a part of India and the west Punjab went 
over to Pakistan. Therefore, the boundaries of Punjab as 
stated above underwent changes. The Punjabi language is, 
however, spoken in the some areas where it was spoken in 
the pre-partition period. While in Pakistan Urdu is ih e 
official language, the local. language of West Punj.ob is 
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Punjabi. In India, while the official language is Hindi 
the regional language of the Eas^t Punjab is Punjabi, 
fhus Punjab which had to be divided politically remains one 
linguistically. 

. In Vedic -era the area between river Kabul and river 
Sutlej was known as "Sapt Sindhu". Its language was San¬ 
skrit. However, according to Dr. Mohan Singh, "There is 
available no historical evidence to show that Punjab is a 
corruption of Sanskrit Punch-Apu. Nor do we know from 
any records when the name Punj-Nad was coined for a town 
or village situated on the confluence of the Indus and 
Jhelum. We owe "Punjab" to Moghuls, possibly in the reign 
of Akbar"*. Sukhdev Singh Chifa writes in his book 
Punjab (p.l) that "at that time the region was watered 
by seven rivers, namely Sindhu (Indus), Vitasta (Jhelum), 
Asuki (Chenab), Parushni (Ravi), Vipasa (peas), Satdru 
(Sutlej) and Sarsuti (Saraswati). The last one is a 
dried up stream "now. During the Greek regime the terri¬ 
tory shrunk to five rivers. They named it Pentapotamia, 
meaning five rivers. 



o 

* An Introduction to Punjabi Literature Dr. Mohan Singh 

1951 ed. p.18 
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*Abdul Ghafoor .ureehi h?-s opined in his History 
and literature of the Punjabi language that "with the 
victories of Islam Sapt Sindhu became Punj Nad and then 
Punjab". Both the above mentioned scholars have not 

i 

specified any time for the beginning of the usage of the 
term Punjab. Evidently the term is a gift of the Per¬ 
sian language. 

According to the Iranian historian Mir IChond quoted 
by Sir v-Jilliam Jones in his History of Persia and later 
by Syed Mohammad latif** in his History of the Punjab, 
the first recorded invasion of India by the Persian was 
under Faridun, son of the Great Jamshed the founcfe©!? of 
Persepolis and the fifth monarch of the Pishdadian 
dynasty. He flourished about 750 B.C. In old age he 
divided his vast empire among hife three sons, Syria 
was allotted to the eldest lalun, Tur got the country 
lying between the Oxus and Ja^artes. Ihe youngest son 
Iraj was a,llotted the district of Khorasan. Most prob¬ 
ably Iran and Turan got their names from Iraj and Tur. 

No details are available as to how far the empire, 
of Faridun extended in India but it certainly 

* Punjabi ^aban Da Adab ie farikh lahore 1956. 

History of the Punjab from the Remotest antiquity 
to the Present lime 1964 by Syed Mohd. Datif. 
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inoluded the Punjab, as, according to Mahabharata, India 
was for a long time before Cyrus, who died in 529 B.C., 

• C 

subject to king of Persia. Xenophon in hisw work entitled 

Cyropoedia, informs us the.t Cyrus made the Indus the 

eastern boundary of his empire. Other writers treat the 

whole of the Punjab as a conquered country of Persians 

and make its most-ee.stcrn river/the boundary. 

The Indians, from the time of Faridun were accustomed 

to pay tribute to the'Persian monarchc. Syed Mohammed 

Sodt 

latif in his History of Punje„b narrates an^ •" that 
"'Shangal, the Raja of Indians who reigned Kanai j refused 
to pay tribute to Afrasiab king of Persia whereupon 
Afrasiab r after losing the first battle through his 

/ j 

General Picrcn, defeated the Ra.ja. Ferishta. also refers 
to this episode but names the Ra.ja as Shinkel. 

Daruis the first son of Hystaspes sent a naval 
expedition to India under the command of Soylax a Greek 

", ' • ’ ,i 

Commander who tqo-le-two years - end- half., .to accomplish 

the journey and gather all information required by Daruis, 
In>all probability Soyiax should have come to the western 
region of India, but there arc no-detailed records 
available- of this naval expedition or of the subsequent 
conquest of the western regions of India effected by the 
Persian monarch. However, it is recorded that he drew 
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from India larger revenue than had ever been remitted to 
any Persian king before his reign. Indian Province is 
said to have paid the largest tribute among twenty coun¬ 
tries included in the possession of Daruis. according to 
Herodotus the tribute was paid in gold. The des¬ 

cription of the country given by Herodotus leads to the 
conjecture that,the regions conquered by Daruis comprised 
the provinces of Multan and Lahore and possibly Gujarat. 
Since the historian concludes that these provinces were 
the most populous and highly cultivated there is hardly 
any doubt left that Punjab formed a part of the empire of 
Daruis. Sukhdev Singh Chib writes in his book entitled 
Punjab that "In very ancient times Punjab constituted a 
part of a vast Indo-Iranian region. The Hindukush moun¬ 
tains x and the North-Western Himalayan ranges formed the 

boundry between the Indian and Iranian territories . 

X ■ 

Prom time immemorial people from both sides have been 

\ 

intermixihg. This resulted into a vital fellowship of 

\ I 

pe oples and ' cult ures . " 

Nausheryan the Persian Emperor styled himself "King 

J ' 

of Persia and India". The run jab continued to be part 
of the Persian empire. 

It was during the time of the Caliph Hasrat Umar 
Parooq that muslins came to Punjab in the first century 



9 


Hijra. In 44 A. A. (664 a.D.) an ^rab General 
Mohallab-bin-Abi Sefra reached Multan. I he next main 
invasion of Muslims under the command of Muhammad-bin- 
-lasim took place in 711 a.I). and by 720 A.D. the whole 
area upto Multan was conquered. ’Ihe Caliph gave this 
region to Yakub-bin-Daith in 871 A.D. In 877 A.D. 
Subuktgin became the ruler of Ghazni. In those days Raja 
Jaipal ruled the area from Kangra to Multan. In 1001 a.D 
Sultan Mahmud Ghaznavi attacked him from Peshwar and in 
1010 A.D. conquered Multan. Mahmud. Ghaznavi's descenda¬ 
nts 1 continued to rule Punjab for about 150 years. It 
was during Mahmud's reign that Persian actually got 

roots in India, with the result that the earliest traces 

f 

of the Persian language and literature in India can be 
found as early as the Gha^navid period. Persian became 
very popular in Northern India. *Lahore became an esta¬ 
blished centre of Persian. 

1 

A number of Muslim Chieftains and personalities got 

quoted 

•'•Urdu-e-.;adrim p.19 by Syed Shamsullah iadrdj/hy Abdul 
Ghafoor ^ureshi in Punjabi tiaban da adab fe iarikh. 




tithes and properties in Lahore. Among tb 7 4m Abul Hassan 
Abi-bin Usman A1 Kajveri and Shaikh Fakhruddin ^anjani 
settled there permanently. Many Iranians and i'urks 
migrated to Punjab. .uahore became a literary centre, 
as Persian nobility, the civil and military officers and 
learned people from Ghasni and Khorasan came down to 
stay in and around Lahore. fhe people of Punjab became 
fully acquainted with the Persian language, literature 
and culture. ^mong the successors of Mahmud, Shahabuddin 
Mas and patronised Al-Hiruni who came to India. fhe well- 
known poet Masud Saad Salman belonged to Lahore. His 
ancestors belonged to Ramadan but he himself was born 
and brought up in Lahore. He provides the proof in this 
verse * 


According to Abdul Majid Salik** "Punjab has the credit 
to be the first in India to have deeply imbibed the great 
culture of Iran and Central Asia. Dr. Mohd. Iqbal too 
in his poetic seal declared that Punjab was actually a 
part of Central Asia and not India. 


* Diwan P.281 

** Foreword to. Punjabi «isse Farsi _,aban mein by 
Dr. Mohd. Rasir. 



thus the plain of Punjab bounded by left bank of 
Sind and the right bank of Sutlej was from early times 
ruled separately from three centres Peshwar, Multan and 
Lahore. Its administrative rulets v?ere Muslim sultans 
and its spiritual rulers were the uncrowned sufis, and 
mystics who poured the wealth of their language and cul¬ 
ture in Punjab. After about 220 years of the Ghaznavid 
rule over Punjab with Lahore as its capital, Mohd . Ghauri 
defeated Prithviraj in 1193 A.D. and established the 
Islamic Empire in India. After that Slaves, Khiljis, 

'£ughlaqs , Syeds , nodhis and Moghuls ruled over India and 
Punjab's status was reduced to an important province. 

With the fall of Mughuls, Nadir Shah and Ahmad Shah Abdal 
invaded Punjab. thereafter Ranjit Singh became the Maha¬ 
raja of Punjab after whose death Punjab remained under 
Sritish rule till 1947 A. D. 'the court Language of Muslim 
kings and even the Maharaja was Persian which left deep 
influence on the local language bringin^into existence 
the early form of the modern Punjabi* 



Glimps e-3 of P unj ab b efor e the 
Advent of Muslim s 

. In order to have a bird eye-view of Punjab through 
the ages we'give below a glimpse of this land chronolo¬ 
gically. 

T he Preh ist or ic Period 

i’he Geologists and archaeologists have concluded 
from the old stone-age implements found in the area 
extending from "Soan" valley between Indus and Jhelum 

in the west to the Soan valley in the Siwalik of Una and 
Hamirpur districts of the Himachal Pradesh that the region 
was the earliest habitat of man so far known in India. 

The relics are considered to pertain to the end of first 
ice age as far back as five lakh years. 

The new'stone-age culture arose in the above mentio¬ 
ned region of Punjab about seven to ten thousand years 
ago. later the fertility of the land and flat plains with 
assured water supply from rivers attracted the primitive 
men. • 'The European scholars distinguish between two groups 
of migrants. 'The first to enter Punjab belonged to 
Austro-Asian group of languages. After them came another 
wave of migrants belonging to the Dravidian group of 

languages. later, two phases were marked by the use of 

% 

pottery and metal respectively. The third phase was 
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Pre-Harappa-Rupax phase marked by well planned houses,- 
copper axes and blue-white q.uart'?;. Prof, j.tuart .Piggett 
the. distinguished archaeologist called it "jhob culture". 

ihe A ryans 

The European historians consider that the Aryans 
entered India from Central Asia circa 2000 to 1500 B.C. 
fhe Aryans killed or enslaved the Dravidians ihe view, 
however, is now veering round to treating the Aryans as 
progenitors of Harappa-Rupar civilisation. ihe view finds 
ample authentication in the hymns of the Rig-Veda. 

The study of the hymns of RigVeda supplemented by the 
study of G-athas of nand-Avesta the sacred book of noroa- 
strians has provided useful information about Sapt-Sindhu, 
the ancient name of the Punjab. A hymn in RigVeda does 
mention that seven rivers flowed out cf Kashmir which 
was a huge lake. That history of Kashmir by Kalhana 
entitled "Raj Tarangani" and Nilmat Purana support the 
fact. The Rig Veda is said to be the oldest book in th e_ 
world. It was compiled on the soil of the Punjab. 
"According to Rig Veda the home of the Aryans lay in the 
rocky area comprising Pamirs, Baltistan and north-eastern 
fringe of Afghanistan". 

The apic . Age 


Ramayana's events occured outside Punjab but 
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Kaushalya, Rama's mother belonged to Ghurram about 22 KM 
from Patiala. Rama very likely was born at G-hurram as 
the delivery of the first child customarily took place 
at the lady’s parental home. Sumitra, Rama's step mother 
belonged to Dasuya near Hoshiarpur. The jealous step¬ 
mother KayKai who got Rama exiled was a princess from 
Gandhara (^andhar), Sita, in her exile lived in Balmiici's 
Ashram at Ram I'irath near Amritsar. Rama's two sons Lov 
and Kush founded the cities of Lahore and Kasur. Sri 
Guru Gobind Singh in his "Vachitra Natak" traced his 
ancesstory to "Lov". At Kurulcshetra. Lord Krishna gave 
the message of Gita to .arjuna. Pandavas in exile remained 
in Bham forests near Hoshiarpur. 

In Post-Epic age Taxila became famous for its Univer¬ 
sity. Situated'on the highway it connected India with 
Central Asia. Charak the great Ancient Indian physician 
was educated here. Kautaliya the author of Arthshastra 
was a student and tbe n a teacher at this University. 

Panini the great Sanskrit grammarian was a product of this 
University, 

7 The Persian link 

- • o 

*To quote "The Punjab - A glimpse thnugh the ages" 
by R.G. Verma: "The first event whose chronology has been 
■"■Public Relations Deptt . Punjab Jan 80 Page 7 
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recognised by tbs ‘destern scholars was the annexation of 
the YIestern Punjab by Daruis the great (522-486 BC). 

It was then knbwn as the 20th Satrapy which formed 
the richest part of the empire. It yielded more than a 
third of the revenue. 

After the death of Xerxes ( 486-465 BC) the territory 
slipped out of the hands of Persians. 

The later history of the Punjab is well-known and 
the events can be enumerated as follows 

1. Alexander's invasion (327-326 B.C.) 

2. The Mauryan Empire (322-185 B.C.) 

3. Shungas to Kushans (185 B.C. - 225 A.D.) 

4 . Guptas (320 - 550 a.I).) 

5. Pushpabhutis (606 - 648 A.D.) 

* "3 

6. Prom death of Harsha to the Advent of 


Muslims (648 - 1000 A.D.) 
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Ch apter two 

THS PUNJABI LAUGUA GL 

Punjabi is the language of more than 20 million 
Hindus, Muslims and Sikhs living in India and Pakis¬ 
tan. Its literary heritage is enriched by the writi- 
ngs of people of three different faiths using different 
scripts - Persian, Gurmukhi and Devnagari. It has also 
been enriched by the incorporation of the writing 
concepts of other languages using these scripts, e.g. 
Persian, Arabic, Urdu and many off-shoots of Sanskrit, 
fhis linguistic stew is spiced by many dialects which 
give the Punjabi language its typical robustness and 
peculiar masculine vigour. 

According to Khushwant Singh, "It is not easy to 
fix dates of any language, particularly one whose 
ancestry is as varied as that of Punjabi. Some schol¬ 
ars take it back to the 12th century, some place it 
even earlier."* Dr. Mohan Singh opines that "Punjabi 
is the successor, in the plains watered by the five 
rivers of Abhiri and Gujari Apabhr ams as (p.Ahir and HIr 
and Gujar, Gujri) and of the speech of the Khatris 

* Punjabi Literature by Khushwant Singh in contemporary 
Indian Literature P^187 Sahitya Alcademi Wow Delhi 1968 
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(not Kshatriyas , bet a tribe from across the Indo-Afghan 
border). It was first crossed by Jatki and Rajasthani, 

the languages of J'ats and Rajputs, then by Arabic - 

o 

i'urkish, Mongol and Persian. * 

Genesis of Punjabi 

In orddr to give a fairly complete picture of the 
origins of Punjabi language and its gradual development 
into the Modern form one has to look beyond the statements 
of the two learned luminaries and search for the linguis¬ 
tic-historic background of the language. The Aryans 
arrived in India around 1500 d.C. Some scholars think 
that the Aryans who belonged to some part of India spread 
to other areas of India as V7c.ll as Iran and Europe.** 

Some others think that they entered India via 1’ibet . 
However, the common thinking is that the Aryans entered 
India through the western passes. They fought the origi- 
nal people Dravidas of Sindh and Punjab and established 
their rule over Punjab. The subjugated people were kD pt 
as slaves and servants and were called Shudras. However, 
they formed a part of the Aryan Society. The Aryans who 
had brought a high civilisation, culture and language 

* An Introduction to Punjabi literature P.21 First Ed. 

** Hindi Shasba aur Sahitya ka Vikas P.111 Ajodhya 

Singh Upadhyaya. 
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with them settled in the fertile region of Punjab. They 
compiled Rigveda on the banks of .the rivers of Punjab. 
Rigveda was compiled in that early Aryan language which 
had adopted various vocabularies of the local language. 

The language of that period in Punjab is named Vedic 
Bhasha or Vedic Sanskrit. The Aryans did not remain long 
in Punjab. They went ahead, conquered North India and 
settled in "the fertile plains of Ganges. The other three 
Vedas were written in Brahmvrata or the area between the 
Ganges and Jamuna* However, a continuous flow of Aryans 
from Iran into Punjab still existed. The later groups 
kept on settling in Punjab. Their language went somewhat 
far from the Vedic Bhasha. The process of intercourse of 
languages gradually drew a distinct line of difference 
between the Aryan language of Sapt Sindhu and the Northern 
India iuryan language. In Brahmvrata Vedic civilisation 
gave way to Brahminic civilisation marking the people of 
that area consider themselves pure and cultured. The 
.aryans who had settled in Punjab were away from the Brahm- 
inic civilisation. They we're free from certain customs. 
Some political differences also arose among the two groups. 
The people of Brahmvrata named t^e Punjabi Aryas as Pash- 
ach and their language' as Pashlachi. This was evidently 
based on . - conteaCpitas in Sanskrit this word was 
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used, for cornivorous people. However, a particular caste 
of people living in North vies tern part of India was called 
Pashach. Pashachi is also known to be a branch of Prakrit. 
The constant mixture of Vedic Bhasha with local languages 
resulted in the division of Vedic Bhasha into three Udachi-' 
ya, Madh Deshi and Parachya. Punjabi was in the precincts 
of the former. Its Vedic Bhasha was considered authentic. 

In order to avoid further division and decay the scholars 
purged non-.n.ryan vocabularies and produced literature 
understood in all the three areas.^ This pure language was 
named Sanskrit. It is considered that after the 500 years' 
sway of Vedic Bhasha, Sanskrit became the popular literary 
language. Sanskrit too maintained its position for six to 
seven hundred years and spread to islands near India. 

Till the advent of Budhism the language of the people 
had undergone a significant change. Local dialects were 

O 

taking different shapes. In fact people had become distant 
from language to Sanskrit. Therefore, it underwent signi¬ 
ficant changes and had a natural flow. It was named Prak¬ 
rit. Though Br. Suniti Kumar Chaterji thinks Prakrit is 
older than Pali, yet Ajodhya Singh Upadhyaya considers 
Pali as the first Prakrit which was later followed by other 
local Prakrits. Lord Budha's tenets were written in Pali. 
In Emperor Ashoka's reign Pali Prakrit acquired the status 
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of the court language ~nd bee-me the lingua francr.. 

. % - f 

Ashoka.'s empire extended upto Tr,xilc.» Therefore, the 
influence of P.rli on the 1 mg urge of the people of 
Punjab wr.s inevitable, Y/ith the pc£soge ’of time Prakrit 
wc-s divided under loci influences into-many branches*. 

/ e ■ » 

Among them the following five Prakrits are w.ell known* 

1. Shaurseni Prakrit 

* I 

2. Mrgdhi Prakrit • 

3. Ardh M--gdhi Prakrit. 

4. Maharashtri Prakrit . 

5. Pashachi Prakrit 

These Prakrits remained as common and literary 

,, \ 

languages for a.bout five .hundred ye "is. Their decline 
• \ * » ~ 
started with the formation of their strict and difficult 

syntax.- The pronunciation, of words was corrupted to such 

an extent that the langu.age came to be known as Apbhransh 

f ( ' . 

** ’ \ 

i,e. corrupted language. Lil<e PraJ^rit, Apbhransh was 
divided into following five categories: 

1. Shaurseni Apbhransh 

2. Magdhi Apbhransh 

3. Ardh Mag'dhi Apbhransh • 

4* M.ahara.shtri Apbhransh 
5. Pashachi Apbhkansh 



This.linguistic evolution is roughly divided into 
the following periods:- 1 

" \ N ' ’ 1 

1 . 2000 to 500 BC - Yedic Bhasha or Vedic Sanskrit 
2.. 500.BC to 600 AD - Sanskrit 
3. 600 to 100*0 AD - Prakrit and Apbhransh 
. 4« 1000 to-date - Modern Indo-Aryan languages. 

Thus' the present Indo-Aryan languages originate from 
Apbhransh, An Apbhransh which was considered an Apbhransh 
spoken from Sind to Punjab is considered to be the- source 
of Punjabi with a considerable influence of ShaUrsoni 
Apbhransh, 

*In the words of Dr. Mohan Singh ’It was a natural 

i ' > 

process of "democrat is at ion or republicanisation that 
effected the gradual change from Sanskrit to Prakrit; 

from Prakrit, to Apbhransh and from Apbhransh to the 

medieval north Indian Vernaculars, 

About Punjabi, Pandit 3rijmohan Datatrya Kaifi 

writes in his book ’Kaifiya’ that ’No other Indo-Aryan 

language can beat Punjabi so far as the mixture of Shau- 

rseni Apbhransh is concerned. The other qucJ.ity is that 

\ * * 

Punje.bi has been , most hospitable to adopt the vocabula¬ 
ries of other languages the extent of which perhaps no 

\ 

* An Introduction to Punjabi literature p.25 
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other language c-n claim. In my personal opinion number 
of foreign words in old and Modern Punjabi literature 

I 

exceeds the number of such words in any other language* 
Particularly this mixture in the Punjabi language started 
with the invasion of Islam. 

However, in our view, while Shaurseni Apbhransh 
helped the development of Punjabi, Pashachi was the 
mother of Punjabi. Grierson is also of this view, and 
considers Pashachi to be a via media between the Iranian 
and Indian languages. The reason is that Punjab was ever 
exposed to foreign invasion not only of soldiers but also 
of culture including languages. 

Later on Pashachi was divided into two branches: 

(a) i’akki and (b) Kakai.. Lahnda succeeded Kakai and 
the Eastern Punjab Majhi was extracted from Takki. Urehi 
is that Majhi dialect which has close linguistic affinity 
with Urdu. t 

Historical data about Punjabi 

Before Mohammad-bin-iasim 1 s attack on Sind some 
Muslim population was settled in Sind. Some of these 
Muslim families are said to have fought on the side of 
Raja Dahir. According to Syed .»bu Lafar Nadvi * "Mohammad 


*Tarikh-e-Sind 1959 p.25 
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Alifi with five hundred of his cavaliers attacked Ranmal's 
Army at night". However, after the conquest of Sind a 
very large number of Muslims settled in Sind, while 
Muslim Traders had already settled on the coasts of 
South India. Arabic words were entering Sindhi. Before 
Mohammad-bin-^asim's attack Pashachi was divided into two 
parts. One was spoken in Sind and the other in Punjab. 

ihere is an anecdote in i’arikh-e-Maasumi about 
Dahir's father who is accredited with the knowledge of 
"Sindhi" and "Hindavi" languages.* ** This makes it clear 
that Sindhi and Hindavi were two different languages. 

Hindi or Hindavi was the language of Punjab as Muslims 
called these areas Hind except the area of Sind. When 
Punjab came under the Ghaznavid rule the language spoken 
in Lahore was named Hindavi. Masud Saad bin Salman is 
supposed to have written a Diwan in Hindavi. He lived 
in Lahore. The said Diwan is not available. *" :i 'fhe ad¬ 
mixture of Arabic and Persian vocabulories in the Multani 
dialect laid the foundation of a language spoken in and 
around Mulban. This language was a language in between 
Sindhi and Punjabi. It was a branch of lahnda. Subuktgin 

*far ikh-e-Sind-al-Miuruf be far ikh-e-Mas umi p.11-12 

**K.S. Bedi in ieen Hindustani ^.abanen p.72 1966 edition 
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started his invasions of Punjab in the tenth century. 
Between 1000 to 1024 AD Mahmud Ghaznavi attacked Punjab 
or India via Punjab for seventeen times. The Ghaznavid 
rule on Punjab continued from 964 to 1184 AD. Then the 

i 

court language was Persian. In fac' Ghazni and Lahore 
vied with each other as main centres of the Persian 
language. Meanwhile the language of Multan acquired a 
developed form after Lahore became the seat of Ghaznavi 
Sultans. It can be deduced that this new Multani language 
came into existence in the tenth century. 'Though Apbhransh 
was still a literary language people were drifting away 
from it. Punjabi was taking its place. It appears from 
the Persian Diwan of Masud Saad Salmon that "Baramah" 
and "Athwara" Punjabi forms of poetry were in vogue even 
then. According to Naeemuddin wwtM 'fhese forms of poetry 
were first used in Persian poetry by Masud as they did 
not exist in Persian literature." He wrote them entitled 
as "Dawazdah Maha", Shahuriat and "Usbooiah" depicting 
conditions of different weathers containing names of 
months and days of week. However, he used the names of 
Persian months and days as Farvardin, Yalcshanba etc. 

. ' _ 1 

Study of Indo-Persian literature before the estab¬ 
lishment of Delhi Sultanate (Ph.D Thesis) by 
Naeemuddin (Delhi University) p.120 
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*"It is said, that Masud compiled a Diwan in Hindi also. 
This statement is made by Awfi and supported by others". 
Actually the.non-availability Q f this Diwan leaves one 
guessing that it might have been written in the early 
form of the Punjabi language of lalore also known as 
Hindavi as discussed above, but attestations of Mohammad 
Awfi and Amir Khusraw esto.blish the fact that Masud's 
Diwan if ever written was in "Hindavi" and not "Hindi" 
in the existing sense of the term. 


{ uy->l'O"^ U \^ 

.. I N / h C . •" . , I v J -s t * ) 1 J i s'- ; *) I ' r ^ _ 


Mohammad Awfi writes in Lubabul Albab Volume II on 
page 296 } f * »•’ . , , i »’ 

Amir Khusrow also writes in preface to \/)! ** 

/ 


IcOf cr ^ u \ r U.</ 
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The existence of Punjabi forms of poetry in Masud’s Persian 
Diwan and the above mentioned attestation lead us to 
determine that Masud must have been well versed in the 


* Ibid p.124 

** p.66 


\ 
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local language, as these poetic forme .are not found before 

his Diwan in Persian literature. i'hose poetic forms are 

v 

deeply related to Apbhransh and Punjabi which was called 
Hindavi by the Ghaznavids. 

It is a historical fact that the Ghasnavid empire 
extended upto Punjab only. As runjab was a peart of Hind¬ 
ustan, the muslims called it also Hindustan. Accordingly, 
they designated the language of Punjab as "Hindavi". i’he 
mention of a Hindavi Diwan by Masud Saad Salman points 
to the literary and poetic development of Hindavi in the 
eleventh century. Hem Chandra does reveal in his book 
Shabd written in eleventh or twelfth century that some 
"dohas" were written in Punjabi and that saints and "jogis" 
in those times wrote in the local language. According 
to Darshan Singh Maini *"like most modern vernaculars of 
northern India, Punjabi became the medium of literary 
expression mainly through the efforts of the "hath yoga" 
practitioners who were particulorly active in the days 
of Gorakhnath (AD 940-1031)"« However, it is understan¬ 
dable that such composition have not reached us in their 
original pristine form. fhere must have been unavoidable 
erosion. 

♦Studies in Punjabi poetry 1979 Vikas p.2 
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We come across the first authentic and original 
specimens of Punjabi poetry only after the penetration of 
Islam into India. The synthesis of Islam and Hinduism 
helped in the launching of the Sufi movement. The Punjabi 
sufis in turn used a harmonius . mixture of Perso- 

Punjabi idiom as well as preached a mystism which had its 
roots in cultural soils of Persia and Punjab. 
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Ch apter Throe 

IjrP’luenc o of Persian on Culturo 

The cultural relations between India and Iran are 
as ola an the dawn of history. t/awantiriai Nehru wrote 
thus, ".among the many poop3.es and - '.cec who have come in 
contact with and influenced India's life and culture 
the oldest and most persistent have boon the Iranians, 
Indeed, the relationship procedes even the beginnings of 
Indo-Aryan civilisation, for it was out of some common 
stock that the Indo-Aryans and the ancient Iranians 
diverged and took their different ways. Racially conn¬ 
ected, their old religion and languages also had a 
common background." 

Linguistic affinity between Vedic Sanskrit and Avesta 
played an important role in the development of these 
cultural relations, These re3.ations were further stren¬ 
gthened when the western part of India including Punjab 
was a p rt ~f the Achaemcninr "-ivery fact 

that Naushirw n's V/azi.r Baras visited India and took 
back with him the story of Kaliln-wn-Dim'-na which in turn 
attracted a fairly large number of writers of Iran tells 


♦Discovery of India p.135 Asia Publishing house 1947. 
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the talc of close-relations between the two countries in 
the third century «..D. The existence of Pahlavi inscrip¬ 
tions in South India, and .kjanta painting depic¬ 

ting the reception of a Persian ambassador by a South 
Indian ruler, are further evidence;, of friendly ties 
between the two councries, 

/ 

In ancient times the elite o ^ India and Iran used 
to travel to each other's country for literary and 
commercial vocation. It is mentioned by some scholars 
*that during the reign of Gashtasp Vod Vyas the Indian 
scholar went to Iran and met Zoroaster, * Ambika Pras had 
Vajpayee writes that "Indian teachers used to go to Iran. 
Ved Vyas visited Iran and Shah GaGhtaop asked Zoroa¬ 

ster to meet him. Although the Irvni\ns were not ruling 
India, yet the Per si an language end culture ruled over 
Indira for many centuries. 

Punjab had the greatest cultured, impact of Persia 
in this port of the world. It is the only province that 
has the distinction of having the .arcion name denoting 
the land of five rivers. ** Prof. Waair shined states: 


* Influence of Persian on Hindi by .unbika Prashad 

Vajpayee p.3 

* # fhe Influence of Persian and Persian culture in India. 
Third Dar ■?. Shilcuh lecture at Delhi 30 Nov 78 
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"Cultural cor.tc.ctb with Iran inert'..ced wher Punjab became 
a part of the Gha'.navid Umpire. The establishment of the 
Ghaznavid power in India synchronised with the period of 
Persian Renaisconce and it was but natural that the Persian 
language raceivod fillip during this period." 

With the conquest of Delhi by the l’urlrieh soldiers 
.and consequent upon that with the establishment of Sulta¬ 
nates by various dynasties comprising slaves, Khiljis, 
Tughlaks, Syeds, Lodis and MughaIs, Persian and Purko- 
Peroian culture flourished even in the far flung areas of 
India. Thus Punjab was sandwiched between Iran-Afghani¬ 
stan and Delhi and Persian influences from both outside 
and inside India tremendously influenced the culture of 
Punjab. Muslims ruled India for more than six centuries 
and Persian remained the language of the court and culture. 

The important factors of increasing influence of 
Persian on the culture of the local people including the 
Punjabis can be enumerated as folio.a.. 

(1) Arrival of a large number of scholars, poets and 
writers from Iron and Afghanistan in India via 
Khyber Paso and Punjab. 

( 2 ) Influx of ooldiero, imirs and nobler from Persian 
speaking areac to India via Punjab. 
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(3) i'iigr vtion of Islamic divines and- sufis to preach 
their gospel in India* 

( 4 ) Coining of traders and other settlers from Iran 
and adjoining countries to India. 

The above mentioned factors were responsible to create a 
phenomenon that continued for many hundred years. Conse¬ 
quently Persian culture immensely influenced life in this 
sub-continent, particularly the Northern and North-Western 
areas of India including the land of Punjab. The conquest 
of these areas by Muslims and the clash of Hindu and Muslim 
ideologies led to a fantastic concord resulting in the 
development of a nev; culture which in the v/ords of Ite*, 

Tara Chand "was indeed a Hindu-Muslira culture. Not only 
did Hindu religion, Hindu art, Hindu literature and Hindu ' 
science absorb Muslim elements, but the very spirit of 
Hindu culture and the very stuff of Hindu mind were also 
altered." It was predominantly a Persian culture that 
influenced various aspects of life in Punjab. 

Histories written in Persian, of medieval India are 
full of praises and lives of kings and courtiers, their 
intrigues, wars and patronage of arts and sciences. 

There is no denying the fact that these are precious 
sources of knowledge and research. Jut they speak of 
elite in detail and hardly about masses. In the words 
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of F. Mujtabai: 

* " 1 'hese worksaro no doubt, valuable sources of know¬ 
ledge about the higher classes of the Medieval Indian 
Society, the political events of tne period, military and 
administrative organisations and dy. astic struggles with 
occasional sidelights on the economical conditions and 
cultural achievements of the age in so as they were rela- 
ted to the ruling aristrccracy„ But they have very little 
to tell us about the actual life of the people, their day- 
to-day dealings and their door to door relations". 

He continues * **"These writers were not awake to the changes 
which were taking place in people's ways of life, in their 
dress and food,arts and architecture, thoughts and beliefs" 

Throughout India including Punjab, a happy blend of 
Islamic and Hindu styles is observed in arts, architecture, 
painting and music- Humayun's tomb is a fine example of 
the mixture of Persian and Hindu styles. This mixture 
was the hall- mark of Mughal f.rch’-c^^'V''. 

Regarding the assimilation of Persian words in Indien 
languages F. Mu jtabai writes ***" The development of local 

* Hindu Muslim Cultural Relations p.112 
National Book Bureau 1978 

** Ibid p,113 

*** Ibid p.126-127 
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Indian languages in the Indo-Islamic environment, with 
thousands of Persian words , phrases and thought forms 
naturalised in them is another point that needs to be 
noticed. In all the languages of "Che northern part of 
India, such as Punjabi and Kashmiri Sindhi, Marathi and 
Bengali, there are in varying degrees of admixture, large 
number of Persian words and expressions, not only in the 
spheres of poetry and literature but in popular proverbs 
and people's daily speech as well. The assimilation has 
been so perfect and natural that no speaker, except 

the specialist and scholar, may be aware of the admixture 

This large scale linguistic assimilation points out 
that there was a considerable flow of cultural elements 
from one side to the other; for when a language receives 
words and expressions into its own system from another 
language, it takes not a number of sounds and syllables 
but ideas and conceptual networks they contain." 

Persian influence is evident in almost all walks of 
the life of the people of Punjab.Architecture, painting, 
music, language and literature, and social life of Punjab 
and Punjabis came under the influence of Iranians gradu¬ 
ally. The Persian influence on the culture of Punjab 

reached 

was gradual that seeped into the, Punjabis and,/ its 

zenith during the Mughal reign. 
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architec t uro 


The architecture that developed in India including 
Punjab had an earlier basis in Punjab because the relations 
of ierabs were already established with India in the 8th 
century AD„ The abs had conquered Sind and Multan. 

This caused significant change in the architecture of 
Sind and Multan. The bright glazed Persian tiles started 
to be used on the domes of mosques eversince. The buil¬ 
dings 6f the Slave, Khilji, Tughlaq and Lodi dynasties 
provided a healthy material for Mughals to improve upon 
and introduce a typical Mughal style much similar to 

the Persian style of architecture. This style of archi¬ 
tecture'; found its full development from the reign of 
.t».kbar to the rule of Shahjahon. The main constructions 
which beautified this area were gardens, forts, palaces, 
mosques, tombs, canals etc. 

Humayun fled to Iran for political reasons but in 
his adverse days it proved a boon so far as the Persian 
traditions were concerned. He brought them back with 
himself to tiiis country. He built two Persian style mos¬ 
ques in Fatohabad and Hissar which got decayed.by the 
vissisitudes of time. His own tomb built by his wife 
Haji Begum in 1564 AD is a living example of the 
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beautiful Persian archit ecture. Its dome is exactly on 
the style of domes built in Central asia, Akbar was 
attracted by the Red Stone of India, and its availability 
in plenty. Akbar's patronage and encouragement resulted 
in beautiful buildings like palaces at Agra, and Fatehpur 
Sikrii In -w.gra fort there is Jahangiri Mahal built for 
the•Crown Prince Jahangir. It is a happy specimen of 
Hindu-Muslim unity in -jrchitecture. -wkbar got two forts 
built one after another at Lahore and Allahabad. The 
Lahore fort is built on the pattern of Agra fort. Red 
Stone is used in it and the fort is more artistic than the 
Agra fort. 

Jahangir built a beautiful tomb cf ^kbar at Sikandara, 
and a very impressive tomb of Etmadudaula in which white 
marble and red stone are used, Etmadudaula's tomb is a 

beautiful specimen of the Persian architecture. 

Jahangir's contribution to architecture in Punjab is 
a caravan Serai in Jullunder and his own tomb at Shahdara 
near Lahore which was built by the erder of Noorjahan. 

Noorjahan's own tomb was built nearby. 

Shahjahan's reign is the golden age of Indo-Persian 
architecture. He loved white marble and built almost all 
his beautiful buildings by using marble . The famous 
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buildings of Shahjahan are the Red fort , the Pajmahal, 

Moti Masoid. and Jama Masjid. 

In the Punjab his main contribution and influence is 
the Shalamar Bagh. Ali Mar dan deuigiieu *ms garden. 

iiurpugzeb's monumental architectural achievement in 
the Punjab is the 3adsxahi mosque at .'Lahore which was 
built in 1674 ^D. It set the style of various smaller 
mosques in the Punjab. Phis mosque has all the character¬ 
istics of the Jama Masjid of Delhi. 

Mughal architecture had all the fine points of Persian 
architecture plus the Indian elements . Phis architecture 
represents the Mughal culture, Phe main influence of 
Persian architecture on the architecture of the Punjab 
through Mughals is noticeable in arches, domes, tiles, 
lay-out of gardens, serais, lattice work, decorative inlay 
work and Persian inscription on buildings and tombs. One 
of the serais was built by Jahangir at Jullunder in.the 
Punjab. 

Sher-e-Punjab, Maharaja Ranjit -ingh who ruled over 
Punjab from 1799 to 1839 -L.D *"was an excellent architect 


* Sher-e-Punjab p.42 Public Relations Doptt. 

Pun j ab Govt „ 


13 Nov 1979 
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and a skilful designer. He built forts at Gobindgarh and 
Attock and Kachi Garhis around Amritsar, These buildings 
are a mixture of tho Persian and Indian architecture. In 
I/ah ore fort he decorated the walls with nirror work in 
gypsum. There are three hundred designs of flowers. The 
ceiling of the Shish Mahal is originally Mughal. The 
golden temple at .unritsar .and a large numbe of the Gurd~ 
warafi in the Punjab show Persian influence in domes, win¬ 
dows, arches and openings on all sides, 

Persian architecture gave many terms to the Punjabi 

language such as 

. / 

<J i - 

;0n .buildings all over India including the Punjab there 
arp Persian inscriptions. Mostly these inscriptions are 
found in mosques, Madrassahs, Khanqahs, gardens, sera.is 
and private houses. Almost all inscriptions of the Mughal 
period are in Persian, 

Painting 

Influence of Persian on the Indian painting including 
paintings in the Punjab started with the advent of the 
Mughal rule in India, Mughal painting had passed through 
various historical stages of Mongol., Timur id and Saffayids 


~ OyCy - Ojl ~ ~ 
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of Iran- According to the opinion of iercy Brown, the 
Persian painting was limited to decorative art from the 
14th century A >.D to loth century .i.D a At the above courts 
it was customary to decorate bookie, Prom 1375 AD to 
1500 AD her at and Bukhara were the -entres of this art i 
Even in the earlier times the tradition of the Persian 
paintings is evident under the nbbaseidB, Decorated books 
like "Khat.tat" by Maqrisi, Kalila va Dimna and Maqamat-e- 
Hariri point to this painstaking decorative art. In this 
respect Shahnama, Jame-ut-Tawarikh and various Masnawis 
too do not lag behind, 

i'hough Babur was fond of fine arts he could hardly 
devote time to the development of painting in India, due 
to his engagements on the battle-field. 

Humayun was also a lover of fine arts. In 1543 AD 
he was passing through critical time and was staying at 
the -iunarkot fort 0 It is said that one day a pretty canary 
came to his noxice and he caught , according to the 

statement of the historian Jauhar A^tabchi the king imme¬ 
diately called the painters, got a painting of the canary 
made and then freed it. When Humayun took shelter at the 
court of Pehmasp in Iran, the court had great painters 
attached to it like AghaMirak and Huzaffar .Ali, as well 
as Mansur and his son Mir Syed j.,.li. Humayun he t the 
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Father and son in Tabriz and invited them to come to 
Kabul. They came and were appointed to illustrate Dastan- 
e-i.mir Hamza. This was the beginning of the Mughal school 
of painting. —bdus-Samad Shirin h-alam also joined them. 
There arc 1375 paintings in this book and the details 
reveal that both Persian and Indian brushes have been used 
in them. The sketch work is Persian and the light-colour 
painting is Indian.' ^kbar 's reign is the golden period 
of the Indo-Persian painting. 'The two schools of painting 
became aligned. In i.in-e-..debari, j^bulfazl has given a 
list of the court artists including Mir Syed ^.li, Khwaja 
abdus-Samad, Farrukh lialam Miskin, Daswant , Basawan, 
lies ho Lai, Mukand, etc. 

Khwaja Abdus-Samad was later appointed Diwan of Multan 
and thus spread his art in the Punjab. 

In 1575 KD Akbar ordered his painters to illustrate 
Babur Mama, followed by Razo Mama, L’imurnama, Baharistan 
and Zhamsa-c-Nizami. These joint efforts of the Persian 

and Indian painters developed the Indo-Persian art. The 
paintings of India, including the Punjab reveal the Persian 
influence in miniature which includes the Persian charac- 6 - 
teristics like clouds and mountains in the background, 
straight tall trees, beautiful leaves, delicate branches 
and blowing winds. Portrait painting in our country was 
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inspired and influenced by the Persian painting. h-l'ang 

i 

with portraits the bird painting of this country was 
influenced by Persian painting. 

Jahangir who spent a long time in the Punjab added 
romance and beauty to the painting by including Saqi, cup 
and wine. In his time profile painting was popularised 
Bishan Dass was a great portrait painter of that period. 
Shahjahan's period, though mainly a period of architecture, 
is known for its paintings too. Faqirullah Shan was the 
greatest painter of that period and Hashim followed close. 
The details in painting, and the golden paintings inspired 
by architecture are the characteristics of Shahjahan's 
period, 

Dara Shikoh was also fond of painting. Bikramajit 
Hasrat has enumerated some of the paintings of Dara Shikoh 
which include a painting showing a Saqi in Persian dress. 

Though ..urangaeb was personally not interested in 
painting, his courtiers were. In -his time painting 
shifted from courts to people. 


Portrait painting in Persian style greatly influenced 
Punjabis as the portraits of Sikh Gurus, Maharaja Ran jit 
Singh, his court and his generals Hari Singh Nalwa, Sardar 
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Sham Singh i.t ariw al, S ardor * hula oingh ^.kali, and the 
profile of Diwan uohkam Chand and Maharaja Dalip Singh 
are in the same style. 

I'he life size portraits of Maharajas of Patiala and 
kapurthala too seen to be under the influence of Indo- 
Persian style, i'he paintings of the Maharanis of Ran jit 
Singh are also in Mughal style. For instance from the 
seventeenth century onwards the Mughal charactoristic of 
females painting is painting a lady sitting alone in the 
garden smelling a flower in her hand. i. pearl necklace 
is e-round her neck. .. painting of Maharnni Mehtab Devi 
the Maharani of Maharaja Ran jit Singh is in that style. 

‘i’he Central Museum of -uohore coat xins a painting of 
uaibun-Wisa dressed in black sitting on marble floor 
writing something. 


Iiusic 

When the Aryans entered India they brought with them 
a complete system of music. Prof. P.C. Davar says th^t 
the Iranians derived a lot in music from the Sassanids. 
Sam Veda contains a detailed system of music. When Mus¬ 
lims came to India via Ir?,n they too brought a developed 
system of music. fhe intercourse of the Indian and 
Persian music gradually made the Indian music assimilate 


/ 



42 


the Iranian R.^as in itself. For instance, the Raga 
"..iman ICe,lyan" is the changed name of the Iranian Raga 
'Yaaan' Raga 'Norochk-aya' is Persian iorozka and 'Jangla' 
is Persian '^angulah' . India, had the good fortune of 
having great artists like ..air IChusro, Ilian i’ansen and 
the Shorqi family who innovated Ragas and invented instru¬ 
ments , ihe Hhaktas and sufis patronised music in their 
'mehfils' as much as the kings did in their courts. During 
the time of Delhi Sultanate there were particular groups 
of musicians, dancers and singers. During this period Amir 
ihusro was a great poet and a groat musicologist. Various 
Ragas are ascribed to his name such as Parana, Qaul, Ghara, 
Sarparva, Ghar.al, uelf, Ida jeer, Saagari, Aiman, Ushaq, 
Iloafiq, Ghamam, Farghana, 3^farz, Ferdost , Man am Multani 
etc. 

In the 1 jth century -~D Sultan Hussain Sharqi, the king 
of Jaunpur had invented "Ahayal" . 3abar's contemporary 
musicians were Shaikh Nynyeo, iul Mchaiai u’ and Shah iuli. 
fhe greatest singer x'an Sen v. T as in -.kbar's court. His 
top raga was 'D.arbari 1 . census of musicians revealed 
that there were 1700 such artists during Akbar's reign, 
x’he tradition continued in Jahangir's reign. J?hc great 
singers of his period included Hafiz Nad i>.li, Namza and 
Jahangirdar Shahjahon's reign also had great singers like 
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Jagc-n Hath and Rilas lh mi. .man Rns IZhan was the most 
prominent singer during Jahadur bh ih j-af ar ' s reign . 

In Punjab “Patiala Gharana" of music is well known. 

I*he influence of Persian on the Indian music was carried 
to the Punjab also. Resides the Persian names of Ragas 
vcjrious Indian instruments are either borrowed from Iran 
oP have Persian names) like s it ar (seh-x'ar); Sant oor, 

Shahnai, Tabla, Naq.cj.ara, I'anbura, Dhol and Dholak(Dohl 
and Dohlak), chang, Damama, Daf, Rabab. 

In Punjab prominent centres of music which came 
under Persian influence were Lahore, Multan, Patiala, 

Zunritsar and Jullunder. 

Resides the mystic dance of Perr.-i n sufis specially 
its fast rjr-thm seems to have influenced Rhangr-a. Giddha 
dance of the Punjab seems to have imbibed, the spirit and 
make-up of the Persian iurkman dances of girls. 

Hou seh old Gop,dc_ 

When two cultures meet, they give and take. Ihe 
Mughal culture with a strong background of the Persian 
civilisation not only influoncedthe art, architecture and 
music of India including the Punjab but also penetrated 
into the households, the fashion of clothesornaments, 

utensils and the art ctf living. lersi.jn clothes like Jama, 
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Peshwao, Shalwar, Ciameaz, IZuloh, *inuiama, Pajama, Salim 

Shahi Jooti (Shoos), Tehmad be cams the rage of the day in . 

North India, particularly in the xunj.b. Josidcs, necklace?, 

types of 

earrings, rings, diamonds, bracelets, _arfuues and various^ 
food nov; aptly entitled r„s mughlai foods were and are cooked 
and relished by the Punjabis. The t andoori (oh i’.annuri) 
delioacics still rule the ho arts and tongues in the Punjab; 

Hie medals and coins of the x'unjab show a marked 
influence of Persian. The gold medal awarded by Maharaja 
Ranjit Singh, the ruler of Punjab was named 'Kokab-e-Iqbal-e 
Punjab. The Maharaja himself was entitled "Sher-e-Punjab". 

..mong food items in the Punjab following were intro¬ 
duced by Muslims wirh Persian culture; 
j3aq.arkb.ani, Nulcha, Kabab 


*Kazrat Guru Nanak Saheb has used the word ICabab in a 
Punjabi couplet; ) 'Jfc ^ 

( t_ ^ 


d 




Tarkari for vegetable is a Persian word. Various vegetables 
acquired Persian names like I Moo, i.ab-ai, 3h algham, Choqan- 
dar, Pia<3. Same is the case w ith green and dry fruits. 


*Nanak Pani Nasihat Nam 


p. 3 66 
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For inst>ncG, I'arbuz, Sib, .,nar, ..ngur / Sheer if a, ...loo 
Bukhara, Bad-m, Kishmish, Fist a, etc. were introduced in 
the Punjab by Iefahani traders. ..mong sweets Halwa, Balu 
Shahi, Barfi, 'tala'; and, Namakpara, Shakarpar?, are Persian. 

Chadar, Qalin, Bista r, Takia etc. were bestowed upon 
the Punjab by the Persian culture. Even the last dress 
1 ICafan 1 was Persian. 

Persian culture also brought to iunj Vo is ..ina, Shee- 
sha, Sabun, .Attar, G-uld-n, Gulabpash etc. Akbar had 

established a ’Ahushbukhana 1 for perfumes. 

were 

Among recreation^ brought Chogan, Shutranj and Shikar 
to the Punjab, 

In short there is hardly any walk of life in the 
Punjab which is not influenced by Persian. Ac cording to 
*Jawaharlal Nehru "Few people have been more closely rela¬ 
ted in origin and throughout hiscory than to people of 
India and the people of Iran. 


* Discovery of India p . 1 38 


i 




4 6 


Ch apter_F our 

Infl ue nce on language 

It is a historical feet th.it India through the ages 
remained a t argot of foreign invasions and the first area 
to face most of them w:-s fun jab. while the swords of 

i 

invaders kept on changing the googr_.pnic.al and political 
aspects of the land of five rivers, their language which 
for a very long time was Persian influenced the local 
language. .tfhen ..1-Bsiruni c .jne to Lahore in the Ghaznavid 
Period,he found two languages current in Punjab. *Ih his 
book i.l-Hind he divides the language of Lahore in two 
distinct groups. 

(a) One language was spoken and used by the learned 
people, that was Sanskrit; 

(b) Ihe other language was the language of common 
people. 

x'he fact is that before that in eigth century Multan had 
become the centre of culture and literature during the 
tt rab rule. When Ghaznavids established their government 
in Punjab, Lahore became a more important cultural and 
literary centre than Multan. ^ numoer of divines, poets, 
writers and traders gathered in Lahore. The local language 
adopted new vocabularies from Persian and ..rabic end was 
called Hindavi and Lohori. Lven in the earlier invasion 

* .w.lhind part I p.14 cJ v 
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of Sind, by Molid. -bin- ..asim the composition of his troops 
was of ».nb as well as Persian soldiers. liven in Sind 
the structure of a new language was prepared by the co¬ 
mixture of the Persian, Pcrso--*rab and local culture and 

♦ 

language, cording to Dr. L.S. Dedi’ 5, "for a long time 
Punjab paid tribute to Iran and the Persian culture and 
language kepu on influencing Indian culture and language 
but the major pressure in this respect was Punjab. fhough 
it is a fact thcVfc Ghaznavids were lurkc and spoke I'urkish, 
.ufghans spoke Fushtu and Persian and early iiughals also 
spoke Purkish, the court language of all these as well as 
that of the Sikh ruler maharaja Ran jit Singh remained 
.purely Persian. Persian influenced Punjabi more than 
any other language. fhe fascinating synthesis that started 
in Multan matured in Lahore. ^s described by Syed Suleiman 
Nadvi "Upto the time of Naseruddin . abacha, a contemporary 
and rival of Suit .an Lit crash, Multan was the main centre 
of Islamic learnings and teaching. Gradually it got trans¬ 
ferred to le,horc and then Delhi* It establishes the fact 
that Persian and .nabic first got mixed in Sindhi and Mul- 
tani and then Punjabi aft^r which they went to Delhi . 0 


*fhre« Indian languages p.llp 

(x.njumon Pox_ - aq.g.i Urdu) i 960 
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Amir ihusrov; calls the dialects a? Punjab lahori and 
Multani in 'Noh Sipehr ' . In eighth and ninth century 
Naths and Jogis of Punjab used ' the local dialect but 
that dialect being a link between apbhransh and modern 
Punjabi could not be designated straightway as Punjabi* 

Briefly we can deduce that in the seventh or eighth 
century the seeds of present Punjabi were sown. Upto 
1000 AD Punjabi developed under the shadow of apbhransh 

I 

after which it evoluted to its polished form. In the 
eleventh century it became the literary language used as 
a medium of expression by M.?.suu i a ad Salman, end in thir¬ 
teenth century by Baba Farid Shakorganj. It was then 
owned by Sufis. 

Baba Parid (1 173 to 1 265 n.D) was the first poet of 
the Punjabi language . rlc resided at Pakpatan but trave¬ 
lled a lot. He adopted jhhnda dialect then current in and 
around Multan, with a significant influence of the central 
dialect (Punjabi). In his poetry he used Persian, Perso- 
irrabic and Arabic words freely. ^ a matter of fact in 
a period of three to four hundred years a large number of 
Persian and Arabic words had been absorbed in Punjabi and 
these had become an integral part of the Punjabi language. 

Specimens of 3aba Porid's noc-try are safe in the 
sacred "Guru G-ranth Sahib”. His language proves that with 
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the adoption of Persian words the form and idiom of 


Punjabi underwent a significant ch'-nge. "Roomal, Doshala, 
Burqa, Gulnb, S his ha, il aa.vs, Rose., Zaba, Id, 4 aai, Badam, 
esnd /^unnar are a few words which like many other Persian 
words are also very much Punjabi words now. i’he very 
terms "Punjab" and "Punjabi" are Persian. I’he term Pun¬ 
jabi is made of Punjab plus the "ye" of relativity on the 
Persian pattern like Pars and Pafsi* Punjabi was at times 
known as Hindko, Multani, Lahori and Jatki, Ganwaroo Bhaka 
and Des 3haka. Maulana i^bdullah (1641 AD) author of 


"Risala Piqah Hindi" calls 
1895 AD Imamuddin wrote 

/T 


his lingu-ge Hindi. Even in 


According to -*mir Khusrow, "the language is Multani and 
lahori." l’he first poet who used the word Punjabi for the 
language of Punjab was a Hindi poet, Sunddrdass, a desc- 
iple of Dadoodayal, Dr. Mohan Singh also says that"the 
word Punjabi first occurc in the poetry of Sunderdass who 
wrote some verse in Punj?.bi". He adds that "Sunderdass 
is said to have been born in Rajasthan about 1596 AD. 



* i*n ^n Introduction to Punjabi Literature 1951 
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Hafez Barkhurdar (l699 AD) uses this Persir.n name 


of the lr.ngu.- 5 e in his Miftahul Fiqah when he says: 

! frj cr 1 tW> \> ^5*? 


Y 1 w-ri 


. yV- ^ 5 ijl* £ \ c3 \£\ , 




Ahother poet Surdass cf Kalanaur. wrote Ncl Damon in 
I 657 AD a manuscript of which...is available in Bombay's 

Prince of Wales library. He mentions the word Punjabi 

, _ f ' " 

in this couplet: * \ ^ \ Ixj S L 


J_ Cjj i eaO 


*Ma.ula.vi KamrfLuddin (1701 AD) speaks of Punja.bi thusj^, 

L ‘ 0 • 

. l ‘ ^ 07^ F > ^ 


The a.bove noted statements' and evidences lead us to 
believe that it was during the reign of Mughals that the 

__ 1 

language of Punjab, was., designated by, the Persian word Punja.bi* 


. Moreover Persian script, became a. popular script of the \ 
Punjabi language and most of the Punja.bi literature produced 
till before the partition of two Punjabs was printed on d 
published in Persian script which had a-lso be.en adopt edfor 


t t 

the Urdu language. This script was recognised by the Punja.b 


la- i-■<?v- J ’.&• ns ; w'z'iug'’ + 'h" •Bwn-j-c.l.i qjjntn new la. ; ■. .■ 

University for answering ih e Punja.bi question papers in the 

unpartifioned Punja.b and even new is playing an import ant 


* Intikha.bul Kutub a.s quo'tedby K.S. Bedi (p,107) 
in Three' Indian Languages p.107 
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role in the publication of Punjabi literature in the West 
Punjab (Pakistan), ' __ <- 

A signifiemt contribution ■ of Persian to the 

. - X i, ,/ • 

Punjabi lariguage is tho Pcrsion terms which have- enriched 
* 

the Punjabi lrngu^e, For instmee the adoption of Per si on 
personal names r.nd surnames by Punjabi- is a. factor of no 


mean merit* The Indian muslums have borrowed their names 

> ' ‘ 9 ' 

from the Islamic books rnd history containing a number of 

0 

words like Allah* Mohammad, Ahmed, Hasson* Hussain, All* 

' v , 6 

Mustafa, Qureshi, Ansrri, etc. H.owever, the pure Iranion^' 


^P^ontoring the Punjabi longucge are a.Iso. not lacking. 

*The*following names will prove tho point: 

J c * ' * - » ■ 

Faxidun Khusrow, Feroz, Porvcz, Nahid, Mirza, Khan, 

Khurshid, ,Bahr cm, - Aft ab , Mchtab, Dnulntshoh, Farzona, 

Brno, Shah in a.* Shahin, Shahnna, __ Zarin, Zarina, Scxfraz, 
Shahjahan, Noorja.han, Jahangir , Humayuri, Sher Shah, 

Durdrna, Sha.hwar, Shamshad, Dilshad, ..Dildrx, Shahnawaz, 

Ycx jang , Akht arnawr-z, Bakhtawor, Bakhticx, Shahryar , 

\ * .. 

Yasmin, Firdaus, G-ul, Gulab ,, Nasrin, Mohr, Aurongzcb, 

Bed.-r Bokht, Bahadur, Shah, Sherjung,-, Sher Khan, Darya- Khan, 

Gulnrr, Afsar, Mohrdad, Mehrbon Khan, Iqbal, Danish etc, 

' ocin 

Onthe the same analogy the 'following Hindu and Sikh name 


* Mostly .t^kon from Professor Nazir Ahraed ,g Dcxr . S hilcoh - ' 

^ &•*«**. • 






be mentioned which arc fully or partially Persian: 

i t 

Lai Bahadur , Ja/wa.her Lai , Shor Singh, 'Iqbal Singh, 
Shamsher•Jung, Sherjung, Shamsher Singh, Attrr Singh 
Raushan Lai, To-kht Singh, Gur Bckhsh, Nawab Rai, 
Nb.wr.b Singh, Dn.ulat Ram, Aftr.b Re.i, Meht c.b Singh, 
Ne_ubcyfc Rc-i, Dyanat Rr.i, Did ar Singh, Gulshan Re.i, 
Chemcn Lai, 'Munshi Gulr.b Singh, 

If we were to count Persian end Perso-Arbbic pen-ncmes 
of the Punjabi writers and poets, there will be no end 
to it. To quote a few* % 

V \ 

Per id, H.atim, Shah Hussain, Khushdil, Shah Murad, 

Khakishah, Gauhor, To-bib, Mislceen, Yfaris, Darvesh, 

& ■- • 

Bahadur Shah, Vilayat Shah, ' Jahangiri,, Ma.juLe.vi 

3akhsha, Didor Bakhsh, Ashiq, Faqir Dar zi, Khwa.ja 

4 

Pard Paqir, Dil, Hainan, Hafiz Borkhurdrr, Jan, 

s 

Najabat, V7aris Shah, Ahmed Yar, Nauroz, Qader Yar, 
Badr, Agha Lahori, Kushta., Hamdam, Paqir, Sabir 7 
Asr , Musof ir , Bekhshi, Qa.isor, Rahi,-Daman, Attar, 

. Poroz. - 

In addition to the above mentioned pen-names adopted 
by-muslim .poets wo would like to mention the nora-e-plumes 
of Hindu and Sikh poets to show how much influence the 

*Quoted from History of the Punja.bi language end 
Literature (Punja.bi) by Abdul Ghnfocr Qureshi, 
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Persian terms ha.ve ha.d on the Pun j a.bi language . 

\ X 

< N. 

Hire- Singh Dord, Charm Singh Shobeed, Mohan Singb 

0 

Diwcnn, Vid.ha.ta, Singh Teer, Mohan Singh Metier, Autcr 
Singh Azc.d, Pritain Singh Sa.feer, Gopal Singh Dordi, 
Gurmukh Singh I-Iusafir, A ja.ib Chitrakar, Darshon Singh 
Aware.; Picrr. Singh Sahrr-i, Harnam Singh Naz, Tejo, Singh 
Sabir. 3crlcat Ram Yurnan, A jit Singh Dagh, Nand Lai 
Parwane.', Kishon Singh Arif, Bhegwen Singh Merajia, 

Nir an j an Singh Talib, Gopal. Singh Qaumi, Borkc.t Ka.vij 
Even a famous Sikh Punjabi Folic ^Singer Asa Singh has his- 
h • nom-de-'plume 'Mastana 1 

The names of various parts of the human body in Punjabi 

6 * 

are Persian such as Bad an, Jc'sm, Khoon, Nobhun, Seena, Pil, 
J.igar, Sar, Garden, Boghnl, Pelak, Bazoo, Pen j a, Kamar, 

• ’ * 3 

’ 

Zaban, Naf, Nabz« 

Persian culture had its due influence in resp.ect of 
loaning Persian food alongwith the relative terms to 
Pun j c.b i i such c-s : 

*Gusht, Sabzi, Qimo,, Qormo., Kofta, Birycni, Kabab, 

•i i 1 

Seekh Kebab, Shcmi Kebab, Khurob, Dastarkhen, Nan 
• - Shorbe., Nan Khata.i, Shirma.l, Tanoor, Murgh, Khushka., 
Pule.o, Eelude., Yakhni, Dampulcht, Shabdeg, Ne.mak. 

Mostly token from Prof * Nazir Ahmed's Bona Shikoh Lecturo? 
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Shaker, Paya, Ron, Zr.ban, Zee re., Anarde.na, Dog, Tc.wa, Giles, 
Tasht, Qashq-, Nomakdan, Qanddan, Halwa, Phnir, Roghanjosh, 

c ' ' * . ^ 

Abjosh, Shear ab , S her bat, Gulqandetc. 

f / < 

The names of many r.rccs, cities, towns end villages 

\ 

in India including Punjab have got Persian names. They 
were assimilated in the Punjabi language, Por example: 
Shahdara, 3 ad ami Brgh, Khanpurjl Scrhind, "Daryaa Khan, Sher- 
shah, Here Ismailkhan> / Dera Ghazikhan, Kala. BoghJ Ahmedabadj 
Hoshiarpur Hyderabad, Mahmoodabad, Pnrrukhabo.d, Perozabad, 
Allahabad, Ghaziabad, Palc-patan, Shika-rpur, S'arhad, Baluch¬ 
istan, Nawabganj, Hazratganj Shahjahanpur, Mur ad abed,,- 
Qadirabad, Jalalpur, Sultcnpur, Khanpur, Peshawrr,' Akbarab ad, 
Mughal Sarai, Faizabad, Khorpur* Bul-and Shahr, ‘Sikandarabad, 
Noorpur,‘.Nurmahal Sarai , Turkman Darwaza, Qasabpura, Jauhari 
Bazar, .Mina .Bazar, Suit on 'Bazar, Sheikhup urn, Wazirabad, etc.^ 

f t ' - 

v ‘ The names of buildings end their parts, furniture , 
and household effects in Punjabi are ( Persian: - •' 

P_r Por instance: Dahl-iz, Dal an, Ihata, DorJ' Darwaza, Dari, 
Daricha, Kursij Mcz, Trkht, Bistar, -Raushon&an, Qanddan, 

, , ' A 

Hamakdan,. Gulden, Baranda (Bpremia) , Shah-fir, Pekhana, Ghus-T^ 
alkhana, Charpai, Dasta, Bawarchikhana, Balakhana, -Mahal, 

Sarai, Tasht, Deg, Degchi, Surmadan, Prndan, Chaqu, Qalam- 

. ’ • - 
dnn, Kard, Rang, Roghan, Aftaba, Sabun, .Miswak, Piala, 
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Asbab , Qalin, Farsh, 

Some Persian names of jewellery and perfumery became 
Punjabi in Punjab* " Per example: Guluband, Zevar, Bazooband, 

’ !S * . 'e 

'' ^ A 

Pazeb,. Mushk. Mushknafa, Hcna, Zafran, Gulab, Ma.j*- Majmooa, 
Attar,,. Zulf-e-Bangol (Hairoil), Rooh Kewra. 

Names of many fruits in Punjabi were originally borrowed 
from Persian such as: ** • . » 

Angoar, Anor* Seb, Amrood,, Zardaloo, Aloocha, Mewa, 
Chelghoza, Piste./ Badcun, SSharifc., Kishmish, Kharbuza,- 
Hindwana, Sarda, Toot, Shahtoot, Khubani, Khurmoni, 

Bih, etc. ' , 

Punjabi also borrowed some names of birds from Persian* 

Por example : Br.z, Shabaz, Shikfa, Khargosh, Babr, Sher, 

\ 

Surkhab, Kabootar, Bulbul, Pr.kh.ta, Hud Hud, Murgh, Murghabi,, 
etc* , 

The names of some* vegetables, flowers end trees in 
Punjab arc loaned from Persian such as Sarv, Chenar, 

I 

Safeda, Shalgham, Shaker qand, Gulab, Lola, Gulo Daudi* 

The names of various posts" and professions arc Persian 
cr or almost Persi. an/Porso-Ar obic. Kashtkar, Zamindar, Dm zi 
Rafuger, Tajir, • .V; Hajam, Nanwai, Bazaz, Qassai, Gorkan, 
Jollad, Kitabfarosh, Sabzifmosh, Halwai, Meht ar, , Halalkhor , 
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Saraf, Filban, Naalbmd, Zargax, Tabib, Hakim, Qazi, Imam, 
Qalaigrx, Bazigar, Mausi’qnr, Tabalchi, Sitaxnawaz, Chobdor, 
Barb an, Mi : ;1 ah., Maulavi, Gorkan, Ghr.ssal , -Shacr, Dpxbari, 

/ . ' . - -V. I 

Badshr.h, K'ababi, Khansaman, Us tad, Shagird, S.aqqa, Shuturba: 
Erxdar, Arzin’awis, Vakil, .Iiudaec ,' v/azir, Sipahsalcxj Amiri 
Kuzchgcx, Saqi, IChalifa, Ustad, Gulfcxosh, Sipahi, Tehsil- 
dar, Diwan, Knrinda, Mukhtor, Amin, Hakim, Ziladar, etc, 

5 Some common travel words were borrowed from Persian, 

w. Ci 

for example: Sawar, Saw nr i, Rah, Zin, Rokab, Naal, Lc^am, 
•Khurjih, DaHna, Pech, Maikh,' Nazdik, Door, Rahro, Rahbar, 
Chobdar, Piada, etc, 

V 

Some of the Persian and Pcrso-Arabic terms regarding 
tniactil agriculture which penetrated into Punjabi are 

sV ... ‘ **>■ 

as f ollows : ' 

' ' • : • 

• Naqsha, Khasra, -Kashi, Kashtkar, Pasl, Zamindari, 

.Grand am, Jau, Abpashi, Uahr, Darya, Zarc, Muzare, Zamin, 

• ' ■ 

Ion Tohsil, Baqayaj Raaya, Parish, Mans am., • Sardi, Garmi, 

GirvviDakhl, Bedckhhli, Asl, Asli, Raqam, Sood, Aslzar, 

'■ • / 

Malgusari, Hehsool, etc. ' . 

A majority of court and administrative.terms used in 

Punjabi are in fact Pcrsisn and Pcrso-Arabic.' Here are 
• ' - \ 
a few exenples:- 

Diwani, Paujdari, Mudc.i; Mudaa-alaih,- Qanoon, Mali, 
Adalat,, Rahn, Vckil, Vakalatnam a, Vakalat, Moakkal, Gawah, 
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Gawahi, Ilzara, Jurm, Mulziin, Mujrim, Shahadat, Irtokab, 

'' t ' r 

Bainama, Rahn nama, Hazir, HazoriSaboot, Sabit, Jurtiana, 

Mussawada, Daetawez, Peshi, Naql, Arzinawis, Eatib, Munshi, 

\ ' ' 

Ahlkor, Piaia, Pes'hkar, By an, HpZafiya, Hdlaf nama, Tasdiq, 

Mohr, Dastkhat, Qaid, Umrqaid, Qatl, Qatil, Maqtool, 

✓ 

Darkhast, Berkhast, Qanoongo, Eotwal, ICotwali, Giriftor, 
Girift.ari, Saza, Riha, Rihai, Bari, etc. ’ 

Common abuses and relative words in Punjabi in many 

<• ' ■ . | 

cases are Persian:. 

Besharm, Behaya, Bewaqoof, Badmaash, Aware, Awar.agard, 
Nalaiq, Behood'a, Badzatj Kamina, Badtamocz; Beghairat, 
Badnie-t, Badkar, Fahisha, Buzdil, Beimen, B.adgoee, Aibee 1 , 
Haramzadah, -H'arami, 3adbakht, Badfeil, etc. 

Genorally too the pve Punjabi abusc.s seem to be the 
translation of Persian abuses. It cannot be the other way 
round because Persian ccmc end .influenced the Punjabi 

culture and it was not vice versa. Mrny Persian vocabu- 

■» 

larios used in rep-ding end writing found the ir way into 
Punjabi such as:- \ 

Siahi, Qalam, Qolamden, Daw at, S ah ad, Ustad, Darsj> 
Dastkhat, Eatib, Ehushnawis, Ecghas, Ehat, Imla, Insha, 
Eitabat, Unwan, Bab,- Safha, Mister , Waraq, Mashq, Pushte., 
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\ « ’ * . ' 

Jild, Hashiya , Jildbendi, Satr, Matn, Safhabandi, etc, 

Mony technical terms' were also taken by Punjabi from 
Persian.* 3orx of those* arc:.- 

Kamani. Randc;. Daraz s . Ara f Mem ex, Nabz, Mehxab, 

Minar. Gunbad$ Raasha, Zukam’, Nazi a, Bulchrx, Sardaxd, Falj', 

\ . V " 1 

Chashm, Sextan, Beenai, Naboona, Pcch, Mekh, Angushtana, 
Charkha, Chcxkhi, Mizrab , Table., Sitar , Shahnai, Rabab, 

• i - r ‘ ‘ - 

Sentoor, Tex, Tosha, Hunar, Pan, Awz".r, Saz, Darbari 
Khayal .(Indian Rag as), etc. t . ' , - 

A fcw Persian^ words of praise also trickled into 
Punjabi as Marhaba, ' Z indab ad,, Shabash, Vc-h Vah, Khoob, 
liukea'k Mukaprx, Subhanallah, 

The keywords Ina il-ab-Zindabao became the main slogen 
of India 1 s freedom movement not only in Punjab but all over 
India. The names cf all chess pieces, Shah, Piada, Vazir, 
etc. used in Punjab, arc Persian. . 

To sum up from 964 AD onwards the language of Lahore 
began to be influenced by Persian. % In 1000 AD Lahore became 
the metropolis and capital of the Ghaznavids. In place of 
Multan* Lahore became the centre of culture, literature and 

politics. Persian speaking muslims settled in Ambala, Panipai 

\ . - 

Sirhind and Kexnal also* ' Muslim visitors, 1 merchants and 

n ^ o 

\ -• . 

professionals as well as commoners kept on infusing the 
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vocr.bulori.es of their own lo.ngur.ge into Punjabi thereby 
giving it a new turn. The long urge described o.s the lcngu- 

i •• ' 

age of common : i.y people of Lahore became the medium of 
expression for Hindus ond Muslims. Sa.dd-bin-Salman adopted 
it, Shrh Hussain Lahori polished it md War is Shah wrote 

the immortal 'Heor Ran jha' in it md today the same longu- . 

/ 

age is considered the standard Punjabi, certainly beauti¬ 
fied by Persion. * 


Structural, similarities 

- . . - . .r- ■ • y 

9 - « 

I ho There core a number of structural similarities 
between Persian and Punjabi which are enumerated be lew :- 
1i. One of the Punjabi scripts is Persian. 

2. Innumerable 'Persian nouns form a part of Punjabi, 





3. H Innumerable Persian -adjectives a.re Punjabi objectives 
as well. Examples: —* '—^ /~^ — .. 


'-My — 




j 



4. In Gender the Perso-Arabi.c pattern is followed, in 


Punjabi to denote the feminine. Examples 

): > U. - V - - oa b - 


O As Ptj . r> ^ 
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5 . In n« j 

5. In number, plurrls of many nouns rra formed 'in 


Punje.bi on the Persia^ pr-ttern by suffixing 


Examples ^ 'J ^ - L^J 


c j iy 


j 


Arabic plurals r.rc aJLso taJcen by Punjabi in. their 


.original. form. Bxrjnples: «| , )u^\ ~~ J 

6 . Vocative v . V* ) \ / L / ( 4 I in Punjabi is similar to 

/ ~ / • 

Persian like j. 1 . 

S/> - l W - ' _ ^ ~ 

• ' ' vx 

} I ^ * W-J L I . 

7* -« In pronoun,- third person singular, third pdrson as 
well as the second person singular and first person 
singular are similar. Examples: 


Persia 


Puhri abi 

. >1 

U‘>\ 


a> 


'A 


J 

i ^ 

1 A' i 

* ,y\ 

c/ 

8 .In possessive case dropping of ’Zafcvt 1 is borrowed by 

- • - S 

Punj.abi from Persian, Ex. jnples: j . - ' v,_-o L' 

iV-a- 


J, 

O* 
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The eniphe-tic or reflexive pronoun 'Knud 1 ( > 

is tr-ken by Punjr.bi vs if is. 

v\ r •. * '' 

9. Adjective of Relation J $ is s'imilrx 

in Persirn rnd Punjr.bi. 33x--/nples:' V 

? c Sjj% y - - JJc' - d> 'jj ~ O -«J Irr* 


'10. Gomp.-rr.tive end superlative degree's in Persian rnd 

» . > ■ 

Punjr.bi rxe, similox. Examples: , y 

j,- ^X- 


CJS/J > - ' 


11. Compound adjectives are similox or some in Punjr.bi rnd 
Persirn. Examples:, 

\ r-^ . I V ? I 


IJ'nJ/' — r Jp y^- 



12. The Persirn infinitives 0 nd in * ( »J rnd Punjr.bi 

infinitives end in 




L* like <Zj in Persirn, is 

in Punjr.bi. ’ The closest similrxity is found 


in compound infinitive^. Ex-ample s: 
I* ' , 

V c k ^ = 

X' J l>j> - ■ o ^ 






.veX. Ex-ample s: , . ■ , / 

= Ojp (p^.- ■ V / - U y r 1 

■- i /U > b^,, r-V> 


y . 




Cr "' 5 

» /y 
. S 
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13. Persian "T adverbs of time .and place like r*l 1* •— 

> s ) x >; -■ •" j?> *^X>y _ ly* ^ r >. 

( ^ ^ • ... Pu^WfeU. 

i >. '. /».' c 


' 14. Persian adverbs of manner like j J j 

/ > • ‘ 

r-rc common in Punjr.bi. , * / 

• < » 

15. Conjunction Vr.u ( v ^ ) occurs ^ust'as in Persian 

1 f»T- r , 

16 . Interjection and particles common in Persian and 


v w 


Punjabi \ c \ j-^ L ^ U> 

ci uU ,- { y i- •> ) 

17. The construction of nominative and verbal sentences 

, t - 

in Persian and Punjabi is similar. They staxt, with 
subject and end with predicr.te' or a verb. 


18. Negative verbs are me.de irr both languages by 

. . . " ' ■(< * A 

prefixing < *J yy — 


- Xf" 


19. Many Persian and Punja.bi common abuses seem to be 
transla.ticn 3 of each other. Obviously we refrain from 
quoting dirty abuses, However, c. couple of harmless abuses 
will illustrate our point. • 


Persian 



P unja.bi 

o * 1 

y 

VyJ. i 


v 6 ^ 

V^J 
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In t Lehnda Punjabi Persian pronominrJL suffixes 




rfld 


C 


are used with Punjabi verbs on 


Persian. patter#. 


rf** . has become 


U‘ 




b\ 


cr* 




r- 




Proverbs 


_ ) 


Punjabi haG cither borrovjed Persian proverbs or 

t ' 

translated these end incorporated in itself; Some of the 
proverbs usecT originr-lly are ^ ) * y 

‘ . 'S j 




1 »> *?J> J 


Some of the translated proverbs aa~e 


I ) Jjbf CvV lyp - ' -> W c/° ^ 1 ° ^ ' 


y' 


V 


>;bv 


" e£- ) ^ ' X ^ 

v>->oyJ^ j}> ojo\ys - «^>y* ^ i»vJ >m 

, Jv; 




d y^. 


^ oz ° u ^ 1 

*£— ) <=£ >UA> f U ^ 


c ' ^ V > 

~ V-^a) 
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■ Idiom s 

A number of Persian ~.nd Punjr.bi common idioms r.re 

scmcnticKLly similr'jr. A few examples ore given 


Porsim 


Pun.je-bi 


)■* \ j 

' ,, ' N 

/ \ W 

cj v^T ^ Jjt 

Jot 

• • o ■ 

■ O^^J T 
O >3 >>ci ^ ^ 

o>r vj f 


o >j ^ 


3 



1‘ ,>i ^ 


<=i o.. L > 

V\ 


l* U 




V* 





^ u ^3 i d-y: «4 1 <■ 

• C v \ \ 

3 J’<sU oUol> 

l /£ . 
W jp> sS 1 ijyo [ 5 




^ if 
^ u / 
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Influ ence o n Though t 

Before the presence of Muslims in India a number of 
religions like Budhism, Jainism and Vedic faith were pre¬ 
valent and had influenced the thought of Indians. There 
were three causes or means of this presence, conquest, 
immigration and conversion. Mohammad-bin-*asim's conquest 
of Sind, Mahmud Ghaznavi's invasion of India and annexa¬ 
tion of Punjab upt o Ravi as well as Shahabuddin Gheuri's 
conquests leading 'tfcn the establishment of Delhi Sultanate 
are a part of political history. These conquestsprovided 

i 

opportunities for the addition of muslim element to the 
population of India. 

The real influx of muslims followed the conquest. They 
included mainly traders and mystics. The' conversions to 
Islam took place widely for raising the status and standard 
by lowcaste Hindus who had tasted the bitter segregation , 
at the hands of their own people due to the strict cast© 
system in this country. a. number of people embraced Islam 
and learnt Persian for improving their prospects in economic 
and administrative spheres. However, the greatest impact 
of Persian thought on Punjab was made by the sufism which, 
exercised a profound influence on the thought, life and 


culture of Punjabis 
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M.I'lujeeb writes: *"fhe main stream of Sufi influence 
flowed into India from the north; Shaikh r-li Hujwairi, 
the author of well-known work on Sufism and the Sufis 
Kashf-al-Mahjuh, settled at Lahore .and died there sometime 
between 1072 and 1079." In other parts of northern India 
many other outstanding personalities like Shaikh Muinuddin 
Chishti, Shaikh Sahauddin -*akariya and Shaikh Jalal I’abrizi 
extended sufism, l'hese and many others served as links 
between the sufis of Iran, Khurasan i'urkistan (mainly 
Persian speaking areas) and India and **"the whole sufi 
tradition was also brought over and continued here 

without any break." 

Shaikh Ali-bin Usman Hujveri became famous with the 
title of Data G-anjbakhsh. He settled in Lahore and due 
to his affectionate efforts Islam spread in Punjab. 

Hundreds of Hindus became muslims without any force or 
imposition. A significant person among them was Rai Raju 
whose muslin, name was Shaikh Hindi. 'fill the parition 
of India in 1947 his successors remained caretakers of the 
tomb of Data G-anjbakhsh at Lahore. In the beginning of 
the eleventh century Shaikh Ismail Dulchari and in the 

*'.The Indian muslims Second edition 1969 London P.1 14 
** ...Ibid 


1969 


P.117 
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12th century Fariduddin Attar came to India. In 12th 
century also. Ehwaja Moinuddin Chishti arrived in India and 
made Ajmer his headquarters. In the 13 "th century Shaikh 
Jalaluddin labrisi a desciple of Shaikh Shihabuddin Suhra- 
wardi arrived in Bengal. 

Syed Jalaluddin Bukhari settled in Uchh and Baba Farid 
Ganjshakar settled in Pakpattan to tfreachi fill toda.y 
these divines have followers not only muslims but people 
of other religions too* 

fhe Sufis who poured into India after the muslim 
conquest of northern India formed a peaceful and tolerant 
element of Islam. fhe Islam imposed by sword and fanatics 
could hardly convert Hindus but the Islam preached by sufis 
conquered their hearts. As a result of this the conversions 
became willing. 


Sufism in Punjab 

In order to comprehend the spread of mystic thought 
in Punjab and its impact on Punjabi language and litera¬ 
ture it becomes imperative to provide a short glimpse of 
sufism outside India because Punjabi sufism is considered 
an offshoot of the extensive sufi movement that took routs ( 

and 

sprouted/flourished in Arabia in 800 AD or the second 
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century Hijra^ Before and after coming to India the 
sufisra underwent many changes under Persian and Hindu 
influences» 

To quove Lajwanti Rama Xrishna "Sufism was born soon 
after the death of the Prophet and 'proceeded on orthodox 
lines'. Its adepts had ascetic tendencies, led hard lives, 
practising the tenets of the Quran to the very letter. 

But this asceticism soon passed into mysticism, and before 
the end of the second century AH (AD 815) these ascetics 
began to be known to the people as sufis. The name sufi 
was given to them because they wore woolen garments. The 
term 'labisal-suf' which formerly meanth 'he clad himself 
in wool' and was applied to a person itfho renounced the 
world and became an ascetic, henceforward signified that 
he became a sufi."* 

Basically a product of Islam and assisted by spiri¬ 
tual intelligentsia mysticism turned from fear of God to 
love of God. Later in the second century AH (815 AD) 
mystic thought came under the influence of Greek Philoso¬ 
phy of AShradian and Dionysius. Christianity influenced 
the monastic discipline. Hebrew provided some 'technical 
vocabulary. Sufis borrowed the wealth of medical science 

* Punjabi sufi poets p.1. The author Lajwanti Rama 
Xrishaa has baaed her statement on the following 
s ources: 

1. Encyclopedia of Religions and Ethics 

VOL XII P.10 

2. Nicholson in J.R.A.S. 


Vol.XXXVIII 1906 P.305 
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from Greeks and c'.lied it 1 younani 1 system. Away from 
the dogmas of 'Ulema. 1 the sufis Bent elsewhere in quest 
of knowledge and supreme truth. Soon a new school of 
mystic thought was established. It was predominantly 
influenced by Persian and Indian thought. Bayazid Bistami 
was the main adherent of this latest school of sufism. 

His system was based on absolute annihilation in the Divine, 
'Panafillah'. As if he was enchanted by vedantic concep¬ 
tion of God, he used to say 'Glory to me how my glory is 
great.' It reminds one of the 'aham-Brahm' (i am God); 

Later Mansur Hallaj raised the slogan 'Anal Haq' convey¬ 
ing the same conception. With the passage of time sufism 
also evolved the cult of saints. The system of evolution 
brought it to a philosophy of seeking 'fana', through 
stages of l’ariqat and Haqiqat. The tariqat or path com¬ 
prised seven stages repentence, abstinence, renunciation, 
poverty, patience, trust in God and satisfaction."* 

Some Sufis differ and enumerate more than seven 
stages. Sufis were tolerant. Sometimes they flouted 
Islamic dogmas and incurred displeasure of the rulers. 
Therefore, they were accused and punished for being 


* Nicholson 'The Mystics of Islam p.29 
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'heretics'. distami was exiled a number of times and 
Mansur-al-Halla j we.s crucified. as a result the new sufi 
adherents came back to the folds of bid sufi school to 
avoid the wrath of the pov/erful orthodox rulers. Thereaf¬ 
ter all sufis made the holy prophet as their ideal and the 
holy Koran as the source of their'thought. 

In the beginning Punjab received sufis who were prea¬ 
chers, They helped the rulers to establish their rule and 
win over the people to Islam. The sufis preached and prac¬ 
tised tolerance, patience and friendship. They attracted 
followers from all walks of life. *At a later stage sufis 
deviated from missionary work and engaged themselves in the 
study of various religions systems and philosophies. As 
a result Vedant and dhagwatism influenced their minds and 
ideas. In Punjab muslim mystics believed that there was 
no reality except God. All else was illusion. The idea 
of illusion was a direct impact of the concept of Hindu 
'Maya'. 

In addition to this the doctrine of reincarnation was 
adopted and supplemented by the theory of Karma. In addi¬ 
tion to the holy prophet Mohammad the Punjabi sufis 

*In Mystic Tendencies in Islam p.142 Zuhuruddin Ahmed 
writes "Out of the later sufis very few ane'ir to have 
given any thought to this practical aspect (conversion) 
of the doctrine of Islamic oufisu". 
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equally respected prophets of other religions. Muslim 
mystics recognised the ways of worship of other religions 
as other ways of adoring the Almighty. Punjabi Sufi's 
temple and mosque were everywhere. 3ulleh Shah's Kanun- 
e-Ishq comprising lafi s is replete with such ideas. fhese 
clear thinkers advocated religions tolerance and denounced 
fanaticism. They recognised the freedom of faith. 

fhese developments in Sufism on the land of Punjab 
later helped in the demarcation of Sufism into different 
Schools of fhought, *Lajwanti Rama Krishna divides them 
into three schools 

1 . Ihe Orthodo x Sc hool ;- The sufis of this school 
believed in conversion from one religion to another. fhey 
held that Quran was the best book revealed and that Mohammad 
was God's greatest prophet on earth. fhough they tolerated 
different religions, yet they believed Islam to be the only 
true creed* io this class of sufis belonged Farid Sani 

and Ali Haidari 

2. Ihe Philosophi c Sc h ool:-- fhe Sufis of the philoso¬ 
phic School were speculators and thinkers. They had 
absorbed the essence of Vedanta so well that to them 


* Punjabi Sufi Poets p.7-8- 
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differences of religion, country and sect were immaterial. 

'ihey abhorred regulations and the dry dogmas of all reli- 

/ 

gions, They displayed best essence of pantheistic sufism. 
ihey ignored conversion and were chiefly responsible for 
establishing unity between the faithful of various reli¬ 
gions. Bulleh Shah belonged to this School. 

3. The popular school The adherents of this school 
were men of little or no education. These people collected 
the beliefs and superstitions of various creeds, and 
preached and practised them. Mohammad remained their only 
prophet and the Quran their best book, but they provided 
a place for all other prophets and teachers in their long 
list of saints and angels. They were popular with the 
lower classes of both Hindus and Muslims. To the Hindus 
they preached the Quran and superset ions of Islam while to 
the Mohammedans they preached the popular beliefs and 
superstitions of both. As they were ©pt to change with 
the time and conditions they were dangerous equally to 
Islam and Hinduism, To this class belonged Hard Faqir and 
many others. 

In the beginning of the 15th century over a dozen 
order of Sufis were prevailing in Punjab, Of these the 
Chishti, -^adiri and Suhxia:ardi were tte most popular. The 
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most famous names in the list of Sufis who settled in 
th^ Punjab was ALl-Makhdum Huj-^-vcri ... «•*! who on 

account of his magnanimity was known as Data Ganj Baksh. 
His mausoleum was rebuilt in marble by Maharaja Ran jit 
Singh and his daughter-in-law Rani Chend Kour,- wife of 
Maharaja Kharak Singh. Kis tomb in Lahore commanded res¬ 
pect of the people of all faiths. Similarly, the tomb of 
Madho 3kal Hussein was visited annually by Maharaja Ranjit 
Singh where the Maharaja paid homage. It was rebuilt, by 
Maharaja's muslim wife Bibi Moran. Mianmir was the well 
known divine of Lahore who became a personal friend of the 
fifth Sikh Guru Arjundev. He laid the foundation stone of 
the Harimandir at Amritsar, However, the most important 
sufi name in the Punjab is that of Shaikh Parid Shakarganj 
(l3th century). A divine of the Chishti order, he lived 


at Pakpattan. *Regarding Hujsrveri's BSashful Mahjub Dara 


Shikoh has written v 

" s * « . I . . i 


. X> >> 




O 's' 


^ 1 ^—r r -^- /r -Kt 

U..,-r 5 oU 0> r 


The author of Tajul Maasir Sadruddin Mohd. Bin Hassan 


Nizami Nishapuricalls Lahore: 



*Safinatul Aulia (p.164) Naval Xishore Press (1876 AD) 
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I'he other important centre of the sufis in Punjab was at 
Multan. 'fhese mystics were the Suhrawardi sufis. Bahauddin 
uakaria and Ruknuddin iakaria were the two stalwarts cf this 
sect. 


Actually,, after the G-ha^navid victories, a large 
number of Ulemas set for Lahore. Shaikh Ismail Bukhari 
was the torch bearer. Maulavi Rehman Ali writes in 


l'azkira-e-Ulema-e-Hind about him 

/ 


" 1 - 






During the last days of his life Khwaja Hussain 
Aanjani was his contemporary. 


Regarding Multan Ibn .. Hauqal has written that in the 
fourth century after Hijra the people of Multan and Mansura 
conversed in local and Arabic languages. In 375 AH 
(985 AD) when Bishari arrived in Multan he found that 
Persian, was auite popular there. i‘he Madrassas at 

Multan and the education there were of a high standard. 

Baba Parid Shakarganj also received his education in 
Piqah at Multan. According to a mention in Siarul Aulia 


(p.60) 


IP J / M ' i y >. f k 1 ^ ^ " 
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During the rule of Gh'.uris , Multan's importance was enhan- 
ced. Hultann was the firct destination of caravans coming 
from the muslin countries. then . .b'.cha's patronage att¬ 
racted many scholars and poets to -xult^n. 


ddin 

books 


fhe libraries of Lahore were so rich that when Fakhru 
Hubarakshah wrote 3c.hrul Ansab, he found one thousand 
on his subject. 


^He wr ot e 


• ^ i j ^ sA/Jy- j ( 


Another great personality of the Lahore group of divines 
was i-Iaulana Raziwddin Hassan as Sane-ati Lahori author of 
Mas hariq.-al-Anwar. 

*"*In the words of Khushwant Singh "Ihe battles of 
Islam were not won by I-iuslim iconoclasts but by peaceful 
missionaries." 


fhe_ Bha kti Mov ement 

a synthesis of Persian sufism .and Hindu vedantic 
thought brought in the advent of the Bhakti Movement in 
India. Shankar.a (c aD 800) a Brahmin of Malabar declared 
that man must return to Vedas for true inspiration. In 

*larikhe Fakhruddin Mubsrakshah p.66 




jx History of the Sikhs Vol.I p.22 
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commonness with Islam he rejected idol worship. According 
to him God was one, undefinable and all pervasive. 

0 lord, pardon my sins 

I have in contemplation clothed in form 
Thee who art formless 

I have in praise described Thee who art 

infallible 

And in visiting temples I have ignored Thine 

Omnipresence 


The start of the Hindu renaissance is ascribed to 
Alvars and the Adyars of South India which suddenly found 
itself confronted by Islam. RamaAnje* (A.D. 1016-1137) who 
disagreed with the purely logical approach of Shankra to 
religion, advocated the path o° 'bhakti' (devotion). He 
travelled far and wide through Northern India and left a 
large number of disciples at various centres. 


The salient features of Bhakti were that God was one 
and though he was indescribable, he was the only reality, 
the rest was illusion. The best way to serve God was by 
absolute submission to His will. A devotee's house was 
said to rest on four pillars - bhakti; bhakta; bhagvanta 
and the guru i.e. worship; the worshipper, God and the 


teacher 
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The aover.ient was popularised in Northern India by 
Ramanandi. He invited lower castes of Hindus and Muslims 
to join him and become his followers* More than anyother 
his disciple Zabir (aD 1440-1518) spread the message of 
Bhakti, throughout the Northern India and across the 

Indo-Ganget ic Plain. 

The following Hindi couplet sums up the history of 
the movement:- 

"Bhakti Dravar upji Uttar Ramanand. 

Pragat Kiyo Kabir ne 8 apt dvip nav khand 

Hymns of Ramanand 1 e disciples in Punjab, Dhanna, Pipa 
Sain, and Ravidass are found in the Adi Granth. actually 
the religious ferment made Bhaktas all over the country 
say the same thing in their own languages. 

By the end of the 15th century the influence of 
Bhakti ordar was far more than the orthodox Brahminical 
Hinduism in India. Zabir was the main protagonist of an 
understanding between Hindus and muslims. He described 
hims G if "the child of Rama and Allah"-. Kabir was a tole¬ 
rant muslim. He believed in only one God and refused to 
bow before idols. He said: 

"If God is a stone, I will worship a mountain". 

He believed in the need of everyone submitting himself to 
a guru. The easiest way to God was to resign oneself to 
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His will and to meditate . . , _ , 

hytins of love 

(Kirtan). The caste Gyaten was not- , . 

'darned as 

being were born e^ual. 


and 

all 


praise 


human 


These were more or less the sufi concepts preac^ 
by men of peace who followed in the train of muslim, 
invasions and came with the object of spreading the mess¬ 
age of the holy prophet, They left deep influence on th e 
Punjab and the Punjabis. They learnt local languages and 
studied the culture, religions and ways of life. Many of 
these sufis.acquired fame as divines and scholars. The 
sufis like Bhaktas came to believe "that singing and dancing 
were also a means of inducing a tnuice and forgetfulness 
of self and ultimately complete surrender to Almighty. 
Winning the heart b\r love was the most significant aspect 
of sufism. They believed that a plausible way of creating 
a mystic mood (Hal) was through repeating the name of God 
(<oikr) with so much concentration that the sufi end God. 
became one. Sufis scored over Bhaktas in one respect. 

They gave full respect to neo-muslims even though many 
belonged to lowest categories and were treated as untou¬ 
chables. 'untouchable.' - embracing Islam no longer remained 
untouchables. They got the honourable titles such as 
Shaikh, Malik, homin or Khalifa and enjoyed equal privi¬ 
leges. In Northern India over a doaen orders of sufis 


3 
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prevailed, by the end. of the 14th century and. the beginning 
of the 15th century, most notable among them being the four 
orders Chishti, .adiri, Suhrawardi and Naishbandi. 

Influx of converts in the ne.j folds of Islam in Northern 
India and particularly in the Punjab brought radical cul¬ 
tural changee, Pombs of sufis became places of pilgrimage, 
sufis became their 'gurus' and qawwali became their 'kirtan'. 
i'hus not only the converts in Punjab came under the cultu¬ 
ral influence of immigrants but in turn influenced them 
and their way of living and in this way the Muslims came 
close to Hindus. So much so that in Punjab the two commu¬ 
nities became identical in everything say dress, food, 
customs, speech and music. bomeone was to bridge the gap 
between mosq.ue and the temple- and the answer was a Sufi 
or a Bhakt. In Punjab important sufi centres were establ¬ 
ished at Multan, Chachran, Lahore, 4 as ur, Batala, Sirhind 
and Malerkotla. Punjab had a galaxy of sufi saint poets 
like Shah Hussain, Sultan Bahu, Shah Imam, Shah Sharaf, 

Bulleh Shah, Piloo, bli Haider, G-hulam Farid, Shah Murad, 

Shah I/at if, Shah Bahar, Mian Daler alias Shah Dalil, Shah 
Habib and Baba 3ayaaid Khan. Maulavi Abdul*Hnq (_6aba-e- 
Urdu) published the life sketches and examples of poetry 
of Hazr vt Shah Miranji Bijapuri and Shah Burhanuddin Janam 
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in the magazine 'Urdu'*. Later Dr. Mohan Singh Diwana 
proved that both wrote in Punjabi with identical thought 
and verse of other Punjabi sufis. 

Guru Nanak 

Saints and' seers are the salt of society. They see, 
they say and serve humanity. Among the oufi saints and 
bhaktas who embodied excellent points of Islam, Hinduism 
and Persian sufism in Punjab the stalwart personality of 
Shri Guru Nanak Dev stands out. The fifteenth century and 
the centuries onwards saw a tremendous influence' of Persian 
through sufism and Islamic thought ns well as Bhakti on 
Punjab. Earlier examples set by the great saints flashed 
and combined into the personality of the greatest harbinger 
of unity and Divinity, Shri Guru Nanak. He came as the 
prophets come in an age marked by 'tumult' of hate and 
false-hood' when 'the songs of love of the sufis and the 
bhakte>s ' had become almost inaudible. 

Political and socio-religious atmosphere in 
Fifteenth cent ur y Punjab 

precarious conditions prevailed in the socio-religious 
*Urdu April 1927 p»172 and duly 1 927 p.520 
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and political climate of Punjab in the 15th century. 
IGriushwant Singh writes: *"Taimur's invasion in AD 1398 was 
the end of organised government in Northern India. local 
governments threw off allegiance to the Sultan at Delhi and 
set themselves up as independent monarchs. Thereafter, 
there was constant strife between the king nd his provi¬ 
sional satrapc and lawless elements began to raise their 
heads in deficcnoe. The ruling class, v/hich was largely 
Muslim, found its authority^: ire urns cribed and its coffers 
denuded and turned to robbing the wealthier Hindu trading 
community by;, imposing illegal taxes and denying it justice 
Protests were met with severe persecution, massacro of 
'infidels', and destruction of their places of worship. 

Thus the work done by the sufis who had preached tolerance 
towards Hinduism and of cho Hindu Bhaktas who had advocated 
a sympathetic understanding of Islam was undone. 

Political turmoil affected the religious practices of 
the masses, Por the Muslim, the most meritorious act 
became the conversion or destruction of infidels. Por the 
rest he simply had to be circumcised, refrain from eating 
flesh forbidden by the lor-on, and fast during the month 


History of the Bikhs Vol.I p.28 
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of Ramadan, to pass off for a good Huss-aiman. Hindus 
reverted to the worship of idols, to ivashing away their 
sins in holy rivers, to the wearing o'f caste marks and 
'sacred' threads, as well as to fads like vegitarianism 
and cooking food in precisely demarcated squares. ihe 
caste system came back into its own! GurU Nanak described 
the times in many of his writings 'fhe age is like a knife. 
Kings are butchers. Religion hath taken wings and flown. 

In the dark night of falsehood I cannot see where the moon 
of truth is rising' (f-Iajh ki Var). zind again 'Modesty and 
religion have disappeared because false-hood reigns supreme* 
fhe Muslim Mulla and the Hindu Pandit have resigned 

their duties, the Devil reads the marriage vows.Praises 

of murderer are sung and pe ople smear themselves with blood 
instead of saffron' (filang). 1 • 

Guru Nanak v/.as born on the 15th April, 1469. His 
father's name was Mehta Kalian Das*-, Jedi. He was an acc¬ 
ountant at falwandi Rai Bhol. Ihis place is now known as 
Nanakana Sahib. It is situated at a distance of about 
40 miles from Lahore. At the age of seven he was sent to 
a pandit to learn numerals and alphabet. l'wo years later 
he was sent to a Muslim mullah to learn Persian and Arabic. 



83 


Nanak was married at the age of twelve. Being a precocious 
child at a tender age he had started thinking and. asking 
about the purpose of life; Later bo book no interest in 
wordly affairs and wandered out with her .’itp . i'awab 
Daulat Shan lodhi, a distant kinsman of the Sultan of Delhi 
appointed him as an accoutnnt at Sultanpur, At Sultan- 
pur a muslim r.iinstreal joined, him. 'Every night they sang 
hymns, and every morning they wont for ablutions to the 
nearby river. During one of these early morning ablutions 
Nanak had his first mystic experience. He heard the inner 
voice or God's voice "Nanak I am with thee. Through thee 
my name will be magnified. Whosoever follows thee, him 
will I save* Go into the world to pray and teach mankind 
how to pray* Be not sullied by the ways of the world. 

Let your life be one of praise of the Nord (nam) charity 
(dan) ablution (isnan) service (seva) arid prayer (Simran). 
Nanak I give thee my pledget Let this) be thgr life's 
mission." 

Nanak burst in prai3e of the Crc tort 
There• is one God 
He is the Supreme truth 
He is the Creator 


Is without fear and without hate 
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He, the Chiniprc'^ont 
Pervades the Universe 
lie is not born 

Nor does He die to be born again 

(Japji) 

thereafter, Nanak went and joined Fakirs. His 
muslira ninatreal companion Mardana went with him. then 
Nanak spoke after a long silence: 'There is no Hindu, 
there is no Mussulman*. Then Nanak was in his 30th year. 
After that Nanak travelled extensively. Hesides travelling 
to different parts of India he went as far west as Baghdad. 
In the Punjab he spent some years travelling and paying- 
visits to the sufi cnctro at Pakpattan. He also travelled 
to Ceylon and .Ladakh; 

His last lohg journey is said to have been his pilgri¬ 
mage to Mecca and Medina; He went round preaching his 
gospel of truth in different towns of the Punjab and then 
settled down with his family at Eaktarpur. On his journeys 
Nanak wore a garb that was a combination of styles worn 
by Hindu Sadhus and Muslim fakirs; At Pakpattan and 
Multan Nanak spent many days with muslim divines 
like Shaikh Sharaf, Shaikh Ibrahim and other saints. 

He was often asked by 'people, 'Are you a Hindu or a 
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Mussalnan?". Guru Nanak breathed his last on .the 22nd 
September, 1339. His end was befitting. He had always 
strained to bring together- Hindus end nusliras, Muslims 
wanted to bury him and the Hindus wished to cremate him, 
Nanak said, "You place flowers on my either side, Hindus 
on right and muslims on left 4 those whose flowers remain 
fresh tomorrow have their way*" Nanak pulled the sheet 
Over himself and asked them to pray. Next morning nothing 
was found under the sheet. the flowers were all fresh. 
Both communities took their flowers. In the Punjab he was 
the uncrowned king of divines. As the popular saying 
goes : 

Baba. Nanak Shah Fakir 

Hindu ka Guru Muscaiman ka Pir" 

Guru Na nak 1 s_ teachings 

Guru Nanak preached for forty years. He set up centres 
at a number of places from nesan in the east to Iraq, 

in the west. Guru Nanak's language was Punjabi. There¬ 
fore, it was mainly the Punjab and Punje.bis who were 
influenced by his thought, His teachings appealed to the 
downtrodden, Hindus and poor muslin peasantry. The 
ground had already boon prepared by the Sufis. Mfe 
muslim sufis Nanak was a monotheist, ..e ag\inst the idea 
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of Bhaktas who had faith in ’Avatars' Ihe reincarnations 
of God, he never compromised on the concept of the unity 
of God, It indicates a clear Persian influence on his 
thought. According to Nanak "God is infinite; he cannot 
die; so the reincarnation is ruled out, God does not have 
human body which decays and dies. Again like muslim sufis 
he condemned the worship of idols* Ihe terminology used 
by Guru Nanak while defining God is the exact translation 
of the Persia, n words used by muSlim sufisi Nanak believed 
*"God is 'Sat' opposed to *asat ' i *3at ' is ’Haq.' (iruth 
and Reality) and *acat 1 is 'Bat it* (Falsehood). God not 
only was a 'spiritual concept for him but a basis for the 
structure of social behaviour. ' i'o speak an untruth is 
to be ungodly'. An untruthful action is irreligious. For 
good Sikh, the follower of Guru Nanak, God is the only one, 
omnipotent and omniscient Re '.lifcy, and be must be truthful 
in his actions. This concept is expressed in the opening 
lines of 'Japji' the universal prayer of Sikhs and forms 
the basic faith (Mool Mantra) . 


Ihere is one God 

He is the Supreme Iruth 



* Ahushwant Singh ** History of the Sikhs VoI/‘ I 


P • 39 
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He, the Creator, 

Is without ferr and without hate 
He the Omnipresent, 

Pervades the Universe 
He is not born , 

Nor does He die to be born again# 

3y His grace shalt thou worship Him* 

Before time itself 
There was truth. 

When time began to run its course 
He was truth 

Even now, Ho is the truth 

•Jid evermore shall truth prevail 

(japji) ('Translated by 
Kushwant Singh) 

Guru Nanak used many names for God both Hindi and 
Persian, such as Ram, Govind, Hari, Murari, Rab, Rahim, 
Khuda and Allah. 

The Institution of Guru 

Just like Persian Sufis, Guru Man Uc laid groat stress 


on the need of a Guru or Murshid or the spiritual guide 
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and. ment.or, Ho maintained that without the Guru there 
was no salvation. However, he regarded Guru ae a guide 
who prevented a m from digressing from the path of truth 
and not as God. Guru could be respeted but not worshipped. 

.according to Dr. Sher Singh* "The belief of unity in 
plurality of the gurus served as a useful purpose in the 
development of Sikhism. Nut for this belief there would 
have been no Sikh nation*. 

Guru Nonak considered himself a teacher but not a 

prophet while in his writings he constantly called himself 

the servant of God. He did not believe in the ascetic 

isolation. He pleaded for the detachment of a yogi 

while living in society. Said he: 

Religion lieth not in the patched coat the 

Yogi wears, 

Not in the staff ho bears, 

Nor in the ashes on his body* 

Religion lieth not in the rings in the ears 
Not in a shaven head, 

Nor in the blowing of conch shell 

“• . . * * . . • . • • • • * “* i— ^» • . . 

* Philosophy of Sikhism p .46 
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If thou must the path; of true religion, see, 
among the w or Ids impurities be of 
impurities free 

(translated by Khushwant Singh) 


One is reminded of a ghazal of Hafiz that contains 
this couplet yy - —i-A ' P-^ ' 



Muslim sufis end Hindu ascetics living in hermitage 
often asked Nanai how ho went after his spiritual pursuits 
as well as maintained his household. 

* In an interesting conversation with Shaikh Ibrahim, 
a successor of Farid ^lankargang at Pale Pattan the Shaikh 
said to Guru: "Either seek worldly game or the way of God. 
Put not thy feet in two boats, lest thou loos© both thy 
life and thy cargo." 

Nanai's reply was :It is best to place your feet 
in two boats and trade with two worlds. One may founder 
and the other take thee across. But for Nanak there is 


* Referred to by IChushwant Singh in 'A History of Sikhs 
Vol. I p.42 quoted from Janam Sakhi p.48 
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neither water, nor boat, nor wreck, nor cargo to lose 
for his merchandise and c?„pital is truth which is all 
pervading and in which he finds gentle purpose. 

(Janam £>alchi p,48) 

Guru Nanak tried to break the hold of caste system. 
In community kitchens, all ate together, nR a path of 
salvation ho chose the worship of the 'Nam' (Name) the 
name of God. Community kitchens were in Sufi Tradition 
and nam was myotic Zikr, 

In Japji Guru N anak st ates four st ages towards 
salvation. Those are Dharan Nhand (Discipline) Gyan 
Khand (knowledge) ICaram Khand (action) and Sac Khand 
(blissful merger with God). These stages are very close 
to four stages of the spiritual flight of Sufis ending 
in Fanafilla (blissful merger with God). 

Guru Nanak also instructed people for listening to 
kirtan (hymn singing)i His verses were put to music, to 
create ecctasyAnd trance. D arlier Persian c-ufis did the 
similar things by composing and reciting verses, by 
holding Tlehfils 1 of singing and dancing and acquiring 
'Vajd' and 'hal' ecstasy and trance. 
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’h-.ccording to Khus hwont Singh "What Nanak taught 
was not startling in originality. Different Bhaktas and 
Sufis had ctros, od one or another aspect in their writin¬ 
gs . Some had condemned polytheism and idolatory; some 
castigated the caste sjrstem and the monopoly of the 
priestly Brahmins over spiritual matters. Moot of them 
had tail-zed of the fundamental unity of all religions, and 
regretted the„t form and ritual should have created rifts 
between people of different religious professions. They 
had composed and sung hymns in praise of God and advocated 
the love of one's neighbours. Nanak alone made all these 
into one system and started institutions with traditions 
to nurture this electric creed." 

Sa cred books of the Sikhs 

Granth Sahib 

Granth Sahib is also known as i'ho «.di Granth. I'he 
fifth Sikh Guru Arjjua Dev compiled it at ^nritaar. With 
great effort and zeal ho collected all available texts 
from far and near. fhe material consisted of writings of 
earlier gurus, followers of other religion and contemporary 

writers of spiritual verses. _ Aftgr collect ing__t he _ _ 

• ”* • “ •*“*• "* • • “ *“■»"*♦ • “ • • • • • • • • *' • * 

* A History of the Siizhs Vol.I p. 46 
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material the Guru dictated the text to Bhai Gurdas. This 
task was completed in August, 1604, The Granth Sahib was 
formally installed in the Harimandir where the Head Granthi 
(High Priest) was Bhai Budha (l518-l63l), Various copies 
were made to make the Granth available to disciples all 
over Northern India. As is usual the copyists made changes 
as per the ir own whims and different transcripted editions 
did not seem to be the same as originally dictated by Guru 
Arjan. As Zaire's ult a century later the tenth and the 
last Guru Gobind Singh undertook to compile a revised 
version of the Granth. He inserted the verses of his 
father, the ninth guru. The compilation was lost in 1762 
but many copies had- been made before that. 

There are three main versions of the Adi Granth. 

1. Kartarpur Version dictated by Guru Arjun to Bhai 
Gurdas, This was compiled at Amritsar and removed 
to Kartarpiiri The opening lines of this volume are 
written in Guru Arjun’s own hand. It bears the 
signatures of his son Hargobind who was the sixth 
Guru. It has many blank pages. It is said that 
these pages wore left blank for the compositionsj/6f 
Guru Arjun's successors. 
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2. Bhai Banno Version :- When the writing work :i was 
completed Guru Arjun sent u.i: his follower Bhai 
Banno to Lahore to get the manuscript bound. While 
the manuscript was in Bhai Banno's possession he got 

a copy made far his own use. He, inserted some 'extraneous 1 
hymns in his copy. That copy is with his descendants'. 

3. Dam Dam a Version :- .The earlier two editions had 
hymns of first five sikh gurus and some saint poets. 

While the sixfh, seventh and eighth gurus did not write, 
the ninth and Tenth Gurus, Tegh Bahadur and Gobind Singh 
were prolific writers, Guru Gobind Singh did not include 
his own verses in the Granth Sahib. His follower Bhai 
Mani Singh prepared a separate volume of his verses and 
called it 'Dasven Padshah ka Granth'. However, Guru 
Gobind Singh inserted his father's hymns in the Granth 
Sahib at Anandpur. Later, when the town was destroyed, 
he redicteted them to Mani Singh at Dam Dama in 1704. 

The editions of GUru Granth Sahib -in current use at 
Gurdwaras are based on Mani Singh's version written at 
Dam Dama. 

Guru Granth Sahib used for worship in Gurdwaras is 
a voluminous work consisting of about six thousand hymns. 
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Contributors of Granth Sahi b 

• 

According to Khushwant Singh there arc four categories 
of the Adi ^ranth: 

(e.) S ikh Gurus ; These include the first five gurus 
and the ninth guru, Tegh Bahadur, The largest 
number (2,218) are from the pen of Guru Arjun, 
followed by Guru Nonak (974)» Amar Dass (907), 

Ramdas (679), Teg Bahadur (115) and Angad (62), 

(b) Hindu Bhaktas and Muslim Sufis :- Hymns of sixteen 
Bhaktas and sufis are in the Granth. In chrono¬ 
logical. order they are Jaidev.. of Bengal, Parid 
of Punjab, Namdev, Trilochan, and Barman and of 
Maharashtra, Sadhna the Sindhi, Beni and Ramanand 
of Uttar Pradesh, Dhanna of Rajasthan, Pipa Sain, 
Kabir and Ravidass of Uttar Pradesh, Mirabii of 
Rajasthan, Bhikhan of Uttar Pradesh and Surdass 
the blind poet of Oudh, Of these the greatest 
number are those of the Muslim weaver of Benares, 
Kabir and Parid, the sufi mystic of Pak pattnn. 

The hymns of the Bhaktas and sufis in the Granth 
Sahib represent four centuries of Indian 'mystic 



95 


thought.- They do not, however - , correspond strictly to 
the versions now current in Hindis Mare.thi, or the other 
languages, in which they are said to have been originally 
written. Apparently') by the time they came to be known 
in the Punjab, they had undergone certain liguistic 
alterations'. But once they had been incorporated in the 
G-ranth no further changes were introduced in - ' . the text. 

It is more than likely thatJLonly genuine compositions 
of the Bhaktas and sufis that exist are those found 
in the Granth, others now ascribed to them have been 
touched up by their followers. 

(c) Bhatts or Bards ;- There were several bards in the 
courts of Gurus. Their compositions were largely pane¬ 
gyrics in praise of their masters. It is not easy to 
determine the exact number of Bha.tts since most of them 
used poetic names which merged in the hymns as if they 
were an integral part and not mere pseudonyms. 

The Bhaktas, sufis and Bhatts between them account 
for 937 hymns; 

(d) Other contributors :- The compositions c£ men like 
Mardana, the Muslim companion and disciple of G-uru 
Nanak, Sundar, who is the author of an elegy, the Ramkali 
Sad and eulogistia ballad (var) of Satta and Balwand,do no - 
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fall within the three categories listed above. 

Guru Granth Sahib is arranged on the basis of thirty- 
one 'Ragas 1 or musical strains according to which the hymns 
are sung. The Sikh gurus like Persian sufis considered 
that Almighty's worship through music helped to attain 
communion with God, The jubilant and melancholy ragas were 
left out alongwith other musical intricacies to make the 
'Kirtan' easy and meonikgful, When Adi Granth was declared 
by the tenth guru as ^the symbolic representation of ten 
gurus' the line of succession of Gurus ended as with the 
holy Quran followed in utmost reverence by the muslims the 
succession in 'prophethood' was elimina-ted. Guru Granth 
Sahib is a meaa s of worship. 

The language of Granth Sahib 
§iymns of poets from different parts of India speaking 
different languages are included in Guru Granth Sahib, The 
earliest among these poets is Jaidove who lived'in t he 12th 
century. Guru Teg Bahadur lived in the 17th century. Thus 
five centuries lapse between the first and last contri¬ 
butor, A unity of theme is much in evidence throughout*. 

The language used was common among the saint poets of 

♦ 

Northern India, While compiling Guru Arjun Dev very ably 
edited it and chose only those hymns from other regions 
which the Punjabis could comprehend. Simplicity is the main 
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appeal o' the Granth. 

According to Dr. k.S. Bedi * ** 'Granth Sahib is a 
valuable linguistic treasure of that age but we cannot say 
that its language is pure Punjabi'. Baba Farid's verses 
which are safe in the Gr.anth Sahib can give us an idea of 
the language of that period. He knew Persian and Arabic 
but he chose to write in the local language of Multan to 
convey divine knowledge to Hindus and muslims alike. 
Moreover', Multani dialect of Punjabi was the outcome of 
the Hindu Muslim contact* Baba Farid was the first sufi 
poet who frequently used the Persian and Arabic words in 
Punjabi* To--illustrate our point we quote Shaikh Farid's 



of 'Rekhta', A few couplets themselves will reveal the 
extent of Persian influence on Baba Farid *s language. 


* Tin Hindustani Zabanen p.88 

** Urdu Ki Ibtidai lashvo Numa (Pakistan edition (p*1l) 
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Mahmood Shirani has also quoted an additional couplet in 


hisr book 'Punjab mein Urdu* (p.257) 1975> Lucknow Sedition* 

j? \/ r J * 

<-S'J A* 1 


According to Prof. Shirani these verses were sent to 

him by Syed Najib Ashraf Nadvi who found it in Al-Islah 

librarian sent it to Prof. Shirani. 
Library Dasna Distt .Patna and Syed Abdul HakimK.S. Bedi 

has written in his book 'Tin Hindustani Zabanein' (p.134) 

that he has compiled a list of Arabic and Persian words 

used in the Granth Sahib. Dr, Syed Abdulla writes in 

his book 'Aadabiyat-e-^Farsi mein.Hinduon ka Hissa (p.284) 

that on a scrutiny of the first part of Guru Granth Sahib 

which is written by Guru Nanak Sahib, it comes to light 

that Persian words are frequently used in Punjabi hymns. 
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*A glance at ‘Japji’ alone will show that Persian words have 


been used frequently. 
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According to the learned Dr, Syed Abdullah from page 
22 onward almost every hymn contains Persian Arabic words 0 


Por instance: 
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tn Transformation of the Sikhs Trump has mentioned about 
a few couplets of pure Persian of Guru Nanak. We have 
come across such verses and there are some couplets full oi 
Persian barring a word or two. Por instance this couplet 
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e only two non-Persian words in this couplet 
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* Guru Grmth Sahib, Lahore 


"The rest are Persian, 
1916 
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is evident*" In ’Mohalla Pehla Rag •Tilsng' of Guru Granth 
Sahib we have a number of hymns which are completely 
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Persian. < Dr♦ Syed„ Abdulla has quoted these verses.to 
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influence'op Persian „on GUru Nonsk's language— and thought. 

v *“ - . * 






y 



„ /• 


•^r -r hi; 


• 1 ; 







101 



Thus it has been in a nature! course of the contact of 

two languages that the Persian vocabularies were absorbed 

in Punjabi language and literature. Dr. K.S. Bedi states 

that *Sri Guru Nanak Devji also studied Persian, Arabic 

and Sanskrit but composed his hymns in the local language 

As he was a saint, he mostly used the saint language 

current in the Punjab in these days. But 1 b adopted Per- 
. ^ 
sian and Arabic words freely* 


u 


**Abdul Ghafocr Qureshi writes that Guru Nanak’s 
Philosophy is 'universal brotherhood and the basis c£ his 
hymns is oneness of God which is similar to the Islamic 
principle*, The learned scholar also quotes a few lines 
of Guru Nanak in Punjabi which contain Persian words 

suoh cs: 0 Lf-V" u'iL^' 

tL> - 
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* Tin Hindustani Zabanen p.77 Delhi•1961 . . 

^^History of Punjabi language and literature 

* ' ’ p. 5,7.2-73 Lahore 1956 
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The learned scholar also points out that though all farms 
of poetry in 'Japji* hymns are pure Punjabi, yet the 
Punjabi verse form 4 V 'Paurie 1 is very close to the Persian 
'Mukhammas ' and 'Mussadas 1 , • Ke also states that 'in short 
Babnji (Guric Nanak) took the required words from other 
languages and filled the treasure of the Punjabi language,' 
He also quotes the following Persian words used by Guru 










Pollowing this he -quotes r. line of Guru Kanak about Baber's 
attack on India which too contains Persian words: 

V - U> ^ 

In the opinion of Khushwant Singh** 'The Adi Granth has 
some of the greatest writing, in the Punjabi language. Its 
two chief contributors, Nanak and Arjun havo been the 
inspiration of many later poets.' According to the learned 
author, 'Arjun was an unusually gifted and prolific writer. 
His lines were resplendent with be jewelled phrases and his 

It 

hymns full of haunting melodyi His most popular composi¬ 
tion was the 'Sukhmani* (the psalm of peace),,-.! 

*History of Punjabi language and literature (Punjabi)pi572) 

** A History of the Sikhs Vol.I p.309 Appendix 2. 
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'Arjun had become the most quoted poet of the Punjabi His 
songs 'were on the people's lips.* 


*The Pakistani Punjabi scholar Dr. Waheed Qureshi 
expresses his doubts about the originality cf the Shlokas 
in the Adi Granth and opines on the authority of Giani 
Gyan Singh and Abul Anian Amritsari (Abdulla Giani) that 
Punjabi was imposed on many Shlokas of Guru Granth Sahib. 

According to Abdul Ghafoor Qureshi ’he was a good 

rj 

poet of Sanskrit and Persian’. However, we have not come 
across his Persian poetry. Moreover, his verses are 
replete with Scnskritised vocabulary. 

Bhai Gurdas (1558-1637) wrote the Adi Granth as 
dictated by Guru Arjun. He was also the author of 39 
’vars’or ballads in Punjabi and 556 couplets in Braj. His 
verses also contain Persian words. Por instance note the 


underlined words 
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Malik Ram memorial volume >—U ^ c_A(^a 
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We give below a list of Persian, words used in 

•!g) 

Japji written by Shri Guru Nanak Devji and the 
'Sukhmani* by the fifth Guru Arjun Devji: 
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Dasam Granth 

The writings of the tenth Guru Gobind Singh 
(1666-=1708) compiled together are known as 'Dasam 
Granth*. The following eighteen works constitute it. 

1 . Jap Sahib 2. Akal Us tat 3. Bichitra Natak 

4* Chandi 5. Chritra, I and II 6. Chandi di Var 

7. Gyan Prabodh 8. Chaubis Ivtar 9.Mehdi Mir Budh 
10, Brahma Avtar 11. Rudra Avtar 12.Shabad Hazarc 
13. Sri Mukh bak Savaiye 14. Khalsa di Mehma 
15. Shastra Nam Mala 16. Palchyan Charitr 
17. iiafarnama 18. Hikayat 

In writing these Guru Gobind Singh used four diff¬ 
erent languages: Bra j , Hindi, Persian and Punjabi. The 
compilation includes mythological, philosophical, auto¬ 
biographical writings. 
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Most parts of 'Dasam Grtnth' were compiled in Anandpur. 
The reproduction of the Guru's works was made after his 
death by his disciple Bhai Mani Singh who took nine years 
to complete the job* 


L anguage of 'Dasam Granth 1 

The language of Dasam Gronth is mainly Sanskritised i 

Braj as well as simple spoken Hindi. 'The Zafarnama' and 


^ u 


'Hikayat' are in Persian. Several passages in other works 
arc Punjabi. The author is known to have aUso coined 
words which are half Persianised half Sanskrit. Some of 
his verses are quoted here to demonstrate the mixture of 
languages and Persian element in them ^ ^ 








In Gyan Prabodh the interesting combination of struc- 
tural compounds of Persian and Punjabi are evident as in 
this couplet about God:- 
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On the Persian pattern cf making noun c£ Agency ^ rC'’ ^ 
by suffixing OyO to the imperative. The words —* x * 

(from bX^ 

to hear) and °^r (from tt> to recite.; 

v *\ w\ w 

*» » 

hymns) have been coined. Complete Persian terms used in 

», ■* ♦ . <* 

this verse are eff course -<V*> - 

At another place a verse goes about the beauty of Sita in 

! “ lvat “-jA o LsJij- Jk 

t L 6 

f 

'J ; ( Svs~ e_pj ) 0 W"' f> \ , 'I 

The words ^ \ ' '-> I J 

show Persian influence. The word 'Khalsa’C c-£>Vi- > 
was bestowed upon Sikhs by Guru Gobind Singh far their 
sanctity and purity. 

In fact Persian continued to be the court language 
of the Mughols and, therefore, its impact on the language, 
Punjab and Punj'abis was inevitable. 


Persian Archives in Punjab 

Persian being the court language of India for more than 
six centuries commencing with the Turkish rule in the 
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thirteenth century, it becomes the soie medium of trans¬ 
acting official business throughout India including the 
Punjab. It was Akbar's Revenue Minister Raja Todar Mai 
who ordered the Revenue department to use Persian; only in 


all official papers instead of Persian and Hindi as was 
the custom under Shor Shah. • As a result of this Hindus 


mastered Persian and filled the Revenue departments cf the 
Moghuls. It was in 1835 when Persian \ ceased to be the 
official language. In the Punjab under the Sikh rule too 
Persian remained the count language. The Sikh archives 
known as Khalsa Durbar archives are entirely in Persian., 


S.A.I. Tirmizi, a senior officer in Archives <nr of 
India informs us in' his paper entitled ’Persian Archives in 
Indian Repositories', published in Hdndo-lran» the 
quarterly Journal of Indo-Iran Society Vol.II No.2 that 
these archives 'cover ‘the period 1811-41 AD and are 
preserved in the Punjab State Archives Patiala.. These are 
the only remnants of the archives of Maharaja Ranjit Singh 
which have come down to us. Maharaja Ranjit Singh followed 
the Mughal system of keeping the official records. These 
records pertain to the following four departments:- 
1 .Daftar-i-FaVtj relating to the army 
2. Daftcr-i-Mal relating to the general revenues* 

Daftor-i-Toshakhnna relating to Royal wardrobe 
and the king's Privy Purse. 
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4, Daftori Jogirc.t relating to the Jagir accounts 
'These records consist of 129 bundles ond 15 
manuscript volumes,.' , 


Moreover, there is a voluminous correspondence 


between Ranjit Singh and the Ludhiana and Ambala Agencies 

\c is 

of the British Government, This/in Persian* written in a 


running Shikasta or cursive style 
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Chapter si x 

Influence on literature 

In the words of Darshan Singh Maini*: f In a manner, 
the history of Punjabi poetry is the history of the Punjabi 
language. This is not surprising, for it is in the nature 
of poetry to approach uniquely and organically the energies 
and felicities of a language.1 

The Punjabi literature particularly the Punjabi poetry 
can be divided into four categories as under •' 

The Sufi literature 2. The Islamic literature 
3. The Romantic literature 4. The Modern Punjabi 

literature. 

Mostly the Sufi saints came -to Indio, to preach Islam. 

Here they were faced with old customs and traditions and 
the religious thoughts of Buddhism, Jogis, and Vedont. 
Besides., the victod.es of Muslim armies the philosophic 
and mental victories of Sufi saints in India and spread 
of Islam through their efforts is to be reckoned with, 

Hazrat Bela For id Shak organ j, Hazrat Data G-anj Bakhsh 
Hujeveri end Hazrat Be-hnuddin Zakari a Multani come to Punjab 
for preaching. They came and learnt the popular language 

' s 

* Studies in Punjabi Poetry (Preface) 
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of the people'md then through folklore of the Punjabi 
language travelled from village to village to achieve 
their goal. To convoy their thoughts they chose words j 
characters and symbols known to common people with great 
skill* 

In the Punjab, well-known cantres were established at 
Multan, Chachran, Lahore, Qasur, Batala, Sirhind and Maler 
Kotla. A number of Sufi saints and poets lived in the Punjab 
such as Shah Hussain, Sultan B ahu “Shah Imam, Shah Sharaf, 
Bullch Shah, Ali Haider, Ghulam Pen id, Shah Murad, Shah Lot if 
Sha-h Bahar, Shah Vakil, Shah Ha.bib and Boyazid Khan. 

*'Baba Pariddun Shakcrganj settled in Ajodhan* At his 
centre Hindus, particularly 'Hindu Jogis* used to seek 
audience with great faith and Baba Parid used to converse 
with them in 'Hindavi'. 

The Sufi literature 

In the first category of the Punjabi literature we have 
literature produced by Sufis, 'Jogis' and 'Sidhas'. Though 

small in quantity, it reveals that the Punjabi literature 
developed well in this period, Much of this literature 

4 W * 9 W * * 

* Mohd. Umar Hindustani Tahzib Ka Mussalnama par Asar 
P.20-21 1975 (Publi cations Division, 


Govt, of Indii 
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was lost in the vississitud.es of time. However, whatever 
is available covers six centuries* Specimens of Baba 
Farid Shakerganj*s poetry remained safe in Guru Granth 
Sahib* We do not have any other earlier Punjabi poet on 
record* Masud S.aad Salmon-wrote a. Diwan in Hindavi which 
is not -available * We can rightly name this period as Baba 
Farid's period as he forms the basis of Punjabi poetry 
being the first poet, whose poetry is on record, 

Farid ’evolved an idiom wh ich, while subsumming 
Persian voo-abulrry, retained the indigenous Punjabi usage. 

It was indeed a mystic marriage of the two streams of 
thought and culture,’ Various forms of the Punjabi poetry 
specially in folklore developed in this period like Baram- 
aha, Satwara, Ghori, Charkha* ZafijSiharfi, Chaubarga, 

Shabad, Shalok, etc. The Sufi poets gave Persian colour 
and sweetness to the Punjabi language. The poetry of this 
period • * has thought, mysticism and rythm. The down-t o-e arth 
symbols of Ranjha, Mahival and Punnu were used for God, 
and the soul was symbolised by Heer, Sohni and Sassi, 

These were the famous lovers cf the love tales of Heer- 
Ranjha, Sohni-Mahiwal and So.ssi-Punnun« Shah Hussain, Bulleh 
Shah, Ubaidulla, Hashim Shah, Maulvi Bakhsha and Bahadur- 
shah represent this period. 
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The Sufi scints of the Punjab like Persian sufis 
wrote in the Persianiscd language and style. They maintai¬ 
ned the structure of the Punjabi language but their, phrase'- 
logy* the similies and prosody and rhetoric were entirely 
Persian. later on, some of them began t o express their 
thoughts in,Urdu, but this again was in fact, Persian 
diluted by the local language, ladden by Persian vocabulary. 
Just like Persian sufis the Punjabi sufi poets elso went in 
quest of God to attain union with ■ him. The concept of 
’Pena Pillah' or the annihila.ti on in God was also Persian, 
The Punjabi saint poet like the Persian sufi called God his 
sweetheart, with one difference. The beloved who in Persian, 
poetry is both masculine and feminine like Majnun and Laila, 
became solely masculine in the Punjabi poetry. The soul 
of the Punjabi sufi was symbolised by a female separated 
from her beloved (God) by 'maya 1 (illusion) and yearning 
for the supreme union. Therefore,, the Punjabi sufi poetry 
is replete with songs cf sorrow, pangs of love, and quest 
of the Beloved, Lajwanti Ramakrishna* examines the general 

characteristics of Punjabi sufi poetry as follows 
a 

Having been evolved in the villages, it lacks that point 

* Punjabi Sufi poets 1973 p.10 New Delhi. 
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of extreme el' , .borr,tior to which sufi poets carried other 
languages', such as Persian and Urdu. Mysticism being more 
predominant than materialism in Punjabi sufi poets, tempe- 
ramonts, a-11 complexity of expression, tho artficial and 
ornate stylo, the jungle of words .and bombastic language 
is missing from it. The chief effort of the poets was to 
give direct expression to their pious feelings in as brief 
a manner as possible. The vocabulary, similies and techni¬ 
cal terms were confined to home traders, cottage indU$tries 
and the mythological idea.s and social customs. This should 
not, however, indicate that the language is crude and 

-i 95 

vulgar . 

What the learned scholar has stated about the Punjabi 
sufi poetry is true about the Persian sufi poetry. In 
fact it is tho influence of t he Persian sufi poetry which 
has bestowed the beauty of fundamentals to the Punjabi 
poetry. The main forms of the sufi poetry in the Punjabi 
language arc Kafi, Bar amah, Athvara, Siharfi, Qiesa, Bait, 
Dohra and Var. Pour out of these eight forms have the 
Persian names, i.e. Ka.fi (from Persian Kafiya, i.e. - :* rhyme) 
Siharfi, Qissa and bait , 

1 . Ka£L : is generally a poem on divine attributes sung 
in classical*end light classical Indian music. 

*Punjja,bi sufi poets p.11 'The name is borrowed from the 
Persian Kafiyb meaning Rhyme. According to A.G-. Qureshi 
the term is taicen from the Arabic Qawafi (p.28 History of 
Punjabi language & literature . ) 
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2. 3arama.h: is a narra.tiro of the 12 months of tho year 
about the pangs of love ond separation culmina.ting 
in union with God; 

\ 

3. Siharfi : An r.crostic on the alphabet is found only 

a 

in Punjabi. It can be described as a collection e.nd 
combinction of short poems. Each couplet strxts 
with a. letter of r.lphr.bet respectively. Generally 
a letter has four lines following it. Most of the 
Siharfis start with Persian alphabets. The subject 
matter is generally praise of beloved (God). 

4. Qissa.: is generally a story of two lovers th a.t ends 
on a tre-gic note. In Punjabi Qissas are composed on 
Siharfi, bait a.nd me.sna.vi forms. 

5. Ba.it; is a. couplet form of poem. Ma.iya Singh in his 
Punjabi dictionary calls the term ba.it the corrupted 
form of tho Arabic word *ba.it'. Ho is not correct. 
The term bait ha.s been taken from Persian a.s it is. 
It is not a. corrupted fa.rm of the Arabic word. 

6. Dohra.: should not bo confused with the Hindi Doha.. 
It has four rhymed 1 tukks’, closely resembling 

' chhe.nd 1 or Persian ' Qit a . 1 


4 
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7. Vor: originally a. war ballad turned to songs in 

praise of God cr 'Gur^' is composed of a number of 

\ 

stanzas called 'pr.uris 1 (stops). These core sung by 
minstreals at Shrines lilc Per si an Qa.w walls . 

Sufi thought end vocabulary has tremendously influenced, 

Punjabi literature. *'There was hardly any poet of 

renown who remained free from this influence.’ 

Words like Gaddi Nashin, Sajjada. Nashin, Murshid, Murid, 
) 

Pir, Khalifa, and Urs are quite common in Punjabi. The 
Sufi concept of love crossed all religious end social 
barriers and penetrated into the Punja.bi literature in 

» 

entirety Besides, the 'deception of illusion and instabi¬ 
lity of creation' became a. part and parcel of the Punjabi 
literature. 

Poets of Sufi Period 

1 » Ba.br. Farid 

Baba Farid's gr -ndfother Qa.zi Sh.ua.ib, accompanied by his 
three sons migrated from Ka.bul to Lahore sometime in 
AD 1157. He was appointed the Q,a.zi of Khotwal in Multan 
district of the Puija.b* where ho spent the rest of his life 

* i “* • “ • — « “• 

* Punja.bi Sufi poets by La.jwant Rema-kr ishna. p.18 
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Farid’s father Jamal-ud-Din was married in Khotwal to 

Qarsum Bibi, daughter of Shaikh Wajih-ud-Din Khojendi. 

Balwant Singh Anand names* him as Wajibuddin which may 

be ascribed-to Printer's devil. **They had three sons, 

% 

Izauddin, Fa^id Masud and Kajibuddin. Farid Masud was 
born in 1173* As a saint and third head of Chishti 
’silsila’ he came to te known as Shaikh Fariduddin Ganj- 
i-Shakar. The honorific Fariduddin was given to him 
after the Persian sufi saint Fariduddin Attar. The 
Persian title Gany-i-Shakar, the treasury off sugar, was 
confered on him because of some miracles which he himself 


was supposed to have performed. These have been dealt 
with in detail by Prof. K.A. Nizami in his treatise 'Life 
and Times of Farid’. All these miracles about sugar, 
however, point to one thing i.e., the sweet words of 
Farid. 3airam Khan, Khan,-e-Khanan composed the following 



* Baba Farid p.14 Sahitya Akademi New Delhi 1975. 

** Baba Farid by Balwant Singh Anand p.25 
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According t-=> Mirza Wahiduddin Beg, author of 'The Big 
Five of India in Sufism (p.5l) this couplet refers to a 
miracle of Baba Farid as stated in Tazkaratul Ashiqin and 
Hhazinatul Asfia. It is said that a trader was taking 
a caravan of camels laden with bags of sugar from Multan 
to Delhi, When he was passing through Ajodhan, Baba Farid 
enquired casually about the contents. The trader said 
that it was salt. When he reached Delhi he found that all 
sugar load had turned into salt. He rushed back to Baba 
Farid and apologised. Baba Farid turned it again to 
sugar, 

1 *Farid received his early schooling in Khotwal where he 
learnt Persian, Arabic and elementary principles of Quranic 
study,' later in Multan he studied Quran, Jurisprudence, 
and theology. His absorption and trance in prayers made 
people give him the nickname of 'Qazi dacha Diwana'» 

Besides 'Ganj-i-Shnkar' which is a Persian compound, his 
nickname is also Persian meaning orazy child of Qazi. He 
opted for Khwaja. Qutbuddin Bakhtiar Kalci as his guide and 
t e ac he r . 


* Balwant §ingh Anand in Baba Farid p.15 
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After completing his studies in Multan he went to 
Qandhar where he studied for five years. Then he travelled 
to Iran, Iraq* Khurasan and the holy Mecca, travelling being 
an essential part a! the life of a sufi. He also lived at 
the 'Khanqah' of Khwaja Qutbuddin Bakhtiar Kaki. Bakhtiyar- 
Kalci’s guide and the founder of Chisti 'Silsila in India 
Khwaja Moinuddin Chisti also blessed him there. 


On completion of training as a nystic he set up a 
Missionary centre at Hansi in District Hissar. Farid spent 
two decades in Hansi. There he became very popular. Men 
of different faiths loved him, *Amri Hasan Sijzi records 
in the Fawaid-ul-Fuad th.at once Farid was offered a pair of 
scissors. "Give me a needle" Farid said, "I sew I do not 
cut". He wanted to bring people nearer, closer through an 
understanding pf each other's faith and not bring discord 
and hatred among them on the basis of the superiority of *ne 
religion over the other. This reminds us the proverbial 
verse of the great sufi poet of Persian Maulana Jalaluddin 



*Baba Farid by Balwant Singh Anand p.25 





On the demise of 3akhtiar Kaki, Farid was declared the 
head cf IkiA' ' u S.ilsila. 0 Late" he 1 zfi Delhi and Hansi 

and in quest of attaining union (Vasl) he settled in Ajodhan 
later called Pakpattan. (Holy Ferry) in Montgomery District 
(now Sahiwal in Pakistan). There he married and reared a 
family. He died on the 15th Oct., 1265 AD. 

Farid's language is Hindawi the early Punjabi or 
Siraiki or Multani Punjabi, which may also be an early 
form of Urdu. Farid is the first poet who sang the songs 
of spiritual quest in the language of the masses. He was 
a scholar and a teacher. Ie identified himself with the 
Indian masses and indi^anised Sufism. His teachings are 
based on the Persian Sufi Principles of God's love, minds 
purety and detachment from the material world. His verses 
in Punjabi remembered by heart travelled orally from gene¬ 
ration to generation till Sri Guru Nanak Dev preserved them 
alongwith his own writings. These were passed on to the 
second Guru Angad, When in AD 1604 Guru Arjun Dev ( 1563 - 
1606) compiled the Adi Granth c he incorporated them entitled 
1 Shloke Shaikh Farid Ee ' . Guru I'Tanak is said to have 
visited Pakpattan twice and met Shaikh Ibrahim, a successor 
of Farid, and heard him recite these verses. Guru Nanak got 
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these verses from him and preserved them for posterity, 

M.A. 1-iacauliffe in his History of the Sikh religion 
started a controversy stating that Guru Nanak who was born 
in A.D. 1469 could not have met the original Farid. The 
suocessor of 3aba Farid , whose name was Shaikh Ibrahim and 
who was known as Farid Sari recited these couplets to G-uru 
Nanak, 


This caused a controversy among the scholars of the 
Punjabi literature whether Baba Farid or Farid Sani was the 
actual author. 


Prof. K.A. Nizami opines that linguistio analysis of 
these shlokas reveals that they contain idioms and expre¬ 
ssions of a much later date, and, therefore, the poet is 
Farid Sani. However, he has not supported his statement 
by examples. 


Laj w ant i R am cl 
and supports it by 
a shloka of Farid. 


crishna confirms the view of Macauliffe 
one Shloka found in the G-ranth Sahib as 


*It says: 


Ljp, v <j & 




(0 Shaikh no life in this world is stationary. The seat 
on which I am seated has been occupied by many). 

* Adi Granth |ea Shaikh Farid Shlok 5. 




1 22 

Prom the meanings of the second line she deduces that 
it was Parid Sani because he was a descendant, 

Balwant Singh Ansnd in his book Baba Farid comments 
on Lajwanti Ramakrishna's conclusion: - 

*"This is an amazing conclusion. The shloka merely 
speaks of the impermanence of life and points out the 
passing away of the ancestors of Shaikh Farid. Even Baba 
Farid had two spiritual ancestors, Bakhtiyar Kaki and 
Muin-un-Din Chisttii. And the ancestory of Farid has been 
traced to Umar Farua, It is difficult to agree with Laj- 
wanti Ramakrishna because such an imp»rtant issue cannot be 
decided by the interpretation of one single shloka and 
that too, in our opinion erroner^s sne", 

Looking to the passage ®f a long time when Baba Farid's 
verses were transmitted orally from generation to generation, 
alterations and modifications of language are b^und to creep 
in when the verses were written there may have been some 
more modifications to make them up-to-date. However, the 
content and style remains to be the same. The thought and 
rythm hardly change . Mult ani vocabularies mixed with 
Persian words are evident in the verses. Folk music and 


* Baba Farid P .36 end 42 
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the rural scene of Punjab provide the tunes and similies. 

The verses also represent the culture ctf the people of 
Multan and Montgomery* There exists a co-relation between 
the life of Farid and his verses. 

We agree with Balwant Singh Anand who has ably tackled 
this question. He concludes "that *these verses were written 
by Baba Farid G-anj Shakar." 

There are 130 shlokas ascribed to Baba Farid in Guru 
Granth Sahib but 18 of these are shlokas of various gurus, 
which come as comments on some verses. Moreover, not all 
the verses of Farid were included in the Adi Granth as Guru 
Arjan Dev incorporated only selections of 'bhagats'. Perhaps, 
he wanted to maintain authenticity. There too he left ©ut 
many prominent bhagats even ^ulsi Dass, and . ai« If 

the verses belonged to Farid Sani, it would have been clearly 
indicated in the Adi Granth as is the »aso of all other 
verses written by Gurus and bhagats to whom these are 
ascribed clearly. Farid Sani was the title of Shaikh 
Ibrahim. The verses are not ascribed to Shaikh Ibrahim. 


**Baba Farid p .36 and 42 
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Shah Miranji 


1 Shamsul Ushr.q' Shah. Miranji (d.$02 All) was a great saint. 
After completing his basic education he went on pilgrimage. 
He stayed in Medina for twelve years. He returned to 
South India,”Deccan and settled outside the rampart of the 
city of Bijapur. He became a desciple of Khwaja Kamalu- 
ddin Biabani who was considered to be 'Khalifa' of Haarat 
Banda Nawaz Gaisoo Daraz Khwaja Sj^ed Mohammad Hussaini. 

He was a ChishidLsuf i. He is burried »n 'Shahpur Teela 1 . 
on the outskirts of Bijapur. There is a dome built over 
the grave, Every year gp 'urs 1 is held there. 

His works 

1. Rasala Khush Nama 1068 AH ). Poetry on 

Masnawi Pattern 


2. Rasala Khush Naghz contains 72 couplets divided under 


the following headings i i i i v , „ , » 4 




- d h 


. The whole Rasala is composed in question-Answer forni. 

3. Rasala Shahadatul Haqiqnt. This Rasala contains 563 
couplets in sufi strain. Besides there? are two tracts* in 
prose entitledJaltarang 1 and 'GdlbaS' discussing sufi* 


subjects 
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The extent of Persian influence on Shell M ir an ,j i ’ s works 

« 

is noteworthy from the titles which are rJLl Persian 

except two G-v.lbas end Jaltarang. In one of these two 
also the Persian word G-ul (flower) is there. Some of 
his verses arc given below and the Persian words are 
underlined therein : 


; I 
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Not a single couplet is free from Persian words. 

3» Shaikh 1’ dir, Farid Sani lived between AD 1450 and 
1575» According to lajwanti Ramakrishna* he was the 
eleventh descendant of Fariduddin. -Quoting ’Gulzar-e- 
Faridi 1 she gives the following genealogical order:- 

1 . Hazrat Baba Fariduddin Ganj-i-Shakar 

2 o' Diwan Badruddin Sulaiman 

3® Diwan Alauddin Mauj-i-Darya 
4iDiwanMuizzuddin 

i 

5. Pir Fazluddin ( 

6o Khwaja Diwan Munawar Shah 
7o Pir Diwan Bdhauddin Harun 
8 e Pir Shaikh Ahmed Shah 
9 <• P ir- At aul.l ah 
10„ Khwaja Shaikh Mohammad 
11® Shaikh Ibrahim Sani® 


'According to Maulana Wahid Ahmed Masood*? Mirza Wahidudin:*** 
■*;•*** 

and Abdul Ghafcor Qureshi, Farid Sani was the twelfth 

* Punjabi Sufi Poets p®22 

** Hazrat Baba Fariduddin Ganj Shakar (Urdu) 

Pak Academy Karachi 1965 

***The Big Five of India in Sufism p.78 

**■*#■ p U njabi Saban Da Adb Te Tarikh (Punjab) p.97 
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'Sajjada Nashin' of Baba Farid's 'gaddi'. The later., 
gives-the following order:- 

1 . Shaikh Badruddin Sulciipan 

2. Khwaja Diwan Pir Alla.uddin i.'auje Darya 

3. Khwaja Diwan Moisauddin 

4. Khwaja Diwan Mohd. Pir Fazl 

5. Khwaja Munawar Shah 

6. Shaikh Nuruddin 

7 • Shaikh Bahawaluddin Iiarun 

8. Diwan Yunus 

9. Diwan Shaikh Ahmed Shah 

10. Diwan Pir Attaullah 

11. Khwaja Shaikh Mohd. 

12. Shaikh Ibrahim Farid Sani. 

Farid Sani remained ’Sajjada Nashin’ for 42 years. He died 
in 959 AH Qb5/ . He wrote shlokas in Punjabi with a 

larger content in Belinda Multani dialect. Besides he wrote 
kafis and a Nasihat Hama. *A manuscript of Nasihat Nama is 
in the Punjab University Library Lahore (Pakistan) . He too 

* Punjabi Adab P.35 by Mohd. Sarvar Karachi 




uses Persian words like 
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♦Specimens of his poetry are given below 
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* Confusion persists among scholars about the authenticity 
of the couplets whether these belcng to Baba Farid or 
IjSfiaikh Ibrahim. The controversy however .hardly affects 
our topic. 
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Besides the use of P&rsian vocabulary and the mystic 
thought it is noteworthy that most of the couplets ^pen 
with Farida which is an original use of Persian vocative 
Alif, Farida meaning 0, Farid* 

Dsxshan Singh Maini also rakes the doubt about the 
identity of the original Farid who lived about 300 years 
before Guru Nanak and states: 

* 1 It is now an established fact cf Sikh Scriptural 
scholarship that Farid whom Guru Nanak, founder of Sikh 
faith, is supposed to havd met was not the original Farid, 
wh© lived some three hundred years before him, 1 

Naturally enough, he met Farid Sani who passed on the 
shlokas, of the original Farid to him. Such transference 
of memorised verses of religious significance is not 
unknown to the Eastern mind. For instance sacred Vedas and 
the holy Koran too reached the posterity initially through 
memory 


* Studies in Punjabi poetry p.12 
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*4. Shah Burhanuddin Janam 


Hg was Shah Miranji Bijapuri's son as well as 'Khalifa',* 
Hg was educated by his father. He was a great sufi* He 
wrote a number of mystic tracts, Dohrns, Khayal and many 
smell and simple poems. 

Ido died in 990 AH ( ) . He was buried at his 

father's tomb at Bijapur. His poems have Arabic titles 
like Wasiatul Hadis I'Tasimul Klam Ramoozulwasilin, 


Basharatulzikr, Irshad Noma, etc* So far as the thought 


and content of his compositions are concerned these indicate 


Persian Sufi influence. 
He writes 




liu cj>> i ^c>Ij ij < - J -9 
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* In 1 Irmoghan-e-Malik' Dr. Waheed Qurcshi objects that 
some Punjabi historians of literature. have included him 
in the list of Punjabi poets whereas .Janam was a Deccan 
poet. The learned scha^ar has overlooked the fact that 
his language is Punjabi. Geographic distance ccnnot be 

t • 

a valid reason not to include Janam in the list of 
*.* , Punjabi poets. 
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Besides he has often used Persian words like i ■• I I, i 

tz* - c 1 '' - r 1 ’- , 

I . ^ u - jr 1 * 

In his longest poem Irshad Nama written in 990 AH ( l 


as ho himself states in his Punjabi couplet using Persian 

v -A 

words for numerals. U 


-/ 


LD U ^ 1/6 ^ ^ J 1 


5. Madho Lai Shah. Hussain 


His father became muslim in the reign of Humayun and 
acquired the muslim name Shaikh Usman, in place of Hindu 
name Kalasrai. He belonged to Rajput Dhadha community and 
stayed in Lahore. 

Madho Lai Shall Hussain wa.s born in 945 AH (AD 1539) 
and died in 1 008 AH ( A £> IS ^ ^ ) at the age of 6f>. A state¬ 
ment in 'Haqiqatul Puqara' attests his date of birth. 





&A- 

u c )T>J. 




Bakhshi Ram Singh author of 'Sat Sitare 1 writes that he was 
born in AD 1570. He met Guru Arjan Dev at Lahore. Actually 
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Guru. Arjan Dev had requested a number of Saints, Sufis, 
Dervishes and bhagats to submit their composition for 
selection and inclusion in Guru Granth Sahib» Madho Lai 
Shah Kussain met him and recited his poetry. However, Guru 
Arjan Dev rejected his compositions. 

He got his education, at Maulavi Abu Bakr's school 
situated on the bank of Ravi outside Taksali Gate Lahore. 

At the age of sixteen he was well known as Lai Hussain. He 
wore saffron coloured clothes and led an ascetic’s life. 

Then he became a disciple of Shaikh Bahlol Daryai, Later 
he spent 26 years in worship at the tomb of Data Ganjbakhsh. 
After serving as ’Mujavir' of his mentor's tomb he died and 
won buried by his side. Madholal had sixteen Khalifas after 
him. His verse is written in simple Punjabi slightly over- 
laid with Persian and Arabic words. His poetry is written 
in Kafi and Sihorfi form. It is sweet and warm. The Persian 
mystic influence on him and his composition is prominent. 

Here we give specimens of his poetry underlining the Persian 


* 



words 
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*Lajwanti Ramakrishna writes : "The following two traits of 
his character affirm the influence of Persianism". 

'The first trait was his addiction to liquor. 

Needless to say, wine drinking and dancing in the win^house 

K 

became a part of his saintly profession. And when, drunk, 
he would dance, sing his own poems, and preach t«the 
crowds who gathered round him. ■ The Indiar^ystic in general 
and the Punjabi sufi in particular avoided wine and led 
simple lives, but the sufis of Persia were often pleasure- 
loving people. It does not mean that they all indulged in 
drinkingo but some of them did taste the material wine 
which had a symbolic meaning in their poetry. 

The second obviously Persian tra.it was his love of a 

youth.....The idea of loving a youth, originally Greek 

was borrowed by the Muslims of Islamic countries, especially 
of Persia.' 

The author has not, however, authenticated her sweeping 
statement by specific examples. She has based her claim on 
exception rather than rule. 

• • • • *“ •*“ • *** • "* • “** 

* Punjabi Sufi poets p.39 
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6. Sultan Bahu 

Sultan Bahu was born at village Awan, District Jhang in 
1039 AH (AD 1630). His father's name was Sultan Bayazid 
Mohammad. He had a mystic bent of mind from his childhood. 

Shah Habib Baghdadi guided him to renounce the world. He 
was a Sarwari Qadori Sufi saint. He died in 1102 AH (AD 1691)• 
He was buried at Qehrgan near Jhang. He was a writer and 
poet of Persian and Punjabi® His style in poetry is some¬ 
what comparable to the Persian style of Maulana Rumi the 
great Persian mystic. 

His Persian works : It., is said that Sultan Bahu wrote 140 
mystic books. Among them were Shamsul Arifinj Miftahul 
Afifin; Mohkamulfaqr; Ainul Faqr; Aql-e-Bedar, and Diwan- 
e-B ahu• 

His Punjabi collectio n:- Abiyat-e-Bahu is a collection of 
his Punjabi verses. Almost all his Punjabi couplets end 
with 'Hoo*. His complets are popular with Qawwals. 

He being a Persian as well as Punjabi writer and poet. 
Persian influence on his Punjabi poetry and language is 
mfre than evident as in the following couplets. The Persian 
words are underlined. 



138 


^ 1 ~ ^ ( h J c< j> ^ \ I 

t 4 •' - - 

y 5 (3fd-^ e/^ v_jU t ly cjy^j 

£ l J^^ ] ijr > uJ(jr > ^_ J> 

> ’y |y (i J ^ u t> / L u^ uV y °- L /^ 

< t — 

I Z' ' X X ) 

^ i ^ ff, J - ~ 

kk^oy d^v* 

, v _ vrv ' . ^A ft 

^ J ^ h ^ ^ ^ > | w< 

^ q^-^! j ! _£l ^ ^ ^ 1 - 

‘yju-^l Uj-' yy u/ 



139 


7. Syed Ali Haider Multani 

His father’s name was Shaikh Mohammad Amin* He was born on 
the 1st Shaban 1101 (AD 1 690) ,rt Kazia' or Chauntra, Dist, 
Multan. He was a Gilani Syed. His guide vras Khwaja 
Fakhruddin Dohlavi. A sufi saint, he was a good scholar of 
Persian and Arabic. He died in 1199 AH (AD 1785). He 
wrote Si Harfi; Bara Mah, and Kafis. His collection is 
entitled ’Kalam-o-Abiyat-e Ali Hyder' (Published in 1325 AH 
(Ab . \ c \o r f ). Majmooa-e Abyat Ali Haider was published 
by Malik Fazal Din of Lahore. His verses were very popular 
among sufi saints. His five ’si harfis' are of great 
literary value as besides love he has painted the picture 
of sorrows of his period, 

*In the opinion of Maul ana Waqar Ambalavi ’his style 
resembles that of Habib Qaani so for as arrangement of words 
and beauty of language is concerned, but for his description 
and expression he resembles Hafiz'. 

Baba Budh Singh also compared Haider with Hafiz of 
Shiraz. We quote from his verses on Nadirshah's invasion 
to demonstrate Persian influence on his language. Persian 



*Punjabi Sufi Poets p.95 

(Hans Hag p.181 (as quoted in Punjabi Sufi poets p.95) 
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In the third lino Farsian end Khorosaruan refer 

to Nadirshah and his troops. In the 2nd line 'Tooranian 
refers to Niaomulmulk who joined Nadir Shah. Persian words 


. 0 


■a ... _ m aa- L' - 

■$ \ . i 


_ { y> > . 13 U 

_ , l _ X U ' 05 j ’ - 
o s" . ^' _ . \£y. (±> - 

* . 'r*v • U ->X - X X- 

" a iX:> >f -d’V*'-^ 1 --' X- e> u 

n c dmmonly 


t 


have been 


Ly 'used' by him in his poems. 


P ,. A.11 ama G-hulam Qadir Shah_Bat alyi 

He was the. successor son of Shaikh Pazil Batalvi. His 
title was 'Ahl-Allah' and his pen name was Ghulam. He 
wrote poetry in Punjabi, Persian and Arabic. He used 
Perso-Arabic sufi terras in his poetry. He died in 1176 AH 
(Pit) 1 76 R>) . He wrote Sifaul Mir at ^nd Ramzul Ashiqm. 
Ramzul Ashiqin is in the Persian masnawi form. His Punjabi 
collection is entitled ‘Majuooa-c• -Qadiri‘. Ramzul Ashiqin 
is also included in it. To demonstrate the extent *f 
Persian influence on his language we quote and underline 




b ^ 


It? ^ 
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- ° , . r > - S 

*Syed Bulleh Shah Qadri' • Qasuri 1 sancostrajL hlme was a 
village 'Uch Gilanian* in Bahawalpur* 'Tarikhfcl ASfia* 
.connects his lineage to Shaikh Abdul Qadir Jilanij while 
Tarikh-c-Uch written by Maulana Mohammad Hafizur Rehxnan 
Bahawqlpuri connects him to Shaikh Abdul Qadir Jilani*s son 
Abdul Waheb, His kafis are very popular* These are sung by 
singers and n.r.wwrls» This Punjabi r-uf i enjoys such a great 
reputation that in the words of Lajwanti Ramakrishna 'he is 
one of the greatest sufis ef the world and his thought equals 
that ccf Jalaluddin Rumi and Shams Tabriz of Persia* i Buileh 
Shah's poetry revives and represents the strong and pious 
Punjabi character and nature* 


» Kulliat-c- Bulleh Shah by Dr. Faqir Mohemmod 

yaqir Amritsar edition 
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Bullch Shah wc,s born in the village Psndoki of Kasur 
in the Lahore district in the year 1680 AD. , His father’s 
name - was Salchi Shah Mohammad Dear vc s.h. Bullesh Shah became 
a disciple of Arcin Inayat Shah much to the displeasure of 
his family because Inayat Shah was a gardener. Bullesh Shah 
has often named and praised hi© guide in his verses such as 


in this 




U*> k^ ^ 


j y cxj «> ^ f 

(Listen to the tale of Bullesh Shah, he has caught hold of a 
guide who will guide. My master Shah Inayat will got me 

i 

salvation,) «. 

. ' - V 

Shah Inayat wrote in Persian, and had tremendous influence 


on Bullesh Shah. A manuscript of ’Dasturul Amal’ . written 

by Inayat Shah is in the possession of his successors in 
Lahore. The tract deals with ancient Hindu methods of att¬ 
aining salvation. ,/ 

*’The following arc his Persian works'now in the possession 
of his Khalifa descendant Shaikh Sirajuddin:- 


Islahul Amal; Lataif-e-Ghaibiya; Irshadul Talibin and 

Notes on Jawahir Khamsa o' Mohd. Ghaus of Gwalior, (Shah 

© 

*. Punjabi Sufi Poets p.66 
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Inayat was his spiritual descendant), 

B'ullesh Shah broke away from his family and became 
independent. Per thiry years he served as 1 G-odinashin ' 
of Shah Inayat and-died in 1758 AD, 


Bullcsh Shah's Poetry 


Sufis of Punjab generally borrowed from Persian the terms 
describing various parts of the Beloved. The rose-garden 
and 'bulbul'; characteristic of Persian poetry were freely 
borrowed,. However, Bullesh Shah wrote straight and simple 
poetry. He was the one who discorded convention and tra¬ 
dition, Wed o not notice fantastic description of eyes, 
nose, checks and tresses of the Beloved in his verses. His 
poetry is natural with a natural appeal. His verses are 
divine. We give be lew specimens of his poetry containing 
Persian terms which wo have underlined. 
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A large number of Persian words are commonly used in 4 

/*■-*•* — > 

his verses* *Some of these are from one poem alone i- 

- jl, l /•/_ :i > .. f~ v> G- - - O- ' V ^ J 
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^-OUJ^ - 0>1 ^ - y-y>f _ >1 
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^yo^wyyjvy>- -yyy-j^-y - 

10. Abdi was a sufi-saint in Aurangze.b Alamgir's period* 

ft 

He died in AD 1707* A few 'Do Bargas' and 'Dobras' written 

, * c a 

by him are available. All contain Persian words. A specimen 
of his Dobarga and Dohras is given below and the Persian 

terms in these are underlined:- 

** • "™ • • *"* • • • * "* • *™ • ** * v ' • • • •• * * * * * *»* * # * 

* Poem, starting with 'Uth <Jag Ghuyare Mar Nailin' 
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1 1 « Shaikh No.sirul Ha g. V 

He w;\s o.. disciple of Shaikh Abulfnrj Fo.sil*ddin Sha.h 

& 

Br.tnlr.vi, He wrote Persian end Punjabi poetry under the 
nom-de-plume 'Nc.air 1 . He ho-d a sufistic bent of mind, 
Persian influence is evident from the strr.ins and terras o£ 


6 


y fej.s poetry ns in his j£ol lowing versos;- 




In other couplets 



he ha.s used the follov/irg common Persian 



12, Mohd, Ibrahim Ehushdi l 

His father Qa.zi Ziaul Hnq migrated from Iren nrd settled 

- - \ c 

in G-arhi Shallu, la.hore. Ma.ula.vi Noor Ahmed Chishti, author 
of Tahqiqat-e-Chishti f Ya.dgan-e-Chishti 1 ; Tohfr.-e-Chishti 

a nd * Ajni-ba-t-e-Chisht i-t^wo.s—Ehushd-il 1 s gr andsonu T hi s- 

Chishti family's masterpiece is the compilation of 
'Roznauncha* of Mnha.ra.ja Ran jit Singh in 22 volumes, 

* . v 

♦'Ehushdil died, in 1201 AH ( ^7 §6) according to Abdul 

J V 

G-hafoor Qureshi's statement but according to 'To.hqiqct-e - 
Chishti' be Hied in 


♦Punjabi' Zc.ban dh Adah te Tarikh p,134 




148 


1195 AH ( M> 87 ) , 

quote from a famous long poem of his duly underli- 

... i 

nmg the Persian vocabularies:- * 

o_r- otn 

U, S'* • 


a pj}f£ fjjj? - ^ 


'-O'■* - 7 uy " 

- L ^ 


- Vy*i£ ^ ^ * 

~ ^tfi* 

1 5» Shah Habib , . - ’ 

Shah. Habib is said to have existed in 12th century AH 

( fcSMfclK) . Beyond this nothing is known about him# * 

)■ 1 • 

Dr. Mohan Singh Diwana has given specimens of his poetry 

* * T 

in his book .'Soofian de Kalam*. We quote here some lines 

, a 

and parts of his verses in order to show Persian in these 
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14. SyedL Shah. Mur ad 

Shaih Murri's tomb is situated in Landa Chand near Dera 
Ismael Khan . He is said to have been in 12th century AH 
( j % K CsL *^-. Details of his life are not correctly known 
It is said that he was a disciple of sultan Bahu, but he' 
was a 'Khalifa* of Sultan Naurang Shah. His works Abyat-e- 
Shah Murad and *Charkha* are available. Persian ryhmes and 
words are found in his poetry. For example:- 
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He also wrote •Rekhtai . early form of Urdu poetry, *Abdul 
Ghafpor Qureshi has Included 13 couplets in this strain 
in his History of Punjabi language and literature 
(Punjabi). In these couplets Shah Murad has used a >numbeE 
of Persian words lile ‘ (Jh — ^ — 'rtf'- "S'- V - 'J 

a ’■ ~ UT - 


(s 


3^ >Jy~ - ^ ~ 3 ~ ^3 # 

>>. j'i> c au\ - yj ^ - dU y . 
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l : * 



We quote some couplets of this Rekhta here to illustrate 


Persian influence on Shah.Murad's language, 
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15« Gauh ar Sain ’ ' 

t*. 

Not much is known shout this saint-poet. In History of 
Punjabi language and literature (Punjabi) Abdul Ghafeor 
Qureshi introduces him in these few sentences'on page 149♦• 
'He was a saint-pcet, A 'Si-HarfiJ of his is found 5 
published with 'Shutur Ncma Shareif 1 » A large number of 
Arabic and Persian words are found in his language* His 
1 Abiyat-e-Sain Gauhar has become rare ' i 

His thought and vocabulary is unddr the influence «f 
Persian mystics and language in entirety. A large number 
cf Persian words are found in his verses such as the under¬ 


lined in his few,couplets:- ^^ . » 
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1 6 , S.ve d Kgj ga Ali 


Almost nothirig is known about Syod Karam Ali Shah whose 

; ' 

poetry has reached us through singing faqirs and minstrels, 
*Lajwanti Ramakrishna, however, made some research about 
the poet and found a 'slightly worn-eaten and forgotten copy 1 
of his book 'Khayal 1 in Mr, HafL z-ur-Rehman's library. The 
manuscript is copied by Moh,d. Niwaz who attests that it was 
the>; work of, his master Syed taram Ali Shah, Prom the 
verses it appears -that the poet met his .'murshid 1 at Maler- 


kotla, whose name was Pir Hussain* ' k ' i i 






y 


(in Malerkotla Pir Hussain showed his beautiful face to 
Karam Ali, Stick to the Beloved), • ’ 

It seems that his 'pir 1 , permanently stayed 'at Batala in 
District Gurdaspur. y' , 1H? 

. u) (3 ^ ^ 

. s . » # x 

(Karam Ali come on to Batala people are worrying my life). 

I “ * - 

According to the oral evidence of minstrels he lived c in the 

> 1 _ 

reign of Maharaja Ran jit Singh, May bo he was born .in the 
reign of Maharaja Ranjit Singh but died under the British. 

ruls . He y c/ 

VwX J \J-~- 


* Punjabi, Sufi Poets p.124 (footnote) 
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(Karamali go to the city of Batala, embarking the train 
going to Phillau-r). - - 

The existence of train while Ire lived in Punjab leads us to 
our above conclusion. The railway to and fro from Phillaur 

started in 1870 AD, 

0 

His poetry is the usual poetry of popular sufi school* 
Islamic t.hought is predoraihent in it but it contains ideas 

J 

of various schools of religion, yin a poem he praises lord 

\ 

Krishna playing with 'Gopies', and calls himself a 'gopi'« 
In another verse the holy prophet Mohammad is praised as the 

best prophet. ’ like Persian sufis he sang of 'Hadi' ah'd) 

✓ • 

yearned for union, with God, 

The 'Khayal* form of music-is ’Kali’ sung in different 

tunes in Punjabi, 'Khayal* in Persian means 'thought'* 

* \ . • 

Usually Kafis were different versified thoughts of the poets. 
The collection of Karamali \*as, therefore, named Khayal* 

The manuscript consists of 80 Kafis, 17 ghazals, 12 'lories' 

2 Dohras, Karramali is perhaps the first Punjabi poet: who 
.wrote ghazals on the pattern of Persian ghazals, The poems 
have faults of prosody but are musical. We can notice their 

/ v 

poetic bea.uty, Persian sufi thought and the Persian words 
in them, for examples^ 
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. f ’ , 

He wrote a Dohra ne ar ; the end of . his life*' , h ^ 

ju7>jir XX? %■ "i^jV Jt 

(The end has come,- Downstairs there is the. message of death; 
Let us, go Ksram Shah, All troubles will be over) 

Some more verses follow with Persian words underlined. 

J}ifdJLJCf 
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Other Persian words commonly used in his poetry which 

f 

" . f I A I 

have come to our not 
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17. Khwaia Ghulam Farid 


- eK- r^ ~°yf ' 


He was born at Cha.chran in the Bahawalpur state in 1841. 
His father's name was Maulana Khuda, Bakhsh. When he was . 
only eight years old his father died. His elder brother 
Khwaja Fakhruddin brought him up and became his teacher 
and spiritual guide; Ghulam Fervid was an established sufi 


s-aint with thousands of followers in Sind/, Baluchistan, 

' „ i. '“ v - 

Bahawalpur and Rajputana. He wrote in Persian, Urdu, Hindi 
and Multani. His Multani Kafis and Dohas -are very pop-ular. 

He is considered to be the greatest poet of the Multani 
dialect of Punjabi. Abdul Ghafoor Qureshi in his History 
of the Punjabi language and literature (p.155) places him 
in. the line of the spiritual Sindhi bard Shah Abdul latif 
Bhitai and Waris Shah of Heer f .ame. Ho goes further to claim 
tha.t Ghulam Farid's, verses are more popular than Waris Shah’s 
’Heer’. We cannot ascribe to this view which is overzealoue. 

It is an established fact that a book of-verse is still to 
see the flight of day- to overshadow Heer by Waris in popularity. 
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However, G-hulam Farid's versos arc a valuable part of the 
Punjabi folklore now sung by Qawals. He has written the 

largest number of 'Rafis'in Punjabi. Under the patronage 

/ 

of the ruling family of Bahawalpur Farid's 'Kafis' were 
published under the name 'Asrar-e-Faridi' alias Diwan^e- 
Faridi'. He experienced with new metres in Kafi with 
success. He died in 1900 AD. His tomb is in Mithan Rot, 

His poetry is simple, fluent and ballad like. The local 
languageand culture is prominent in his poetry. He has 
used Persian words, in his poetry and here they are in proof 
of Persian influence. For instance: 
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Some lessor known sufi posts of lr un.j G.bi and Persian. 
i nfluence on their poe try. 


Sufi literature producedb by many other poets end writers 

is available at various libraries, personal collections 

and family archives cf the Punjab. However, net much is 

known about these literatures. We have to resort to the 

literature itself to ascertain the names end places of the 
e> 

writers and composers* While confessing helplessness m 

digging out details in this respect we do state that a great 

< 

deal of Persian influence on the thought and language of 
these lessor known poets is evident and inevifa>le. We 

underline the Persian words while quoting Punjabi poetry of 

‘ / , 

various poets. 


18. Khaki Shah 
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/. > 


(Details 

t?—— 


not known) 




> - o> 




_ 


j; 


oil 



19* Shaikh Mohd, Ifaal Lahor i 

According to Abdul Ghafoor Qureshi he was the guide and 
teacher of Shaikh Mohd. Fasiluddin Shah Batalavi. He was 
a saint. Nothing m^ro is known about him. He too has 
used Persian words as they appear in the specimens of his 
poetry'as underlined 



^ k b 

i t V 


4/ 159 


• S r> S* ^ U \y^ \^ y " 

. A* 

m £? j Cg^_ x ,•'-— — ; * ^ .— ^ — > 

> S ^ U <t£'l ^ i .^'9 i -w> \ 

j^Vci oo V ffy —y'-J^ <-> y 


20. Shc.h Sharaf Bat alnvi 

His grandfather was a '.Qanunge ' (Court assessor) in Batdla 

(Punjab). He was a 'Khatri' Hindu of 'Puri' caste.- He 

^ «' 

embraced Islam. Shah Sharaf was born in 1659 AD and died 
in 1725 AD. His grave is in Lahore. He left his home after 
a quarrel with his' wife, went to Lahore and became a disciple 

of 'Shaikh Sharaf'. Some of his 'Kalis' in Sufi strain are 
available. He frequently uses Persian words. A 'Shuturnama' 
ascribed to him is full of Persian words. We quote somo 


couplets:- 




— /ifi , ~ V/. 


)/[& \ r> 


V I A 


d 

pV ° .—i . - , ^ > V V 

■* . > ■ ili 2 \J? S « , ' ' 


U >1/ 
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In his Kafi s -Persian words 

'>J> 


O" J 


J : - c^- 
,0 


t? 


<_r - -y^'- (/'- 


J ^ - p 


L _ C_J v- .? 

~ XT' 

^ r 1 I 1 "X 


are noticed. 


21. Mian Ashraf Laho ri 

He died in 1137 AH ( fcj$ ty^s ). He belonged to 

Lahore. Dr. Mohan Singh Diwana has given a specimen of his 
poetry in Sufi poetry. He wrote ’Barah Mah' and 1 Chaubargas 1 • 
We have found Persian words in'his poetry. . _ I i 

o U"oy 

o L*? >/T o-:- ' ^ ^M y ' x . ; ■ . 

22. Pacirulla^ ^ ^ ' - 

He was a disciple ‘ of Shah Amanat be longing to 'Noshahia' 
sect of sufis, Haji Noshah who died in 1103 AH ( ) 

.was the founder of this sect. Paqirullah composed a masnavi 
'Dur-e-Maknun 1 in Sufi strain containing over one thousand 

couplets. This masnavi was written in 1-204 AH ( ) 

\ 

Paqirullah's language is a mixture of Punjabi, Hindi and 
.Persian. Wo quote hero a few couplets containing Persian 
words (underlined) 



/ 


'S - , /• f - ^ ^ V ✓ 161 


oV y t* ^ ^ ^ i ^a> t -~A>f 3 ^- '; Lj U |V/ 3 °C^ 

- y^ bf - 0 l s' 
‘ V'ftj?^^-t ifV^ 

% „ w'>jw^g-gr- 

y ] J f^St <i’* " J O^ 1 * 7 <> C/^/"^ U ^__ 44 

23. Rchmat Shah ‘, 4 

x ’ » , 

No' details are known about him. His masnavi Shirin Farhad 

is in mystic style.’- His language is similar to Bhasha 


! ^ 

U S !/ - 0VaU> ^Y°L> 


interspersed with Persian words 

- > : ; "... ' ' ~ 
<t- ,» r <\'J J > j 7 ) U " >f U’/: 


0 i'J 




^ype.ofh- 


24. Naim 

No details arc known. Persian words are noticed in his 
, x Punjabi composition: | ? .sW • (^. v O ■>' vj/ 


!*> U 






-V ^ 


u jrf 


urf v/l 


25. Sain Langha 
Details not known 


a -1 . 
j 


, l hyo"4 5 o 1 J- f'yyy 


/ 


4y''4 J (V 






C 
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26, Miskin 
« 

Details not known 


y ✓ 


>'c/^ y y 


'y VVJ 




K 


\ i ^ / | A > L 

■ .- y ^ » 


v6 o^a> oC' 

'>!■" 11 .VN ^ 

A W U^ 3/ 

*v ^ S 1 ■ ■—- 

i-* CjJ 

— -- ' — 1 ■>■% 


- y ■ 

(J\>J t.Oy 0 

^ V 


y o !r ^ .y 


..v 


27, Sain Waris > 

He belonged ti village Nakhial in District Rawalpindi, 

| 

He wrote Barahmah, Ghazal and Bait, These arc included 
in the book Silsila Naqshhandi compiled by him. His poetry 
is mystic poetry. Persian words ai>ound in his verses 


y rJ h ^ *s y '■ / , y / 

a-i d>jj v f uifi > u j i _ j, {.^>ys v tj'y 

^ ' d>Af Cy^ot'^JJ k>i _ 2m 'dfotilJZ.'j.'j'Y? 

- -» /'• y - I I w I 


^ u> _i| u>A?*»i^r"- u vA~v.<3 >*-'M ol> 




d 


k ui 


Nl 




S 


( S'j^ Cf ri 


J> L> I- y yl ! c^-y-p -ok ^ ^ !£r'^ -- 

^ -1 - o^uyO ly 
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28, Umax Bakhsh Dorvosh 

S' 

No details arc-known. Ho wrote Siharfis and Panjbaitas. 

if f 

Persian words arc frequently used by him. For instance 

y ' - 

. ^^ ^ - \jrf f ->.,J u j a l". yy y 1 W. * cJ_^' yf ' 

V-/ v/ -- w —— 

. j v ->jr p - y oL j ~ /flJ 

zJ’oJJ Jr »hjy_ <£.)•, «Of ^ J ^ 

l> - -J ir «- U * 


5 i *'v 2? \* ■ *, i , \ 


o 


oyL; 4 : . L - VUy-6^ iff’’ 1/ l " 

', o 4 .y) 


i x » 1 //, 

^ 2 ;/ 0 /%- a^O ’A^^ ci 

v/ ~ w * —-- ^ h ' a ^ — 

v V 


Cj&. ^' u 



9 


•-- y? J'j>\> - d> WVyf^ <y 

29. S.vcd Al^ar. Shah 

A mystic poet of Mult ani dialect of the Punjabi language 
wrote Kafis and the love-tale of Sassi-Punun. He also, wrote 
•Qisa Misri*. It was published in 1910 &D, ' This book is full 
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of Persian words. There is a reference to the 

date of the composition of the Qissa. 




1 ,137 A- H 




uU 


b', ? 


flZ A^Cb ' 9 \A_ 


/Various Persian words form 'Radif * (last syllabic word 


of his poetry such as / 


fV' f 


' y - f^r c 

o • p> 

otT - 






i 

KJK •*, 

% ^ > 


He writes a.bout himself in "Qissa Misri:' 


1 C4 > < -^ u ^ 5 '£ 

(■ V b y j pi>c r V* 


/-v 4 



9 u<ro>u 
-j. ,)l > b b Vl'V,/a - C/ ? J> y 1 !/, , - L * ^ g l " 1C /-* f j ^l 

^—U (■ ✓ / "' — .i. il ...—/ s ~ 


In one of his Kafis starting with 


^ J 


>J?> <y s-y ^:> a,> 
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Various Persian rhymes of the Yar are used by him. Por 


1 examples:- 

j K, 


If"- X^-'A -i 


J 


oti 


50. Pir G- h ulam Jilani Lyalinuri > 

He was the author of a book with Persian title 'Romooz-e- 

o 

Nihani * . It contains the tale of Hir-Ranjha in question- 
answer form* He also wrote Kafis and Siharfis. No other 
details arc known about him. ' Persian words in his Punjabi 

c ^ s 

versos can be seen underlined: ^ - o ^ 

i'S r — / y 

>. ast°J - 
, / i 1 > H ° ? i 

^ •*-— >v 

y y. 


/y , ^ 



.p 


y 

\ X> Lr> 


y 


^' H ® 


\/cJx i <y 0j> - ^y^Xd, x?c'X-^- 




v - 
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More Persian words are noticed in these verses of 


G-hulam Jilani:- * 




• i> / ^ ~ \ * 


o >y^ ojl O 3 ^ Uy ^ <= ~y J , Lf 

’ -- ^ <-£* <44 ^ 


>> 0 ! 3 oi) 

>> 


•4 


a 


. 5 A/ J > t 


O 

\ * 


4 Jl 4 V ov 




ot^Kr'' -otfv> u>jl>o <vf wJ * 

- ; O" r ' -> !> ",/ . , (,L cj/£ OS?^ 


31« Noor Ali Lahori. 


No details are known. Some of his Si-Harfis land Deorahs 
are available. . These contain Persian words:- 






32. Bai^d ur Shah 

No details are known. However, his poem entitled 
- 'Bangalan Kama is available which is composed .in sufistic 


strain- and contains Persian words:- 

* r'-V / b 


/ 


;L L J, _ L > 

f. . 

CAT - 


(3L^"?' ^ ^ 

< ’4_ l * » 

33. Mast an Khan y / 

He was a resident of Multan. A collection of his Kafis 
under the Persia* title B,ahr -e-Piraq was published in 1885 AD, 
All his Kafis are sot in Indian Ragas. He also wrote Fard, 
R&bai and G-hazal. Persian is frequently used to advantage 

by him*. Here is a ghazal by him. The Persian words are 

\ 

r! o 3 > k ^ Jr? ^ 




underline d:- 


-Js ^ U^'>" ^ 
** *s 


y. 


9 Uliu. tlx _L -LXIV^: u. ; 

[fjf, w ij iSs* 1 ~ c 

^ o^v.'siyi- - ^>yrh 

if ky < i iLSfp/’s, i - — ’i 

<£<? & Sj[ ^\ A^, u.^!~ i5* ( v-Afor^C ^1^0^/ OJV y 




(J ^ 'kJ ) y A oy ^ f ~' cf 

1/ ^ d l? 
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c/c 


<^ aV'- 


’■ * '■ 

u" 

<r 


u > 




« 

.ft* 


U/., / 



• ^ ^ ^ ^ i 


c_Jc 

^ v o - 

„ V 

In addition to those other Persian words frequently used 

t 

| U? c. _ 


by him arc:- 

L> 


J 


J >. - y 5 - 






a.,* 


as m 


V® ■ - 




j>w 


<JW 

dV cL^> l r - i o 7 - 




In another couplet he uses 'Yar* and 'Shukrguzar 1 T both’ 


Persian words 


<L2 i ; l 





<a OTt r, 

v . 

34# Miran Shah Jullunder:L 

%-- \ 

^Hazrat Miran Shah Jullundari was a sufi saint of Ghisti Chi'sht 
Sabiri family. The' Head of the family was Hast an Shah who 
was born in Kabul and later settled in Delhi, His father's 
name was Wali Mohammad, »His tomb is sit.uated in Jullundar, 
Miran Shah's bool^fef verse was published under the title 
'G-uldasta Miran Shah'. It contains Pun.ja.bi ICafis, Siharfis, 
Mulla Nama and a 'Shajra' of the ChislibL Sabiri dynasty. It 

also contains Urdu Ghaz’als. 

’ ' • • t 

Miran Shah writes verses about Khwaja Moinuddin Chisfc.t|L 

Khwaja Qutbuddin, Parid, Hazrat Nizamuddin Aulia, and Shaikh , 



169 


Abdul Qudoos G-angohi. Persian'thought and vocabularies 
arc there in his mystic Punjabi poetry. Por example 

f. 


b>s< >cji* J- 5 ^ 

2 >>J °yr S* 


_>o 

'XN C 




(_? ^ V '■y£ <j J 2? ^ CS J U>i; > ^ *c" 

c? U* d d- 1 ,J *V 

* . ? .—-■ — ^ _ • 

f ^ (iir V cJ.i t-l 


55«-Rahim Bakhsh Jaurianwgla 

Ha bclcnged.to village Jaurianwala. Bistt. Sialkot* His 

’Siharfis’ entitled PanjGcnj (a Persian title) are available. 
, \ 

Persian words abound in his versos. For instance:- 

* — ^✓V 

9 



- r [ x i <sy Jts . ci ^ 

<£, b '^r > C ^ 

^ ^ I • V c> » * t .. . r<^ 


(A 
b" 


o - - (j. 




£— C ^ 





. V 4VX-, 

1 ^ jijj hi r ■<■£**>dj? wr/ - 
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36, Vila.vat Shah Ba hawa lpuri 

No details are known, / A specimen" of his Punjabi 'Kafi* will 
reveal the influence of Persian sufistic terminology on his 

;LI.| bsA^> &X 


poetry. 


1 •> C->S*J> 


b bjy fP <1 


■ vi > 


b O 

■vu 


»1 


CM fro 

£s)A 


u L i<j^r Cx^-y 
/ 
/ 


v I 


V 


iV 7 dTia sJ 

oy 'If ,ii 1 - 

He belonged t 9 Lahore and was a disciple of Pir Fatehulloh Chish' 
ti. Jhisti, ,, He wrote the tragic" love tale of Sassi Punun in 

• 1192 AH ’( ) which contains 550 couplets. His language 

is simple but Persianised,. For example:- } $ y 

rv ej ^ 

£) IkXs<j/^ d £ 1 

/ f ^ 


C * 


P ;J I'r'-’CS' 






(^ ) 


J a M> y yy u£ u ^ ^ of 


V" 

' eL~- 


, ^ Jjf S\ OjJ^ P , ^ . 

4X .>4^ 
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58Jahangir ! 

A Dervish. poet of old times whose details are not 
known. His poetry is' full'of pethoso. ' He uses Persian 


words to advantage 


o p J/* P • 1 P 


uv-': 


, 'j u v.pyyp is Kpko' u{ 

Y*' ' y » ~ ^~Z- --- ^ /y 

y y v X 

u 


<j/ U> 'j' > o W) v jk“ 


erPV 
£ 


39. Moose, ! 

A Darvish poet of the twelfth century AH ( \ $ ) 

No other details about his life arc available • A ’Manajat * 

composed by him is available. It is in praise of Hazrat 

-G-haus-ul-Aazam. It contains a number of Persian words as 

is evident from the following specimen: - s ^ » ' X 

» ' / _^ V_>) VvJ> i V V i <v . ^ 

o \r o.oi " < • — 

--1 \Jr S J <Ly> <jO ! J 

^ U *>>cj u ot — — 

^,1 /k pv' —■ ^ 'f 

* 4 P?7: - < f f pyf 


/ a^'p 






, - L 

>’ aJ ^ 


/ 


,a» 


I j. ! - u 

y ? 


5 y 


<o, ‘—yi 




^-ki' 


O 


wi 

s 





/ .*' \S'/ » y * 


y 
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^i<f: '- G ^/ 

SAy-^ 


£i" 

< 


40. Maulvi Oba idul lah " ~ 

• Mian Mohd. has written a .verse on him in his 'Saiful 
Muluk’'from where we come to know that he belonged to a 


h f, 
> 


■ village named 'Tnrnote ' and' wrote good ’Dobras' and' 'Baits' 

. A, . , ■? k > - 

k.J oj 

.a ® t , - 1 v • 


The verse is 
/ 


£> _> S -O' y , ' „ ,, 

>|J u'i U .oY vT1 <f 


(There he.s been a person Obaidullah T .*ho has composed good 

'dohras ' and . 'ba.its ' . He is, not ;frcr. with books).. 

• ’ * . 

His books . include ’chha-rian* and 'Heer 1 . A specimen of 

\ • 

his Heer is given below. The Persian words are underlined: 

■ \£ p iJ- g,- *'w 1 or J>* 1 

' s - - - > of , jt'U* O ✓ a£U> 


) ' > J , 4jhv 0 -> >?I J 


V 


01 <J -' 


ii !; i 3 (j>! cr 1 ^>U > '-^f .- 5 H 

-— cj o U- > o>.?£ QV" v Y}^ J ^r ^V? — 

. '• li' xvp'V'-v L- ^» -or v v ^, u 

4 1 » Maulvi Bakhs ha ' "* 

A sufistic work 'Joginama'written by him is available. 
Persian words are used in' his verses with convenience such 


as the underlined words: 




./ 


o 1 d f i>ro J y ^5 y'y - 6 c7 °f 7^7’ u 

v. ■ . 1 vst _/;> ... No 


O U»-< OlDf. / 


/ o ’/ C^/ - V7 ‘ 5 '* v/* o' 



y 

iU*5 




^ ■ ~ > ^ . u- alrjc: i >»& 
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>, 4 7 . V" - - - v^/ 
JP *1 


■ (S/j /o u rcyy 

i jF*? ^ ^- Jy-'v«0’vyf 


. V 

J/Je aJ > ^ 

*. «-A 




42. Maulvi Abdul Sattpr alia,s Didar Bakhsh 

• - 4r 

Ho belonged to Khcrian, Distt. . G-urst-. No other details 

• K 

about him. arc Known. His verses are full of Persian words. 

•l 


/ 


Por instance:- I J > . '*■ i■ * , * * _ j fc * 

\*> J >£>:& 4- : djg y - J'U 3vd>> U i J> 



U) j } > JLj j r > 

u b yy if y 

o u#J<;» J^£^ J ^' 

u^eil'y j byb aijo 

' ' ■; ,u jT-frMfc* 

^ ~ ~*~ / , \ i r' » 4 7 ,a>y ay a t- 

■ Tdiyld y^Oj^jV —y. > --— 

-y y 4 iK '&} 

* > l i- > .» y? -^ yyy- 

<j^ yL i L ^y j' J . - ,.- i 

w r 1 u r •'— (Aiy <-*•> , 

< ?z-- i “ v ^- 5 r, b - 
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4 3« Maulvi Shah Dirt 

Maulvi Shah Din Qureshi was connected with the sufis of 
Qadiri Sorvrri sect. Dr. Gopal Singh Drrdi says that he 
belonged to Sialkot but according t o Abdul Ghafoor Qureshi 
he oame from Rangpun Distt. Gurdaspur, He was a poet cf 
Punjabi, and a scholar of Persian. Ho translated the 

c> ' 

% 

following Persian works:- 

1. Diw an-e -Hafiz 

2. Diwnn-e-Rumi 

3. Diwan-e-Bahu 

4. Boo-Ali-qlandar 

5. Shams Tabriz 

6 . Haz-rat Ghausul Aazam 

7. Masnavi Attar 

v, 

8. Diwan-e-Mo.hmood 

9. Masnavi Chisti Chishti 

He wrote Akram-e-Mustafa in Punjabi. His Punjabi transla¬ 
tion of Diwan-e-Hafiz is of a, high standard. Maulvi Shah 
Din enriched the Punjahi language ..end literature with his 
translation of Persian works. He died at the age of sixty. 
We illustrate Persian influence on his language by 
quoting pieces of his translation Masnawi Boo-Ali Shnh 
Q alandar 



j / // 


-> ' - • 1 ^ > .. «aL. _j ' ^ 


y 

t 


Z XT 
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k>w» 


J - 6-~j A ^ \ ^ 

(J’riL^lSJ-jr (V(jf~- oA ^' 1 > i> L ^ipfjoy u t" 

\>^o , jJ^ <$x^4'^ <-?' 15 <-^~ -t yf^^ v/ 5 c ^£«. > 

t ^ y u^> Q > J > y^U <xJ 

IpP O ^JTyJ* 4 - ■> J yAJr QlZ- 

Extract from Diwan Shah Shoraf _ Boo-Ali Qalandar 

a - L dytfS. -~A Pfjj ^ ^ 

iP b/ ^^ [• a y>^t<a 

^—>--) ~ A J } 

: - '• ^fop'cpl i£fo 1 5 bJ & ^ 

i bV j^i %■-• •^ 7 ^^ a 5 ' 

ti ^r” * tj'" ( -' ( ^- • V •£ o 4 f A i J? 


Extract from translation of Shams Tabriz 




, r^ l;A ^ 

ji v-lst^cTip^J b AAA 


u 


tflp y ,<^ > 
- -"I 



U v— a> »» / 


ij.C, J ’c o^X t' oir ^ W* 6* 

5 > ; j >^50 kyAJ > XT ^ 

O vy - v -—— --- ; 

^ » i> , L 'A : 7 .jP y'j? 

^ 5 V ^ ■' 1a i (jo j 3 X A? i Jy^l. 
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44. Baba Wazid Khan 

A Pathan Darvish who c?mo to Punjab under the Sikh rule, 
Baba Wa.zid Khan learnt Punjabi and mastered it . His poetry 


contains satire which does not spare even God. In the 
opinion of Abdul Ghafoor Qureshi*, the writer of ‘Punjabi* 
Literature Mohd. Sarwar has ascribed his poetry to another 

poet Hafiz Barkburdar which is a ‘great mistake’. 

■ 

A specimen of his poetry shows that there is not' mu: h 
Persian in his verses. He,' however, cannot do without 
Persian which appears here and there in the form «f voce.- 

oxj ^ y^... — . > j ■ i> 

-j >\jd m >j, - r ^ 

, j u o' v ^ ^ U J 
'> J ! > Jy>Jy-Aj/ .r- r 


* History of Punjabi language and literature p.193 




177 


45. G-hulam Hr-idar Jehlami / 

“ * , f ' * ^ , * 

lie translated. Di v; an-e-Hafiz int'O Punjabi and gave it 

•* fi> , 

• , ' » ^ . * 

the' Persian, title *Tohfare-Benazir 1 . It is considered to 
be a, successful translation. . 


v 

5 P£c i >'•1 £ 'V <sf HU P~ ' - 

7 


d £ T k V 

<o£j> y/oKi ^ 

/V i % f£r 

;. T e > t w- i-p //jj 

— 5 U* . > <-4^ v £p i > . 

,Cr _J; b 4 v i? y V 


^ <zi 




46. Mian Bakhsh 

He was a good poet of the Multani dialect of the 
.Punjabi language. -His Kafis are in sufi style. Ho fre- 
que ntly uses Persian words to express sufi thoughts^ 

\ (ot* :*i) . o) k 1 ^ ^ r cA y ' lj 


* 




^yy ij 


bk 


-U 


<(>>! > 0 ’ cjy 


k / i? ^ • ■->. \. / • I 

» j y- y : X 1 r I.J 


y ( 1-1 T" ' i 00 f£ 

« 4 3 y. < i ? 5 ’•wj’ /-ik 1 <?*• 


<* 


py l o>^ >> i " i <j> yp. 1 ^ J i/ 
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/ 


^ j ff l j; “ jf-l L " ^ X 

/ ^ •,(/\j/ > o } l^V C/^ 0y y 


W\ ./* 


JO 


A 

/ 


u 


/*/ j A 1/ W > '- ; O* a? j> ~ (Ji 

j <_/ . 




<Z? 


< 


,;)' tir -A J 


V / r - , . , 

■ /j ' > vyv ; 


47. Karimullah Ashiq 

Hazrat Mian Kejrimullah. Ashiq was divine Darvesh. He 

* 

belonged to Gujranwala, He died at the age of 68 on 
18th Shaaban 1]562 AH ( ). Specimens of his 

poetry were published in the magazine 'Punjabi 1 Lahore 
(0ct,52 issu-e) eidited by Dr. PaqirMohd. Faqir, Persian 
abounds in Ashiq's verses 

. ' oi>oi>'GP 


V 


u 


^k Jy*^ ^ 

, • * \ * „ // 

^^ Jy7 — ) .,V f a > X' >v i y . 

sA ^ aa-t'A- J 1 uL A 


„! J ^3 O vb Oj 3 >u 





s/' 


^ lA' v V <> & /Vf '? '<J b£_ u 4 - 


>Ol 


/ y 

~ 4 

' 'A 7 W J tj. vJ O' ^ 


O' 




l 


-y,/ 3 W \ v//- ! > 

4 ** y) v-^o 


.j> L> 4l 


T ^ 




s >. ) I - 

i- y o 



j U' 


y l U u S?j> A r ^ 1 ^ 
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• Some _ minor poets , 

*In her book ''Punjabi' ‘Sufi Poets' La jwanti Rnmakrishna , 
introduces simc more sufi poets under the title 'some minor 
poets', Thes.e are, Karim Bakhsh; Bahadur; andean unknown 

*■ t 

poet ♦ 

’ - ’ \ 

1 « \ 

48, Karim Bakhsh 

The learned writer found a Punjabi manuscript in the 

library of Dr, Hifzur Rehman, It is the work of Karim , 

• >( 

Bakhsh who himself states in the preface that it is a 

Punjabi translation of Abul Hasson's 'Tafrihul.’Azkia fil 

Ambia', He also states 'that Abul Hassan,was a. disciple ' 

/ 

of Shah Abdul’Aziz Muhaddis Dehlavi. The Punjabititle of 
the translation is 'Tazlciratul Ambia' In the end is 
attached 'Bara Maha Mohammadi' • To quote the learned author 

r 

**'Although wo tried to discover- the life history of Karim 
Bakhsh wo were unsuccessful. We only know that his takha- 
llus or nom-de-plumc was ' Ibader, He^was a sufi* ** 

>. ' > - 

49, Bahadur * ' * - 

The second mentioned poet 'Bahadur 1 we have already 
discussed as Bahadur Shah at S.No.15» Lajwanti Ramakrishna 

% 0 ' ' » 

places this poet somefehere between the years 1750 and 


* Chapter.9 p,134 

** Ibid p.13'5 - 
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1850 AD, Howevoi/ it- is, a wide guess covering a 

»’ 1 ' 

century which lo rds us nowhere, 

50.The unknov/n poet 

Nw . 

Regarding the unknown poet Lajwanti Ramakrishna informs 
that she came upon an extant manuscript containing poems 

. *-<. v ‘ « 

'in the Punjabi language, as it is,spoken in the south- 
• . < \ 
oast Punjc.b, with Hindi and Persian words. * She makes 

another wide guess that the manuscript was written in the 

18th century, .Her guess is not supported by any evidence. 

She has based it merely on the style of writing. 


Now, to speak of Persian influence on Karim Bakhsh, 


we do not find much* On the contrary there is more of 

' ' . / 

Hindi and Avadhi influence, 'His Bara Mah Muhdmmadi quoted 

*4 t * • * ' ■ 

in Punjabi sufi poets (p,135) has some. Persian or Perso- 


Aratbic words life 

‘yV 




cj> 


— C4 - o>u/> 

~ <J>k- 






. or. 

> kj > ~ o^'" ~ J .L 


> - - 

- -JfOjr - ' 
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The poems of the unknown poet expound, sufi principles as 


prevalent then-among the sufis of the Punjab. For instancei 

c* j jJ >/ Vy *-' j ^ <-> V asier 


(^IJ y 





y 4 LA ^ ^ 

(Know the four stages, each one xi.s of a different . i kind. 

Now the mysteries- of 'Jagrat; supan; sakhupad; "and tap ay ap ad 
The Jegrat state is Nasut ; Malkut stands .for supan, sakhupat 
for Jabrut and tarayapad .for Lchut). The unknown poet of 

'v. ’ • 

Punjabi also speaks of ’ Fana-f ill'ah 1 and ’Anal Haq* ’in his 
own style. 






” ^ y • A 7 

" lt> ***& £—>) 





tk 


ti/j o 


L s' 


> o 


r* 


Ulkk 


C- 
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(Keep the truth in your mind, that,is, put the truth into 
•truth. 'One who does this and concentrates on the truth 
he becomes God and 3 is merged into God.) 

Some more sufi poet 3 - are introduced in Punjabi sufi 
poets" (p.145) who existed in. the nineteenth century. . 
According to the author of the book t-hey were of' 'mediocre 
talent*. In fact these poets should hardly be called 

, 0 * / 

sufi‘poets. ’ It was not their f^-ult either. The political 
upheavals and corruption of -'Gaddi-Nashina* the whole 

outlook of life and society/ changed, Maharaja Ranjit Singh 

■' • > • 

became the ruler of Punjab in 1801 AD and he remained so 

till- 1839 AD. In the oarL y“ period of his reign he remained 

.engaged in wars. He patronised arts end literature towards 

the end of his rule and life,' Anarchy prevailed after his 

death in- 1839 AD. Confusion and wars put Punjab under the 
• ’ - 1 . » 

British rule in 1848 AD, Sufism yielded place to practical 

socio-economic and political considerations, end fell into 

the corrupt hands of various dishonest 1 gaddinashins* who 

' • V ' 

made it a means of earning their livelihood. The amassed 

/ _ ' ) - 

wealth corrupted and then degenerated them. The lower 'and . 

backward classes were the only refuse of spiritualism. * Ts 
them' a few dogmas constituted divinity,. Prom such uneducated, 
classes rose poets, some of whom are mentioned here. 

' \ .V / ' 

v' * * „ v 

51. Maghmum . 

Ghulpm Mustafa Mbghmum was born in the middle of the 19th 
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century. The collection of his Punjabi verses has the 
Persian title ' Shan-e-Ishq' , '*The poet has introduced 1 
himself in Persian giving his name and pe n-ncme as well as 

o t 

his village Maulvani on the bank of a river in Distt-, Lyallpu 
of ■ 

The languf^a^/ 1 Shcm-e-Isha'' brims with Persian vocabularies 
and phrases. The collection is divided into three chapters. 
,(i) Kafis and ghazals (ii) Siharfis and (iii) Women’s sayings, 
Kafis and ghazals. To quote Lajwonti Ramakrishna**:- - 

’The poems of the first' , h ch ~P ter , are ful1 of ^rsianism. 
The poet in the conventional way of that language, sings of 
’bulbul- the ’nargis’ and wine. These poems, to confess the 
truth* are beyond the comprehension of a Punjabi knowing his 
own mother-tongue end the ordinary Urdu.' The poems of the 
second ’bab’ repeat the same thought in different words arid * 

r 

are full . of Persian words. In the t-hird ’bab’ the poet speaks 
of his ^eloved-like a Punjabi woman. There are very few 
Persianisms in this chapter. 

Maghmum seems to have a good knowledge of Persian. We 
quote specimens of his poetry from the Punjabi sufi poets. 

The Persian words are underlined. 

La> b -»or 

U b r J. Jf ZT 

——— 

t ^ + 

— # — • — * — • — • tn • — — • — • — — • — • — • — •<— ♦ - • - • — 

* Shain-e-Xshq Ms .p ,1 
** Punja.bi Sufi Po.S'ts 1 48 
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c j'yi o> 

■•■ ' ^y; 0>'cA ? 

Oj£ o' ^-‘''’cf'** " 

uwdrcF^^ 

oA-^J 9 ^ ' 

i 

These few lines ere from Sham—e-Ishq chapter three p»59* 

/? ^ 

According to the learned‘author of Punjabi sufi poets these 

contain 'no Persian vrords 1 . She has chosen those verses on 

* " ' — 

tho„t very basis, Hovrever, even these verses contain the 

' *•> * 

following Persian words, _ \ \ 

x y > - V ^ _ IjiO'j 

HJ W ) - ^ ^ . ’ 

- y ^ 




What to speak of his Pers anised verses. Hero is another 

\ 

specimen of his Pun. 3 a.bi verse which according to the learned 




It is not understood how the Persian words 


yj 5 — Jji I - ' Y>- OV J -J 




: 


and last but not the least Persian nom-de.-plume (escaped 

/n 

her notice* 


5 2, G-hulem' Hussain Kelianwala 

A nineteenth century poet about whom no detail is available 

s' i 

except from his name that he belonged to a place Kelianwala 
« 

which is situated on the banks cf the river Chenab. 

He has two works to his credit:- 

/ 

1 , Siharfi Hir 
. 2. Bar amah" 


These are' as popular as folklore in the villages of Punjab. 

' / i 

These are printed on cheap paper and are" freely available in 
the Punjab. He has sensitivity in his style, A specimen of 
his poetry taken from Siharfi Heer taken from Punjabi Sufi 


poets, (p.140) 


jj h ^<2. ) A’> li- 1 ^A lia 1 c 





i _ 
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W &’> (1 ijr< 

* 

U '' ^o'ioj u'--' (iy? Otr' 5 ’ ■~ 


i <* ^ * * '“1 I 

■>^ '—*> j “ 


In the second line above the word 1 Sifat 1 seems to have 

been copied erroneously. It should read in alignment with 

% 

other rhymes 'Va-ha 1 , Utha, end Soma. The Persian words have 
been underlined. 


53, Mohammad Din 

Mohd, Din was a disciple of Mira Shoh burid in LakkhanwaJL, 
G-ujrat end - a devotee of Shaikh Ali Makhdum Hujiveri, To 
his credit are ’ Sih^trfi’., ’Baramaha’-end 'athwara 1 . These 


form the contents of a manuscript in the library of Dr, Hifzur 

Q * 

Rehmon. Persian words are sparingly used in his verses, 

■ i 1 UHf O 1 1 -> K 

(i I jU 7 ' 1 j) t^ ^ 

uJj dhgjy crf'S ' 1 ^ 

\ Jl y u £ 


lajwanti Ramakrishna introduced two more minor poets of the 
—nineteenth century, *• - j -- “ ; ** - — ■ 

54. Mohammad Ashra.f; and 
.55, Hdda.it Ullah. . 

The former died, .he-ying lost his health in a yearlong 
’chilla, 1 .' His Barrmaha contains, some Persian words. 




' 


O 


^ t-s. 

^ j f> J>£ im 2l 0 ^H 

ur'ot, i> -as* ** £ 'fy 

\j g , L ■ J’ u 4 ^>/ 
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H-idaitullah was born at Lahore in the middle of the 19th 
century and died in 'the twenties of the twentieth century 
He speaks of the twentieth century. He speaks of sufi 
beliefs in^his verses, ' 
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T HE ISLAMIC LITERATURE ' 

' ' . * ■■■■ ' ' ' ' c -.• ■ — 

In India, Punjab was the first province to come under 

.. 

the Islamic influence. While the Muslim armies brought 
victories to Islam through warfare the fnuslim divines end 
scholars wont from village to village to, preach Islam. To 
preach and popularise Islam among the' mQsses of' the Punjab 
they versified the fundamentals of religion, Namaz and Roza. - 
They wrote booklets containing small and easy poems so that 
the followers could memorise these. These .scholars wilu"' 
wielded tremendous 'religious influence on the Punjabi language 

During the reign of the Moghul Emperor Akbar Maul ana. 

Abdullah and Abdul Wahab, wrote poems about 'Piah'. In the 

O 

reign of Aurangzeb the Punjabi language was adopted for 
preaching Islam. The scholars wrote interpretations of 

’fc V • 

various chapters of Quran in Punjabi .and translated .books on 
’Hadis'. Many pamphlets were written on the life of t be holy 
prophet. Early education started in Pun'jabi. Books lik 2 
'Pakki Roti' ; Missi Roti; Mithi- Roti were written in the . 

f ' ‘ ' 

Arabic style but in the Punjabi language. 

Maulavi Abdullrb wrote religious and Islamic verses. 

Books like I,zad Bcri, A1 lah Bari, Re.ziq Bari, Wahid Bori and 
Sifat Bari were written in this period of Punjabi literature. 
Islamic books like "‘Ahvalul Akhirat « Mascel-e-Hcvj , Hidayatul 
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'Islam Darwaza-e-Behisht, Mayyat'Nama, Hidayatulmusli’mxn, 
Siraj^e-Moliammadi Shama—e.—Mohammad I, Gulzaran, Akram-e — 

Mustafa, Sir at ul Habib, etc. -were written in the Islamio- 

* \ a 

-literature . 

* Maulavi Ghulam Mohiuddin, Maulavi Khuda Bakhsh Babiaw- 

alpuri* Maulavi Noar Mohammad, Maulavi Mohammad Nabi, Mian 

/ 

Mohammad, Maulavi Roshan Din, Maulana Mohammad Muslims,’ 

2 0 § V 

Mohammad Shah Din end’ Chaudhri Fazl-e-Ha^ were in the fore¬ 
front of the authors of Islamic literature. In addition 
Maulavi Abdul Qori, Maulavi Mohammad Ismail, Mohd. Din Fazil 
Shahpuri and Khairuddin are t he names' to reckon with in the 

» D * • * 

field of religious literature. "The 'fiqh* subject was 
versified into easy Punjabi by poets like Ehwaja Fard Faqir, 
Shah Bahor and Bakhsh Faqir, The Punjabi soholars also 

translated the Persian and Arabic literature into Punjabi 

• * * 

verse. The prominent among them are Imam Shah who translated 

v ' 

and interpreted Masnaivi Maulana Rumi., Hafiz Moizuddin who 

translated Qasida Amali and Chaudhri Fazl-e-Haq who inter- 
pret.ed' Sura^. Allah As-Samad. The Punjabi translations ' of 
•Madarajul Nabuwat and Maarajul Nabuvat are also available. 
In the religious literature:, the traditional forms' of Punjabi 
poetry like Siharfi and ''Baramah that were used to express 
sufistio thought were put- t oyuse for eulogising Allah and the 
holy Prophet ^ ffee, - martyrdoms of Imams were also versified. 
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Hundreds of books like Mira.jna.mas, Noornamas, Wafatnama? 
Shahadatnamse and Jangnamas were composed. Similarly, a ‘ 
number of marsias and Waats were written. In Pakistan 

i % 

the Islamic literature in Punjabi' exceeds Islamic literature 
in any other language. We introduce belcw some ^ of the 

prominent writers and their- war ks in Islamic studies: 

/ . i 

1 «• Maul an a Abdulla h 

He belonged to a village named Hans in Distt. Montgomery. 

His father's name was Jan MohammadIn young age Abdullah 
used to take out the goats for grazing. He grew to be a 
pious and.noble man. He memorised the holy Quran. He left 
his village and settled in Lahore. He spe nt all his time 
in preaching Islam and reciting Quran. He earned his live- 

S 

4 ‘ c \ 

lihood by grinding grain. His book 'Bara Anva* deals with 
religious problems. Maulana Abdullah died in Lahore. 

. His works •" 

1. 'Rasala Mehndi 1 written in' 997 AH ( M> \S-g8. ) 

2, ' 'Wassul Faraiz' written in 1032 AH ( IG 3.^. ) regarding 

ablution,- prayers, bath etc. 

3. ' Anva-e-Ulum' A treatise written in 1044 AH ( k 1^3^/ ) 

't * ■* 

4, - Khulasa-e-Muaralat' written in 1043 AH, 

fi , r 

5 t ^Siraj'i' 1 The Punjabi translation of a well-known Arabic 
book completed in 1058 AH (& & ) 
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6. 'Tohfatul Fiqh* containing information about eaj'da and 
Namaz. Completed in 1065 AH ( A b 1 6b ^ )• 

7*'Hisarul Imam’ contains religious problems. 

8;’Khairul Ashiquin' r 

„ 4 

9. 'Maarfat-e-Ilahie 'eulogis ation of God 1055 AH (fV t> 

, - o " • S '* 

10. ’Rasala Fiqh-e-Hindi*' inthe form of Bara Anva contains 
minor problems, 1 Since Maulana Abdi was a pious muslim 
and a soholar of Fiqh and Hadis, he dedicated whole life 

- J V * 

1 0 

t% these two Islamic subjects. Therefore, it was natural 

' ; ' ~ , .. " ^ ' . 

that Persian and Arabic words shnuld come in his language.., 

We reproduce some of his verses and illustrate Persian 


4 

i and Perso-Arabic words in them. ^ S \ ^ 

i ojV I^ 11 ° u ~ * 


^773=?- ^4.A -i^rjy 


VJLW 

vA 


In Abdi's times the Punj'abi language was also called 


y (' ^ / 

•Hindi* as he himself yrites: f / <J__. ( V>X> wJ 

.si > 7^ ‘U’*# - or i 


• o - ’ \u J ^ 1 


rfv'W ^ ^ ^ . 



2. Maulavi Abdul Karim 

. ~ <? 

He belonged to Maghyana Distt. Jhang. He wrote Meyarul 

Iman; Najatul Iman; and Najatul Mominin. He himself has 


given us the year of composition cf Najatul Mominin.. , 

^ iV-J 1 > P cl- O Ufyr / c/ 



W /e«6 AH (At> /4 7$" J 

- oV’ 4-'^'u^ 1 di 

— 1 ‘ * V 



3, Hafiz Moeszudin - . . 

He was the Imam of, Sabhrawan Mosque Lahore, He was blind. 

* „ f 

Khan Saadulah'Khan was the minister of the Mughal King 
Shahjahan in those days.„ His son had constructed a palatial 

• i - • 

house well known as Pathran Wali Haveli in Lahore. The 
minister used to come and stay there. Hafiz Moezzuddin came 
in his contact there. The minister, was impressed by his 
knowledge. He asked Hafiz to translate Qasida Amali into 
Hindi. In those days Punjabi was-called Hindi. Hafdz . 


writes in Punjabi and uses Persian words, y - / v 


i 

- 




, \ i - N 
u J \ ' 


i ,/ 2 W b f-jj* l <—> <J' • 

*. < av vi ” *s£? ( 
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4 jjy" 44 ^' 

1 j m &^ j» 4 ° «£- 44^1—^ 

' ___ > ^ I { .^o> t 

^ <> - ( > cj ! 5 Jo*** 4 c" v - y - 

ci J r ;-s^ vi ^ '^r o~ ^ ^ , 

~ . , , : _, /,./•» f -.» . 5 j*c'JU- • rf 1 


, , ^ o w ^ - f . j 

, . 4 <J L '^ 

2 'j | * (j % * v a ^ 

•: ,, - •: ■" ru oj 1 -Ax- ^ 


j y ^ ^ 1 J 44 ^ 4 
J 44 ^ef 1/*' r> uf ro.yy- dd 
^ 1 jjj£cjjrjO liy "- j ~£^£^Z 


'Cj.s^'a d ] ■r- °- ,/ - < r 

•>.> _ 


6, Maulavi Habibullah ' 

He lived in the village Chaudhwal Distt. Gujrat. By- 
profession he was'a tailor. In additiori he used to 'impart 
Quranic and Islamic instruction to children of the village. 


He wrote a book,entitled ’ Akhbarul Akhirat’ on the 

* .» ti-*' 

subject of 'Qiamat* (Resurrection). It consisted of sixteen 

thousand verses. According to A.G.- Qureshi i»-? this book . 

\ , 

vras written in 1104 AH ( (\^> I ^ C j k. ) during the reign of 


Aurangzeb. Maulavi Habibullah himself gives us the date 




194 


However, the learned scholar seems to have been mistaken. 

The date should read 1108 AH ( i\ t) ! ^ ) as in the second 

line of the above verses the author clearly writes four 
more months t-> 1104 (as specified in line 1 •) . Apart from 

e ' 

•the presence of Persian words underlined in the above- verses 

N * 

we illustrate belcw the specimen of his poetry containing 

' ,i tJ - * ( 

many Persian words. 




J AS ~ 


^ t 


A 


An Excerpt from Akhbarul Akhirat . ^ 

,- u '«y a »■ > -2. .* > 

~ Sr —~ j I r J j , 


o^| I 




( , h • fv* 0 ^ 

^ f » . >«, j • 

“-Sir -~ i % ( .. . I A V V \^!tj £ J_ * I A^ “ J 


; 


* ^ JhhTATTt j art-- * 


^ySi r- ^^ Oiif 


5. Maulavi Kamaluddin Bhanno 


/ 

He. belonged to Hazara. His father's name was Mian Khair- 
ud-D'in. He was the Imam of a mosque, and used to-give Islamic 
education to old and young. He wrote a book on religious 
subjects in 1112 AH ( p^\) \7t>b ) and gave it the title 

'Intikhabul Kutub'. We get the above information from his 

\ 

own couplets.• About himself he writes : 




V 

t 

Persian words in the above mentioned verses have been 
t underlined. 
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6. Faqir Darzi * 

~By profession a tailor and by nature a saint he lived m 

•Gujrat, Ke too wrote a book 'Akhbarul Akhirat V 'in . 

• * “ 

' 1123 AH J7IJ ) containing 1500 couplets about 

resurrection. His "lcng uage is the Lehnda dialect of Punjabi- 
mixed with Persian and- Archie words. ' We quote a few verses 
> to show the Persian influence on his language* 

/ • ° ^ / 

c 9 ■ •' ^ ‘ ^ y 


u/K > rV yy-' j 


*/s -»1 


UV'> 


* Lv'wv C x /^ j 4‘. ^ 





u ^ /l - > •'• £. 


'n \ \ I* l >■= -ei-- v —' t" 5 * - * > y r ' sS I j*. «> 

^ * 

T 057 ^- 


0^3 J O 


b)0*XI 7 , _- r , ^ 

3 Vfi v ^> *■?{*?£> j>: 


Actually Persian and Arabic vocabularies are bound to^. 
penetrate into Punjabi when a writer writes on the Islamic 

‘subjects* ' , * 

, - <% .' . ' 

7« Maulavi Ruknuddin „ v 

He was Shah Zarif 1 s■disciple. His father's' name was Khan 
Mohammad, He belonged to Lahore, He wrote: 1 Jangnama 1 of 
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Imam Kassan and Hussain in 1136 AH (M> '7&i ). It was . 
entitled ’Rozatul-Shohada *. • The, date of it's composition is 
. stated by the poet himself in these verses:- •/ /> ' 


jf/ 


: J 

- __ 


■> - ^J > 0‘"dz ^ 


1136 A H 


We give below a specimen of his poetry containing a number of 


Persian words which 'are underlines 


^ cj i 


V 




• 


> 1 0 Vt/U - er"1)' ^ 

d V- 

' ' ^ ~ uWut>^7oUVuyf u> " " • 


J 


8. Ha.ji Noor Mohammad 

He belonged to Shergadh in Sind. He wrote a pamphlet 

'Maiat Nama 1 . It contains the explanation of the whole 

procedure cffthe coffin, burial, bath and prayers when 

someone dies. It was written in 1140 AH ( )• His 

✓ 

poetry, as usual, contains Persian words which are 
underlined. For example.: \\^| g , A H 

cj ^ cj ^(j isiy*. ^ 

^ Uj / fy ^ b , ° ^ u '*> 


J 


^ y: 


& 


W - 


>>*y 


>JL 






-— ' y. i i 


\s> ~ 




r-' 


\ j ’O r 1 


U i 31 






9. Khwa.ia Fard Fagir '■ - 

• L ' ' , 

No Tazkirq. df Punjabi poets or biography of sufi saints 

r . 

gives us his life sketch. The inly bits of information are 
provided byA.G. Qureshij and Lajwanti Ra makirishna which 

we' quote here. Mr. Qureshi writes in his Punjabi book 

^ * 

,'History of the Punjabi language and literat ure 1 (p. 21 2) 

'He was an inhabitant of Gujrat. - He was a great scholar 

\ • o 

and a distinguished poet of the twelfth century Hijri. He 

r. 

taught Qurpn to children'.' " 

The learned scholar quotes Prof. 1 Kohli from his ’Punjabi 
Sahitya. da Itehas' that ‘'he existed in the period 1720 to 
1790 AD’. He also quotes a couplet from 'Saiful Muluk’ by t 



th.eilogy and he rejoiced in Love); 


He was we11-versed in 


Lajwanti Ramakrishaa xyrites in her book ’Punjabi* Sufi 
Poets’ (p.lOl) about Pard, Paqir:- 


'Fard, nevertheless, gives enough information about 

himself in his works, Though ,he does not give the date of 

his birth,yet, he tells us in his 1 Kas'ab Nam.a Bafindgan 1 

ths^t he' lived in the eighteenth century AD, 

(The eleven hundred and sixty third "year of the Prophet's 

era has come and this journal is complete according to the 

order that had come- from eternity. ^ >^> l r-\ 

This shows that when he finished the book in 1163 

(AD 175l) he, would already have been a man of Thirty or 

forty ye ars. 


The learned scholar bases her argument 'on the plea that he 
wrote Kasabnama on the*request cf a weaver disciple and a 

faqir cannot have disciples at an early age,' 

' ' . | .. 

She adds that ’we *an sa-fely say that Par’d Paqir lived > 

preached and died between the years AD 1720 and 1790’, 

His works 

1, ’Kasab Nama Bafindgan’ was 'written in 1163 AH (SLD 1751-) 
as already mentioned. A.G-. Qureshi states that it was. 
written on-..-the request of a friend, while lajwanti Ramakrishna 
says that he wrote it on the request of a weaver disciple,. 

It describes weaving on spiritual lines. 


* Darya-e-Maaraf at ,p.13 
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2, ’Roshandil*. It is. a manual of Islam'ic instructions 

* / 4 ' 

•- , c „ . 

about ‘Namaz.’, ‘Roza 1 and ’Khairat’., 


\ 


3* ‘Bara Mah. * .> Manuscripts of this poem are numerous. 

O- 5 • ~ ; : ' ^ 

One is in India Office Library (MSD, ’ Fal. 7) *. It has been 

- i 

published several.times in the Punjabi. Every month 
contains four stanzas and every stanza contains three 

i ^ \ *• - ', • * 

* 

couplets. Thus it has 144 couplets. ' 


4. ’Siharfi’ • It is a popular'^ verse book. -Fard's Siharfi 
is popular with orthodox,muslims, specially, backward 
classes. Many editions of it were published in .the Punjabi. 
A popular edition was published by the Muslim Steam Press 
Lahore. - It.' contains Kasab Nama Bafindgan, Siharfi and 

- * * x a - 

Baramah and is entitled ’Dsrya-e-Maarifat’•. \ ' 


Persi an and Arabic influence on the language of Fard Fanir 
* AG Qureshi holds the viaw that , ‘his language is clear 

* t 

and attractive but, mixed with Arabic and Persian, at places. ’ 


**According to Lajwanti Ramakrishna, ’Fard seems to 

t s 

si’ * 

have a- good knowledge of Arabic. His ’Roshandil’ abounds 
in words and quotations from the Quran. About his 
knowledge of Persian we do not know anyth rang except, that; 


in his Kasabnama Bafindgan he says: •l t .» * •, >. 


* History of Punjabi• language & literature, p.215 
/ , V 

** Punjabi.JSufi .poets pi104 


f “* • r? • ^ f. *F' *"*,•"* • •** • V" • ■* • “ « * - * w *"*^"*#"“*"*« 
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(Abandoning Persian prose we have composed Hindi poetry) 

In his time Punjabi w.as- ?lso kndwn- as Hindi - the 

' f 

language of Hindustan and its people. His statement also 
shows that earlier he wrote Persian prose which he gave 
up later. ‘ 

* I ... * 

. His Punjabi is rustic but devoid of sweet rustic 

' , ■v. 

flavour. It is powerful expression that distinguishes Fard 
Faqir. " ' • 

It is 'surpr^sing that he included in the book 
( 'Punjabi Sufi Poets' because the thought and language of 
Fard betray his being a sufi of - status. The learned author 
of the book also admits that 'His imagination, his low and 

vulgar thought, , so conspicuously shown in his 'Roshctndil ' , 

, , - • 

^ % ’ • , 

his lack, of personality and his strong fanatic convications 

. & ° * 

• * ■ i 

so clearly manifest in his poetry, support our view r . Now 
her contradictory view is that 'Fard was a sufi of popular 
school '(pi 102.). Evidently, she is self-contradictory in 
this respect. We did: not include Fard in our chapter on 
sufi literature for the, obvious reason that .he was hardly 

* • f 

a s.ufi. He was a 'Pir' of we'aveers and barbers.- Therefore, 

. ' \ 
we have placed him in'this chapter dealing with the religious 


literature 
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During the time of Fard Faqir the political upheavals 
in the Punjab were not only unfavourable but even detri¬ 
mental to art, and literature. From 1739 AD there was no 

. a ' 

peace. . Nadirshah.'s invasion in 1739 and Ahmed Shah Durrani's 

i „ 

attacks from 1748 AD onwards, the provincial rulei raising 
his head in revolt in the 'face ''rf the weak Moghul Coart at 

* ' s • 

Delhi created confusion in the’ Punjab. For a short period- 
Marathas had their sway' but retired in 1761 AD. Then 
prevailed -a continual state .of war between Sikhs and Afghan 

nominees*" In 1770 AD Sikhs finally renulsed Afghans and 

/ , 

4 

became rulers'of the Punjabis. The political' factions led 
’Pir's* to preach for their own ends. Thus the sb-called 
’popular sufisms’ had political strings which turned it 
into fanaticism. Fard was- the product of these conditions. 

He used a large number of Persian words in his poetry as 

is evident from the 'specimens quoted below. The Persian 

/ . 

words are underlined:- 

About the ill treatment of ajrtisans at- the hands of 
rulers he'Writes in Kas abnama Bafindgcn.' 


/ 





J \J ho Ly I hJ J? C J ^ 
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■i / 


His vituperative verse against Hindu Avtars Rama and 

Krishna points to his not being a real sufi. Unlike him 

sufis were tolerant saints: 

/ 

' / J I- ' ^ 

(The names cf G-od that are written in your vein are not 
to be forgotten by you. Be there ash on the heads of 
Rams' and Krishna) , 




In Kasabnama hfe writes: 

V : y-^ I c 




o 


V ^'3 


c 


"A' 7 ’ 

C 

r- 



^ o i 


lj> r* l 


A 




3 


^ (J^ - _ 

, ^ . , Q * >^ J> AjLi’ —3.1 

U b u’> ^ tfyjIc/A* ' — . , 
,7 i, u> -M i v a A- 



chkij’s' 9 ' 


s y? 


■ o k <3 > 


J$j 
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In.'• Siharf i ' ho tenders advice: 




i, '■ \£: iii - Wj^o^- 

1 -'.N / _ ^ 


/ 




The Second line is- the-render in g of a common Indian Persian/ 
Urdu proverb X . i ' ^ . ,_q~) \ '* 


r / 


9 


2 kj ^ > 


’jr 


/ 


The third line is the translation of famous Persian saying 


r f 


1 




10. Shaikh Imam Din 

He was a physician (Hakim) in the village of Talokar in 
Haripur Hazara. He wrote a Qipsa 'Nimani Jindri* in 
1194 AH (fa \7*&0 )• It contains 97 stanzas and deals 

with Islamic"subjects concerning human life from birth to 

4 

death,. His language is a mixture of Punjabi and Persian. 
We have underlined the Persian words in the following 
specimen:- 

> 


1 


's . r ^ 


V- 


j I * Cj.J ' J/i ^ c iJ ^ 
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He was born in AD 1782• His father's name was Chaudhri 
Jhanda. He belonged to Rajput community and lived in 


RanianJ Tehsil Sirsa Distt. Hissar. When he was eight. 

* F 

years old-he left his home and settled in a mosque. He 

C. 

memorised the holy Quran'. Then he set for'Delhi and 

Bareilly *in pursuit of knowledge. After completing his 
» < " 

..education he came back home and started preaching Islam 
through poetry and discourses, He was a Deobandi Hanafi. 


t 

His .works 

He wrote 1 Ab-e-Kayat ' ; Khutbate Maulud; Shahbaze Shariat 

Chiraghe Shariat, Khurshide Shariat and Maf.ade Shariat, 

all Islamic books, Persian words are common in his language 


as in the following specimen 

U. 

\>\ 



of his poetry; 




• 6 . 
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\/\ 


Ur 


C^. 




12. Maulavi Ghulam Mustaf a 

* ‘ ’ * 

He was born in AH .1751 at Chek Qazian district Gurdaspur. 

At tender age he became an orphan. He was very poor. 

Therefore, he could not got proper education. He learnt 

/ 

some Persian and Arabic., 


' _ - 

He wrote Siharfis, Abiyat and Jangnama Imam Haq. 

V . " > 

He died in AD 1870. A large number of Persian words axe 
included xn his verse such as the underlined words in the 
specimen verses taken from his Jangnama. 
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15. Hafiz Mohammad Bariikalla h. 

Hasrat- Mau-laha. Hafiz., Mohammad Barakallah was born in 

'V ‘ . 

AH 1202 ( A 1 7£' 7 ).-His father ' s name was Hafiz Ahmad. 

He lived in lakhoke district Ferozepur, The livelihood 
of the family was earned through agriculture, Hafiz 

Mohammad spent his leisure time in giving Isl.amic education 

. ' c 

to children and old people by discourses and narrating 

+. •' ' . - 

/Islamic tales. He studied Persian and Arabic from his$ 

father. His religious guide was Hazrat Ghulam Ali Shah 

Dehl’avi. He died in AH 1267 ( A'b' \ Q ® ) .. His book 

• ’ _ * < 

' Anwa— e-Bar akall ah 1 is well known. A specimen of his‘ poetry 

containing Persian is given below:. 




y 


* J L? 


-J ^ o j) -i, ! =2- - ^ > 

yf'yy 1 ^ 





y 






/ CX 




o 


) 






cj/ -> <y yyy 
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14* Maulana Mufti G-hulam Mohiuddin Naqshbandi 

He v;as born at Qasur in the eleventh century Hijri. 

O v 'v 

In those days Qasur likE Lahore and Multan was an important 
centre of Islamic education. He used to teach Hadis and 
Quran at 'Darsgah 1 . In a pamphlet that he wrote about 'Haj 
we find Punjabi as well as Persian verses written by, 
him. His Punjabi, is full of Persian vocabularies as indi- 
' cated in the following specimen: / 


^ c: 1 ] - j 4 ;> 



In the end of his pamphlet he turns'to Persian:- 




Romantic Literature 
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The Romantic Period of Punjabi poetry is between 
AH 1150 a ( |V '. 7 . 3 ? ) to AH 1200 ( \ 7 & 3 ). In the 

twelfth century Hijri when Persian was the court 

language, its influence on the Punjabi poets was inevitable. 
Persian influenced their thought as well as diction. Punjabi 
poets were greatly impressed by the Persian Masnavi. 

Shahnama, Yusaf Zulaikha and Nizami's Khamsa became their 
models of poetry. Punjabi poets wrote on these patterns 
and the Punjabis were enamoured cf the new style and 
fluency cf love tales. 


In the words cf Maini* 'The love romances found a 
spontaneous and ready response in Punjabi hearts. Living 
in a land of vast, fertile plains washed by the five rivers 
end the winds of heaven the Punjabis have always been close 
to earth. A sensuous streak is distinctly perceptible even 

in their mystical writings.There is indeed, something 

compelling in the grain of this love story (Heer Ranjha) 
which has made it a literary archtype. ' 


A very large porition of the Punjabi poetry is romantic. 
Its technique, diction, narrative and style reveals immense 
influence of the Persian Masnavi. It is in fact narrative 


poetry that occupies 

"•‘‘Studies in Punjabi 


a high place in literature. It attracts 

y. 

poetry - Darshan Singh Maini p.5 

~ ~ , tv, - . - . r r T . “ • ~ j 7 » “ • “ 
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senses, appeals to mind and provides food for thought. 

In classical poetry too, romance is the blood-stream-line 
of the verse. The Punjabi poets have equally loved and 
lived with faith, knowledge and love. The Punjabi Romantiyo 
Poetry is divided into two parts:local and Alien tales. 

Alien tales consist of Shirin Farhad, Laila Majnun and 
Yusaf Zulaikha s local tales consist of Heer Ranjha, 

Mirza Saheban, Sassi Punnunl Sohni Mahival etc. 

The narrative usually comprises a love tale ending in 
tragedy but other subjects are also dealt with. Actually 
the narrative poetry in Punjabi starts from the second half 
of the eighteenth century. 

In this period we find Najrbat making a rich contri¬ 
bution to the Punjabi literature by writing 'War Nadirshah'. 
He paints beautiful war scones of Nadir Shah's invasion. 

His language compares favourably with Firdowsi's language, 
Hamid, Muqbil and Waris took the tale of Heer Ranjha to 
its zenith. The poetical language of Jnngnoma Hamid reminds 
us of the groat Hrrsia writers of Urdu:- Anis and Dabir. 
Muqbil and Waris used the Bait form and popularised it, 
Muqbil started it and Waris handled it with his magic touch. 
Waris Shah is undoubtedly the poet laureate cf his period. 

So much so that critics call the Romantic period as Waris 
Shah's period. 
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Piloo and Hafiz Borkhurdar wrote the tale of Mirza 
Sahiban in common man's language with all its rustic 
beauty. Ahmed Yar is the pioneer who paints in poetry. 

Imam Bakhsh follows him closely. According to AG-Qureshi i 
*Ahmed Yar and Imam Bakhsh are both good artist* and draw 
pictures of youth and beautyi The Persian language has 
influenced both. All their similies and metaphors are 
borrowed from Persian. The ’Sassi’ of Hashem is laden with 
pathos. Shah Mohammad's diction is better than historical 
narratives of Qadar Yar. He writes about the Anglo-Sikh 
war. After Waris he is the second poet who sweetened 
Punjabi verse. 

During the Sikh rule composing poetry became a profe¬ 
ssion to earn tithes from rulers* The Punjabi language thus 
crossed the barrier cf preaching* 'Bait' became very popular 
in this reign. 

The British forces brought an end to Ranjit Singh’s rule 
in 1849 AD and occupied the Punjab. As a result the advance 
of romantic literature was stopped and the language started 
accepting English words. 

The Christian missionaries started converting people-^ 

M 

They produced and translated Christian literature in Punjabi*. 
The Ahmadiya, Aryasamaj and the Singh Sabha movements 

* History of Punjabi Language and literature p.85 
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cndavoured to promote the language and literature but 
their efforts did not culminate in any spectacular success. 
When the Sikh Rule came to an end the literary tradition 
of Punjabi was already over four hundred years old. The 
second half of the nineteenth century witnessed the produc¬ 
tion of gene.ra ly conventional poetry. The diction and 
vitality of the Punjabi poetry ;sqf£ered at the romantic 
motifs. As Maini points out '.the' onljt poet of mark in 

this transitional period' was” Shah ^Mohammad (1782-1862) 

t 

who wrote feelingly ..about the d isinto grot ion of the Sikh 
empire and brought out the pathos of the situation in a 

t ■ . 

language charged with high emotion'* In the next few decades 
the old values were gradually eroded, Persian almost lost 

i ■ ' 

its hold and a 'West-oriented' consciousness and the English 

i 

literature imposed, its powerful appeal on the people. In 
the first sixty years of the twentieth century the Punjabi 
literature assimilated the Freudion Psychology, Marxist 
thought and European techniques* and thus broke with the. 
past o 

The only poet who resisted all these temptations and 
acted as a bridge between the past and present of the Punjabi 


^Studies in Punjabi Poetry p.6 
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literature was Bhai Vir Singh (1872-1957); a name 
remembered and revered in the- 'Punjabi Harindra Nath 
Chattopadhya called him 'a sixth river in the land of 
five rivers'. 

Poets of Romantic Period 
1 . Hafiz ftarkhurdar ( . 

He was born during the reign of Shahjahnn. He belonged to 

the village Musalmani in Lahore. His poems became very- 

popular during the reign of Aurangzeb. As desired by 

/ 

Nawab Jaafar Khan he composed Yusaf Zulaikha in AH 1090 
( nV and was awarded a robe of honour, a horse, 

one hundred rupees in cash and seven bighas of land. 

His other works are Sassi Punnun; Mirza Sahiban, Anva 
e-Hafiz Barkhurdar (containing 15 books) and a translation 
of Qasida G-h^usia* His Yusuf Zulakha abounds in Persian 
words. We give below a specimen underlining Persian words 






o*\ « 



About the beauty of Zulaikha he has written beautiful verses 
in Punjabi using Persian adjectives, to advantage 

o)?. 



\)<P 
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A few couplets from his Sassi Punun will also show 



A.G-. Qureshi in his History of the Punjabi language •and 

/ 

literature. (Punjabi) p.23*>) opines- that 'his language is 
simple, poetic and full of similiess. It has Persian and 
Hindi influence'. "It seems that there were two-.Haf-iz 
Barkhurdars. 

Maulayi Dilpazir writes in his book Yusaf Zulaikha 

(Both are Hafiz Barkhurdars end - both are Qaris. Both axe 
famous for writing the talc of Yusaf ) • 

* However, we do not have any trace of the poetry of 

- ... ^ t 

the other Hafiz A.G. Qureshi deduces that' one Hafiz 

* s , , 

belonged to the village Chatti Shaikhan'Sialkot and the 


. i k 

about both: , , s 

. ^ iriv aJ 




j 
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i = - ! 

other to the pillage- MUsalmani Parga na Lahore,- He' has 

committed, a mistake in his book (p. 237) • - He states that' 

_ \> ' ” ** 
the poetry of the poet from Lahore is not available while 

throughout he has 'quoted his poetry. Evidently the poetry 

of the poet from Sialkot is not available end it has‘been 

the/learned author's oversight. 


2. Siddia Lali , ' , 

His date of birth and death and place of living are not 

t ' *■ ^ ' 

known, ‘KHe wrote Yusuf Zulaikha in 1138 AH ( M> IT5S" ) 

<• * ", l 

in'the reign of Mohammad Shah Chughta as he writes 



Mohd* Skah's coronation was held in 11’3T AH ( A^> 174)• 
And Sa'fcvan Sun-.indicates 1 seventh year of his reign. 
.The’refore1138 AH C { 74/^ ^ is'correct, 'A large ' 

number of Persian words are Used ’by this poet as is evident 




Lfs j: y xj* y j 'f y ^ j i? ^ > 

' > O' 5 : *' >yj 
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! ^7 -A I *<; 

4 •< -'4 


</ 

A 

4 


. ^ i 

O c L 




co 


J 


X 


'^4, "-o£f —> (■_ 


r \ ,.u \oa!>> <4 14 J 4 

^ O t>. J ^ ' ^ V ~y' N - -f V v /' 


7> 


\fe vl > £o>_ V4 'xO>.O^ 
}Jy^Csi & <-3j> & &A A? ^A 


■JyJ ^ Jr 

i>y/C. i < -4 lX> ^y ^ J% A-- 1 ( 


5» Mian Char agh Aw an . 

He lived in the village Khetar near the citj. of Harind'* 
in District Dera G-hazikhon, During the reign of-r 0 zam 
Khan alias Bahadur Shah son of Aurangzeb Alamgir h wrQ t e 
in brief, the- talc of Heer Ranjha, He gives this ft± and 
the date -of composition (1 1 21 AH ,/lM> Hoi 
the 5th Shabon) in the following couplets:- 


( b v v \ 


o 4 ^ ric^ 

<j yj^ov &> s-T-sd* j u <y ^ ° J t " 

i-- ^ 

Ci ^ v jzd^ ' J ^ ^ v" A 

(j u> I cS ^ ^ 



oCx ^ ^ 


>u> 
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A ^ v 


Here is a specimen of his poetry containing Persian words: 




a#? 1 J^yf- Oi 

^ ^ 'd> ^ Nx £f "£> 








■'Uf uA>vi >^j/6>^ a i^V £» 5 uoLi 




4« Syed Homed Shah Abbasi 

He was born in 1l6l AH ( A-T^ ) as he himself states 

in his composition ’ Jong-e-Hsmed ' that he completed the 

composition in 1191. AH (,17 7 7 ). When he was thirty 

/ \ 

years old. He had started it when he was twenty. 

V * - <y 


/ 


' l yt cT- CH 


r- 


L~i 




u ” 5 ' S <S" ^ 

» ^ j ovy i 7 !. cr"^ 1 




tr \^j"o 5 ^ 3 ^ 


He was .a permanent resident of the village Chaunta Pargana 
Pathankot district Gurdaspuri There he was the Imam of the 

a _ * - 

local mosque. He writes about it in Jang-e-Hamedt- • 

3^vJ3j ? iv ^ ^ f ^5 I - U J 0 \ yK j ^ vj^> y t vJ * 

__ ^(' x v\ w i ^ 



His works consist of Jang-e-Hamed;- Akhbor-e -Haraed; Hocr-e- 


Hamed; G-ulsor-e-Hamed; Tafseer-e-Hemed; Faqr Nameh Homed.’ 

’ • . • ' - ' ) 

The titles ’of *his works are noteworthy. All these are 

# ft 

Persion* In Jang-e-Hried • he presents martyrdom of 
* „ » * * 

Imam Hussain/ events ’of the'war, of Karbala* •Akhbar-e-Hamed 

, c • * s " 

written in 1197 AH ( A ^ oQ and published in 

‘ * r ; * 

1 202'iiH ( A bi ) consists of the story of Adam, the 

. / a 

world , the Miraj of the holy prophet, Hell, Resurrection 

and Paradise i Heer-e-Hamed was completed.in 1120 AH 
( A 6 i7®g )». He based hi.s composition on the earlier 
works by Muqbil, Ahmed Shall and Bhai N G-urdas . Now we quote . 

from his poetry- and indicate the Persian words used by 

, ' s' ■ 

V 'V 4 « » 

him. Note I the Kafia (last but one rhyme) in the following' 


verses is,- entirely .Persian, 




o - 


/ 

L- 


Zoj ^ ^ u 5 . ^^ 3 ^ 
^<j,U J 'fi- 0j> ^ 5 J u o tA" 4; 



' s* [> &>/ > • di , 

: -;V T - ■ 

w \r l 1 -^ ' ? • 

* —i O c 


t 


V 
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Other specimens are: j/ y 


<3 'tst 0 f‘\y: > o) <?a Z Z vjT 

skr^ 5 -* 

~ - - / ( ... ~Z\ 


</ gV o U ^ z 1 • h t> 4b^i lj 

*- 1 - \ ... / /, 


,/ Jrtj - 

^?/^ o_^ 1 <_r> <-^ cJ - 3 - ^ ^ ^ 7 

X Z 3 ^ J^\ V'V ^ 1 ^ 

_ 4 . ,Ji Tfev^y i^y 


1 — 


| -A / 



/ 
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5» Hashim Shah 

Hashim Shah was born in AH .1166 (AD 1753) in the village 

. •- > J ' N 

Jcgdeo, district Amritsar*. '..-..G. Qureshi says that his 

t 

father’s name was Haji-Mohammad Sharif and his grand¬ 
father's name was Haji Masoom Shah*. He belonged to 1 
a family of carpenters* 

Lo-jwanti Ramakrishna writes that 'he was the. son *f 


* History of the Pun'jabi language arid literature -(p»259) 
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5 

Kasim Shahj a'cjjpentcr of Jegdeo village in Amritsar 
district*' . . 

' • * ' J> 

Actually^both scholars have based their statements 
on oral tradition only# Two other scholars Baba Budh 
-Singh author of *Bambiha Bol (pp 162-4) and Mohan Singh 

l ' 

* 1 ’ . : 

•author cf 'The History of Punjabi, literature ip-02) have 

given short life sketches o.f Hashim Shah. These 
sketches are as gbod or as bad as'the. oral traditions* 
La-jwanti Ramakrishna says that Mohan Singh*s 'information 
seems to have been taken from Bombiha Bol and does not 

show”any research at all' , Her own reliance on mere 

, v • • . 

oral tradition.in this respect does not make her statement 
-on the parentage of Hashim, authentic** 

N » 

'Hashim died -at the age of seventy*.! However, all 
sources of information agree to-his birth AD 1753 and - 
his age as seventy at the time -cf death i*e*1823 AD* 

In 'feombiha Bol* Baba Budh Singh says that Hashim was 

-A 

I ^ mm mm 'mm ' 

"" 9* ® “ •>" ft ^ • ** t*“ •*"•'“•**« • • • • t • • 

* lajwanti RK p o 109 also based on oral tradition 
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the,'Raj ICavi'*' - the'poet lr.uror.tc*. Mohan Singh in 7 

- « ; * 

his History of Punjabi literature supports him** 

\ 

Maharaja. Ran jit Singh became Maharaja in 1801 AD after 

\ * " 

. f * 

occupying Lahore. It i’s strange, that there, is no 
earlier recorded evidence of this in any history about 

j 4 ' . * , ‘ - / 

/ .the Maharaja that he had Hashim Shah, as his ’Raj Kavi ’ 
Moreover> Hashim too does not give us any verses in 
praisp of Ranjit.Singh* - May be Ranjit s Si.ngh liked his- 

' 11 i - ’ 

verses as- he was a popular poet* 

His works 

Hashim wrote Shirin Farhad, Sohni Mahival^ ^assi” 

• - i 

Punnun, Gyan Prakash and Dohras. 

< .. 1 •> „ 

, A.G. Qureshi tide- to these! l.aila Majnun* Chintahar/ 

' 

Zubdatul Ramol i Tika Panj Granthi, Gyan Mala; Raj niti, . 
Diwan-e-Hashim, 'Chahar. Bahar-e-Hashim, Beyaz-e-Hashim, 
Shlokas and Kafis' of Hashim. 

*. P.162 ** p.72 ' » ; 

» 
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la jw anti says that she has not c.ome across his 

Laila Majnun while Qureshi quotes verses from it • She 

. (/ 

has included him in," Sufi poets and also alleges-that 
'in Hashim's poems there is no exposition of any sufi 
doctrine or allusion to his adherence to any particular 
sect"* 



Lajwanti says** ’Hashim, it appesxs-j had a good education 
and must" have studied Persian and Arabici His knowledge 
of ,tl?.ese languages, in the’ words of Sir Richard Temple 
is apparent in his fondness for interlading -his poetry 
with Arabic and Persian words * and^phrases , ' - 

She continues 'His pr'osody is Punjabi throughout* 
though as stated above his vocabulary abounds in Hindi, 
Persian and Arabic words'. 'A.G . Qureshi opines*** 'He 
uses a very small number of Persian words and 1 i 

** Ibid p•11 2 *** Ibid P.267 > 


similics 1 


The fact is that Hashim's Punjabi ipoetry neither 
abounds in itersian‘-Arabic words nor the number of such' 
words is 1 very smell'. The poet’ has a Hindi-Punjabi base 

* "V ' • . * , 

, • ’ ' y V ^ 

and uses Persian words which had become popular in Punjabi, 

* - t 

To .elaborate our point we quote, his verses and underline 
Persian wordsi^ _ ; 

■ i 

Laila Ma.inun % 

y.<s'Z< - 

' J/u. - j j)V - stl- ^-c ' 'ffll 
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)tj OjJjrfdZcC-. '-'S'c C : > ^ ^ 1 

(->' J cS u^U; <f> tf 

c—^ q£!r y ^ ^' /, a. ~,. \T>* t 

-*? ■ = ^-" C y ':*' " SsHT C^ c . 

The last words cfl? these lines sure derived from Persian 


words: 


I*,! l jy^r u 4 *.v&g 

^ ^Lp^cJjd <->J o y: >i os. i«aM 

■ (o/ L/r-J c_5>W ? 3/ ocX ^ 2 ^ <^> d/i j ^d® '.- 

. N — —p... . ZV - 

• 'l$; ( _>£ > iff <3® 1 ,J> ‘-'i- o 

< 3 y > is)j'tj? i <_j 11 > ^ r_ L r-" ’ 


o^'J -3 
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Sohni Mahiwal 



6. Shah Mohammad 

'The only poet of mark' in this transitionnl period was 
Shah Mohammad (1732-18,62 iJ)) who wrote feelingly about 

4 

the disintegration of the Sikh empire end brought 

out the pathos of the situation in a language charged with 

high emotion*. 

(Darshan Singh Mairii) 

While the quotation above gives dates of Shah Mohammad .as 
1782-1862 D Qureshi -writes that SysfL Shah Mohammad was 


\ 
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born in 1*700 ID at Vadala Viram distribt Amritsar* None 
quotes the source of information. The poet’s ancestors 

' e - •• 

were'Qazis rnd Kardars cf the Muslim kings; He was 

✓ * 

known to the Mir Munshi of Maharaja Sher Singh. and was 
• / . , 
relatedvto his. Topchi (gunner),. 


Has Works 


He wrote Sassi Punnun in verse formi HiS main work 

* • * ' ' ' * ' 

is the versified history of Anglo-Sikh wars, and the fall 

' ' ■df sikhs as an eye-witness. It has the forceful epic 

style* Persian words are conveniently used by him as 
underlined in the following specimens* 

=- / 

* f n ' ; 

Sassi Punnun y . y j ^ ^ 0 

v U ‘'sJTZ' 1 <-&*>. -j jz 


f >—V 




Anglo-Sikh War' 


-> J ^ tjf J ij; s 

- t* -'G - * ~ 






Kj J (P wS I ^V v f 

^ — : I— ■ ■ - V > #*S ^ ** 1 " "* 

(jUy). aS^ls^C^U 5 to 4 ^ =i- »-<t < <'•'' (.Y' W V 1 (•< 


’->_r? r? ^ °- 

*• •.. — 

” - 3> ^- J ^ > ° '' y -^ x ,9 — 
a ^ j.V ^ ^ “ ;- 7, 

v ' 5 2 ^ V r -—^ , 


7.-Mian Imam Bakhsh ’ ; , 

He was born at the village Passianwala in Si.alkot 

district in 1778 hD. Ho died in 1862 j . He belonged to N 

* * * 

a Qureshi family, He was 'Hafiz' of Quran and used to 
teach Quran to children. He informs us about himseif in 


the following couplet: 
* 







l> 
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He,know Persian well. Ho got his instruction rnd 
education from Minn Wadde> a. saint of Lahore 

His works ■_ 

\' , , , 

H 

He wrote Shah 3ehron ( Le.ila-Ma jnun , G-ul-c-Sanober , 

. < ,> • 1 


Chandra Baden, 
V/adda. 


BexLiul Jamal* Gulba.dan, 


Manajp-t Mian 




The tale of Shah Bohr am has been taken from the 

•/ . - 

Persian. Shahnema, and-written in . simple- Pun jabi « 


Be.diul Jamal is basec^fen the Islamic tra.ditions« 

Gul—o-Sanober is the Punjabi traridlation of the 

' ' _ 7 , • / * 

- Persian Masnavi Gul-e-Sahober t Manhj4t Mian Wadda is 

ir * .i 

written in Siharfi style.’ - . " 

'■ . . a • - ' 

Chandra Ba.d.'-n is a tcle which Qureshi (p.280) ^says 
was published in 1869 iJD. He usps^ Persian w'«rds freely* 
There is a deep ' influonce* of the Persian Mcsnavi on his 

style » We underline the Persian words in'" the following 




*11 


Shah ‘3ehr?.m 


/ 


gljl/ *x)<! <}f «2- *~r'j'u yf 


^ i ci/'j' y- '<*£ 

y t s ss rUr 1 

4*^ 1 



<X^> 

y^y ^ y"<j y o y vy j <•• 

oy r^i^i 

o **y, § -»4-j^ ‘-jf.yrj^ *% 

^ !' / V? «_> *—i!f* 0 ^ cA 

>, ^ y>« *f- 1 > l ^ ’-4 

yy U^^civU o»y gu 3 *- yJi 

iiz ' 

A ^ _ 

u- 


About Husn B.ohu »s beauty 


\ju! v y |> V)l^ 



4*3 ^ *£y ^ L^ pj^/ ol> 

i-^ y , v 


4- 44^'r<°^)*-^l. , ^) Ahl y t ), 

^ ^ — erl? CL> U^> <J*> j i J 
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la!*' W J 3 J 3 

^ ^4 r^ <& —■ ‘ - 

. ^ j? r l ; 

<^ i -&f-> gCLi o > ^Jti o t> 

Mian Imam Bakhsh's’poetry is almost a rendering from 
masnawis of NdLzami, and Khusrow. Therefore, it abounds 
in Persian similies. He himself admits:- . 



8. Maulavi Ghulcm Rasul 

Though'he was a fiery preacher of Islam his master^piece 
is the Masnavi Sassi Punnun* It is written in the style 

of Joini *s Yusuf .Zulaikhai He belonged to Hilp.' r- ■ n Meman 
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Singh in Gujrs 


:enwe.la 'district. A nineteenth century 
poet^ B A ersi?m abounds in. his Punjabi 


few examples: 


verse; ' We give 

' 4-f Vjb* Jv ^ 

J/ ->W 0 ^ ^ 'Ik 

J-. 4 , . ' 

■ 5jbj ^ oV - o jX -^J hSj'J 

Ob y„/JI 0^ <V ^ Jt-k. - oi>V_> jj L^a. ob) ^-U-f 


. / 


uyjs Cs 

y 


> --^)W wy/ ^U^ls-wvW^ 

✓ ^ l> . t *_ _ 

S 


i oyljjy b £ ^~y J ' 

v“ ~~ 


CA l 'Oy 4 > 

b> uyj. y? K ~^'~ >U» b<k v. 



_ oWJ 

r J it (3 J ei- <3 ^ ^— 

! , ! i ^ i . k » .y 0 'r |,, (j^i5 j «i >3 * > tv 
c 3 u Jj JU ^yLJ - -,-3 

> ^ rt 


^ - -T* ^ .€ ' ' -y;-r • / 

i- '✓ - . , i ~ ^ ^>-4 # > 

y ^ f ^ ^ >* y J ^ 

‘d'V 4 ’* - /<£ ^ 

l J> > <J^^> Vr^si 3 ! - (J > <Y>/t >y^ * 

^ ^ V >A — v „ ^ [ • • 

>j? ^ ^ i ^ ,J - a ? 1 <jp 'J ^ 

e^/c^) v ! v pj ^' J — 1 
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* Najaba t « 

•A Rajput of Kharal community he was born in the end of 

* ^ * » 

• . 

the eighteenth century. He belonged'to Harlan Matila 
in Shahpur district* We have quoted Qureshi from his 
History of Punjabi language and literature (p*283)» the 
statement about' Najabat (s birth doc-s not seem to be 
correct. The poet is famous for his Punjabi ep^ic poem. 
'Nedir Shah Di War 1 . ‘Nadir Shah attacked Delhi in 
1739 AD. According 'to Qure'shi's owh admission Najabat 
wrote his.’War* a little"after that (p.,283). If he 
was born in the end of the eighteenth century how could 

he write his epic' a little ° after 1739 AD. 

i His epic is a forceful narrative of -the battle *f 4 

V. \ 

Karnal. It •'was later published in Journal of the Punjab 
Historical Society Vol ; 6, Noil by Pandit Hari Kishan Haul. 

, ( Quroshh states that "Najabat's language shows influence 

oc Persian to some extent (p,286) c v 

'' ( 

The, epic show's the poets extreme love for the 

Punjab 'and hatred against Nadir-Shah, -and his warriors. 

/. * 

We underline the Persian word's in the following specimen 

of Najabat 1 s 'War 1 :. 



237 


• ——— ' “ • \X' . ~-S 

^-^cjy ) ^ l>^ y iL ( 3 :-y> _y^ iT 

-lUv. ' ~~ " 


X W 3/ 

y V i 


i>J> / 

•^ >! 'J" > 


&'ob£/o'l*>>. My '~>>\ - i> jbfuj.y <jyjZ# 



S* . * S b ‘° • j y ' > 

^ d^i c y* Jr*- > M 

, ' / , —■— tA— 


■X 

3 


-2^ L> < ^->^ Jf* l> 

T ' ~J 1 


)S" by £ x_i^> 
x r ^ 


£ kl ^ 


-x 


Os'jbo 


1/ 


OjU I.i3 a-"L-^ L e^Jr (V 

* * ' —' // , --— •. __. 1 

r'-^'UJLs ) _/| 
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10. Maul-?.vi Lutf Ali Br,hawalpuri 

'He was born in Multan and later lived in Bahawalpur, 

f . v 

He w p.3 the pupil of Maulavi Nur-Mohammad. His spirited 
guide was Syed Ali' IIaider Multani. Maulavi lutf Ali’s 
book 1 Saif si Hama was published in 1209 AH ( A £ )< 

His language is.Multcni that abounds in Persian words. 
Por instance:- 

1 v ^ 

l 


/ - ' 

o/Jf <-■^ ^ 

U u x-cj > ^rr-A oj 


Ut/ LJ 
Lb 


L>< L -• 
' Lr 


yyi 

„ w L; ^ ’ 

jp L y cj> < A / ? ^ ^• o(i/ xi >CskJ 




11. Maulavi- Nur Mohammad „ 

A contemporary of Waris Shah he lived in Do Burji, 

Lahore 4 ' He was a great scholar. In 1215 AH ( OO) 

t v *■ * 

he wrote the Qissa of Chandra Badan. It is a popular 
work and is commonly sold in Punjab. Persian influence 
on his language is obvious. 



'/ .. / 2 39 

c> 0>Xj/i - ^I c/-Ul*,i V> 


/• 
\/* a 


* > 


L 


? Lc :} u /) 

^ j —^ v <—> -' v ' ‘ —— - 


i / J *,. O 

- , •■ "-* 1 ' K ■■ / 

■ {JcJi'lj'-S ? W '^ Jcy - 

CJ - ‘ -- 




- 'o'?*- J^. 


Xy 


y 


L V / O 




-- j . /y 

y *--» >-:. oy>ov/ / 

./ —-—- — -1 - ■ / _/n y ••■- * 


o wv 


<_s 




...|y< , j > ^ Uj? ^ 1 


!i 


12. Maulavi Abdul•Hakim Bahawalpuri 

He was a companion of Lutf Ali Bahawalpurt and. also a 

* 

f ? 

pupil of Nur Mohammad* He hxraself writes; 


> 


^ ^ bJ Jx 




1 



He taught boys in Bahawalpur, He wrote Yusuf Zulaikha 
in 1218 AH ( /X o3) • It is more in Persian- than 

Punjabi. The content and metre are both borrowed from 

,, " - 

Jomi, : / 

y o-hJj '~~J 

9 . Vo . 0 ‘ ° 3 


J 


'4. -i> 

\. L X <A~ 


■> U 


y“ 


O ^ ________ - 3 


OnS O 4f ~ ^ O x y ■ > o> U- ;: ^ 
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• ~, 

>y;,^# M ■_ 

•-rl... —i-~ 

U \ V-y ' v " 6 ! 


•> * , C l j 

<y\: i i gZ*- J J ' _ yy ’ C/^ ^ -0^/2 


;) ~ W ! ^ . j* 






V ^ y ^ 


5 » ky - y v IT_ —^ ^y 

(jJk 

. . . , X iJ ^ , jl// J*' b ^ h' M . . N 




^J> 




15» Waris Sha h ' 

Regarding the dates of birth and death of Syed Words 
Shah no two critics of the Punjabi literature agree to 
each other. However * his own eternal work ' Heer Ranjha’ 
helps to have a glance at his life* For instance the 


> 




indicates that Waris Shah was the son cf Syed Qutab Shah* 

Another couplet indicates that he was a Resident of 
Jandiala Shcr Khan district Shcikhupura and a disciple cf 
Inayatullah Shah Qaari.Qasuri who, was a discipie of Shaikh 


Farid Shakarganj. 








I vh jU >_y tz y 
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Regarding his masterpiece Heer Ranjha the date of 

j •=— - - , 

composition is given as 176.6 AD by both Darshan Singh 

s 

Maini* and Dr. Mohammad Baqir*** 


Qureshi quotes Waris himself who writes the date of 
composition of 'Heer' es 1180 AH ( ) and 


1822 Bikrami Calender;*** 


it A* 






^ fJi Vly-UMo- 

l b U ^ 1 >*" ° l/{ ^ 1 


ih- v r 


The love-tale Of Heer Ranjha was written earlier by 

’ \ * 

Damodar, Muqbil, Piloo> Hafiz 3arkhM*3fc>airand others. 
References to this tale are found also in Guru Gobind 

f 

Singh's Dasam Granth', 3hai Gurdas's religious poetry, 
Shah Hussain, Bulleh Shah and Ghulam Qadir's mystic poetry, 


Maini writes**** 'Thus the Heer-Ranjha tale was a 

* . * « ' . . 

challenge to Waris Shah, the' poet and the man. It is 

l ' ' . » - - n -o * * 

as though this fugitive and harrowing love-legend, wandering 



* Studies in Punjabi Poo,try p.41 

** Evening Times Karachi dated 14.8.1951 (p.20' 

*** History of Punjabi Language & literature, (p.293) 
**** Studies in Punjabi' Poetry (p.4l)- '■ 
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like a waif over the wide space of the Punjab for more 
than three centuries, had at last found the marbled and 
end so storyed home where it be longed. ' The legend and 
the poet had at last,coalescrd 1 . ■ 

Maini's one sentence sums up the experience of Waris 

. j ■*'' ■» v 

Shell's pen that painted the complete picture -,of the 

t ^ f 

Punjab. Says he* 'He has caught the quick of Punjabi life, 

and his unerring finger never misses its pulse-beat. 

* * r 

Waris Shah's expression and language is glorious. 

As if the bud of the Punjabi language blossomed in the 

hands of Waris Shah.- He used the Majha dialect mixe'd. 

sweetly with Lahnda. Maini s'ays that 'Persian vocabulry 

4 ’ — - 

is not eschewed, though its incidence is not high'. 

Several lines of Waris have become idiooma* His Heer is 
a treasure house of the Punjabi idiom and expression. The 

-> ' v - \ 

poet's mainstay is the folk idiom-the language of every ° 
sect and class living in the Punjab including peasants, 
shop-keepers, women, fakirs and householders. 

* We. are strained to differ with Maini as we will v show 

in the following verses of Waris that the incidence Of 

■ ) 

* 

Persian in his poetry is quite high. Moreover, the pub¬ 
lished editions of^Heer have Persian titles till today. 

' V ' 

He' is obviously influenced by the Persian Masnavis, their 

\ 

thought and content:- . ' 

"Studies in Punj-abi Poetry (p.40). 
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Some specimens of his titles in Persian taken from 
his Heer published in Persian script are given here*— 


.... ji•• s j ^^J*4 


/ - 

The Persian words are underlined, in Waris Shah's verses: 

- ' \ 

' V -7" * ^ -• *“ “ 

o vj/j <? f - Ojr*' ^ ^ 1 . 

-- 1 C „ -- ' • L - f o ' is. t 

a^d/y »f 

• l ' i ’^1 ^ 

/, : | ^ ^ L - //ij tb U 0° ^ 

d> , 

jbV.r^iiWoPf ^-—.' 


~c.~ :—p . ,1^ v~, 

^j-jb>ij ly> ^ 1 '' ^ Pr ^ — : ' 



wr j is,? 



off A li >. ^ 40 <=- !' A: '-> 

.• ’ ( v v'^.v 7r «*- ’> JV —^ r>1 <• -U o' -> <± 2 .*>■ 

t jy’v 6 l 'r>^> —7 i-> ^ 0 , 7 " _.»■ 


V' 



<AZb •/>' u W o» r v o c_p £ 4 

jjlj i? ^ > ''£jA uAA ^ ^ i j (*r 

o_ 3 ? ? O cO" Or 40 ^' ^ oy *f^' Oy 

/^ /-u , v .. > 



•'S /s 

c 


c ^ s 
,- r-P ^ 


r 


£=?^7 )j> Cfv^ 

kJj? 3 y ^ / ". o' k^(jy^ ^ OV - 9 ^ ^ <0 t'L 

qj? ol/^A 00 rj' d>y\Jjt- c -^ > 00 °y^ 0 l ~'"‘ 

> t, <j uJd^'Oj£cPo^ <J>J 
. o A 9 J iii :> ^ - 3> 0 * t-t ojo" 

t- '<&&>r 4~ ^j'&- ’•> 1 >. o ! 4 o u & 0 0'-<b 
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Waris's knowledge of Persian books peeps from his 

* ? "a • ' ' ^ 

poetry. Their deep influence on him can be guessed and 
judged conveniently« He write's in praise of books:- 

3 o 3 ^ y Q3V u'j? 1 # 

d- X s | ,. „, 

,v , ; , 3l3>>) I J | ^LaJ ■—<- 

, 5; j '-3>' Jy UXf La1 ^ ,- 

: .\ ~ •, ,r 

i /O' )'»_>')> y yi .■ _y * 

dcJ-V Wj °s:^y^ -f —- ; 

? , y ^ i,. /fl' v ; v c K 

4JJ}\J*S/ks> -- 

' 3 jL y LiX ^frH? - 

,i ,L u *^3$ yyy 


JT-, ^ 


>s {> 


> 0 


j u to u^J. ^^ L ' ^ ^ 3 ^ ^ cr^-.^ 

yJ^iZh > o£j? 

^ t , U , ( J ^ id U <0 ^ TjT 33 I J b ' t^3 

; 3o3L-)3' cj" J 1 ^ y -2<y 

,. . „ ^ ■ o I . w-Qy'._j! 3 ' v ^ ^ y '' 
dcj3 —'? ^-- u .. -. , 



According to Dr. Mohanimad. Baqir about five thousand 

couplets of Waris Shah exist*. 

* 

Waris is sai d to have' died in 1798 AD* Qureshi 


writes that -in addition''to Heer-Ranjha which is his 
master-piece Waris Shah wrote- a 'Merajnama***, . 

+' 9 \ . 

We quote a’few verses from the Mera,jnama also to 


show immense Persian influence on his language. _ 

J o/:~. — • - — - 

^y- ■!*} O'-' - C. 9 _z L : • ,—• .. 

m w* 

—A'ocf £-'/ ’ ' 

These two couplets of are specimen of Waris Shah's 
ghazal having Persia words-: ? Ct* ed- O > 0~T > ' 

/•• , ■'H * 

^ i i ~jV r_. -2 4* £»V' d!^~ t y/o v-t 


*.Evening Times Karachi dated 14.8.1951 (p.18) 

'**• v (p.302) History, of Punjabi language & literature) 
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14. Mau-lavi Ahmed Yqr , - \ 

Maulavi Ahmed Ycr was born in 1768 at Marala. Tehsil 

v 9 

Phalia, district Gujrat. However,' Bawa Budh Singh 

' *r f 

author of 'Prom Kahani 1 -quotes the following couplets ' 

by the poet in proof of' Islamgarh as his birih place and 

. " / ' ‘ • ] 

the city of Jalalpur as the place of his residence* 





Even then- it is not clear* that he was born at Islamgarh. 

* J ■ S „ ' * 

The word ’ Jai ’ in third line can have two meanings to go 
or to 'be born* , 

* . " * 

His works - 

He wrote Heer Rangha, Sassi Punnun, Laila Magnun, Yusaf 
Zulaikha, Kamrup, Kamlata, Chandrabadan,' Sohni Mahiwal* 





Raj Bibi ; Mcrajnama, Qissa Katim Nama, Qissa Titar, 
Tsmim Ansari> Waf atnama ? Jang-c-Uhad , Jang-e-Badr, 
Tib-e-Ahmed Yar, • 


Dr. Mohan Singh Diwona says that he wrote fifty- 


books , 


In I 84 O AD Raja Gulab Singh called him to Lahore 
and asked him to write a Shahnams, of the Sikhs* He 
composed it in verse entitled FutuhatVe-Khalsa but before 
submitting it to the Court he died in 1845 AD. His 
language is influenced by Persian. The following spe¬ 
cimens of his poetry will speak for themselves. 


About Heer’s be'auty he writes: 


(xj 0/ syyy y — 

Jy (yzy ~ 

(y J> 3^<— > Q* V > (J ( j?^ L 
; J ^ ^ - L 


cA Uy y? 




, < r \ J. 


i 3’ /■. 1 l£J> 


07 


y^i.^ 1 > a 




1 
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. v 15 W A 0i^Urf ^c^o^. 


From Sg.ssi P unnun ^ / 


lr./'/ r </ O" 

\) =i ^/~*t> i^y- 


ji> > U^-" ^ (Jj Uf\j_s£ 


£•> V?4 cT ^ Vr ^ H W — 1 

~ x sl ? rci^ u J^>. 

V. i u ^ 


jy / d?(jjf t -W^^X I jJ (jyj 

y.f 





-/X 


t 


From Ha~binmam3- 

ci> t r^> JJT (S 


U 


* :\ 


vyN 



v ^ • 
- j> >- 


sj* t (j^ Li>^ 


s 


\y^d>‘ l> o 



S * ^ / 

l>OU>>^.^U>‘X>d 


From Kamrup 


J> 


«? 

£ 


J> 


i 


SJ 


o 


Jpp J ^ 

, ^ -iy ^ 


/ 



y 




vU/^> c=L -^±±? 


J ^AJ ) > g/y* 



250 


15. Piloo 


Piloo a muslim poet of the seventeenth century was 
a ;jat of Ma.jha. He’ was a contemporary o-f Guru" Arjan 
Dev (1563-1606 AD). Like Vfaris Shah, he is immortal 
with his composition 'Mirza Shhiban'. It is written 
in epic form-(war). It is sung throughout the Punjab , 
as a folklore-*. Bawa Budh Singh has faltered in calling 

Piloo a Hindu p-oet, Dr, Mohan Singh informs.us cf two 

» / - ' \ 

Piloos,' How'ever, Piloo seems to be a muslim as we find 

lL *; 

a large number of Islam references and Persian and 

K 

Arabic words in his verses such as:- 

isjU- : >JA 

> " . .. / > I./ 


1% .. 


it* 


* T 


0-' 


V cjp , 


six . y ^ r 


a j XoJX XSe'k k 1 1 




- - 




v" 


V 
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1 v 

Persian words appear not so .frequently m Piloo’s 

verses * t v.i" IK gsul. OU-JL. 

/ * t - , 






)> 




W ** 




y 1 


i 




r 


^ o ti «&. * 

»A. V */\ 


\y\ 
*. * 


,Ul (JV. 



^ , 






^ oj: Qjz <4# u vr 

' & j k \j/> & > u ^ 

oU^ y 

^ v\ S-'f ] _ '^>, 

—-— x -~—~ >/, ^ > ■,.. $> 


~ -*r • ; 



O 1 b')c$ssJ> ^rfj 

16. Qadarya r 




Mian Qadaryar, a famous poet of the Punjab in the last 

* /• \ ^ . 

epoch of the Sikh rulers was born in 1 BO2-AD. He was 
a Sandhu Jat of Machhike district Gujranwala,. He was 
a farmer . • • . 


‘ , e 

y . 

He wrote Merajhama, Sohni, -Puran Bhagat, War Hari 
Singh Nalwa.and Ra.ja Rasalu. His Poor an . Bhagat is very 

# - ' » , a V 

popular'. ' 'He died in 1850 AD. 

;w ' / " 

Persian influence is obvious in his verse as these 

• V - * l 

contain sizable nuijjber of Persian words:- v - 
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O' -y 


-/>i ^ ^JLfrg^ > AAA 
«*-) IAAjA.*-->•?-L» <J> 


t ^^Sv> o \^ < ~~'s^/*~' 



% * 


1‘oLjii ^ .J3jj 

A 


;> t \J^&& A^M 1 L u 

. . . . - *}'\*> 
According to A.G . Qureshi (p*235) the use of (J Tale ') in 

this couplet is a proof of Qadaryar’s mastery over 

Persian. ' « > va ‘ ^ ^ 


/ 


;<A? V' v —v> ? up^ -Jo U ,--^U 

'<L jj, t J> ~j-> Or* 1 


if" 1,/c^ cfl 

,c 4 ( 




v> 


.3 I 


>1 


5=%} A' cr i t^Ar A2A 


o (A 



oj !> ■~irA •-Jjx? 


A <H ^ r cr > ^ 

A A 


* 

r-> 






J> 


r 
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\ y > , 




U 





r \jyjs>>g> <zC* fie 

i . ^ 

p / p k (J> >^p- 

' -— 


<£-' J> 


C^yyf <->^' 1 y 


jb'f ?!>e/ u *£! 

. 1 " . ■ JT 3 

• • _3 > 

^? U fi'— > fififi j ^‘ > 'fi-£- 3 r ~fi' 


L 


In War Hari Singh Nalwa we come across a large number of 
Persian words* A few words are given here: 


I - jW 3)1 - r >^- —^ 




U- 





U>>~ 


Vy^ ^ 


ys/ 
L 


V-j'yZ J 





-- i-i -U,-) - ,?> I 


v^v 

VA 


J - 
y »v— ^ ^ ^ 
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17. Bard a Peshawari- 


Barda Peshawari was a Pat hen poet who’ was born around 

1844 AD. He took, part in the poetic symposiums held at 

\ 

Rawalpindi, Lahore, and Amritsar. His Pathan brothers 
-_..dotested his .poe.t ic...interest and on .some e xcuse got him. 


imprisoned at Rawalpindi, Barda.wrote a- Siharfi in the 
jail. It was published in 1885 AD by Mian Sarajdin 
Charaghdin. B.arda*paints the picture of his times in his 
verses. He draws vocabulary from Persian, freely”. 

z ]}4 vf o r - > Sk 1 ' 

^ (J ~ cdf'JK.2’ 





^<§5Ul oA 

<3^A/<J> ij blr’j ^ O V> <z-Jso ! >1 »^ r I >y, 

\>U?Oj J'y) ^ ^- rr> 
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18, Mohammad Brkheh Waiiro z 

He belonged to Mub.-rkpur in the Bahwalpur state* He wrote 
in the Multoni dialect. His poetry is mystic and hi's / 
language has an influence of the Persian idiom, particularly 
his sinilies and metaphors reflect Persian, 


J 




Specimens 


~ f / 


'c 


'> 







TCP 

L 1 I _ - >1 O XA 


yd ~ 


5 ) oi, - Ci-7 ! > ^ v; 




i * 11 3 J 

c>'o-V- - r- _ 

^1/ ^ ,5*V 

> 2 /. fS-oidj ^yt Y' , 

\*«- V , ^ x 1 V* 

—>—* —YY * • / 


19« Hashim Shah Mukhlis 
Poet-son of a poet-father, Hashim was born in 1830 AD 


at -Wad g»l a Veram, district Amritsar.. His father was the 
renowned Punjabi poet Shah Mohammad. He learnt, at the 

feet of his father. He became a good physician too. He 

» 

died in-1895 AD. He wrote the romance of Sassi Punnun. 
Persian words often appear in his Punjabi verses. 
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Specimens 


u jj o y c 

if -' ^ / *_ . / - { ’ 

^ r J 9 j */ IP' * 'i *s__ *£> LJ V r- * 


^ j 

l 0 u 




^ J ^fd > 4 ^ £ 

J^Uf b ^'-& '-f 1 

* i •&> «^ u t> J t‘ *M ighm?J~ ■ ~^p / cr: u** 

SV ~ { 




K r 


3 h£j U J >ojy.j tu/ ( v o>> u 5 






, a t/^ 


u u/ u/^ ? 

y^v^o^ L ' ly ^ ^ Ocu'- L 'y<jf^ 




Cf 


20, Mir an • 

Miran existed in the reign of ^urangzeb, No other detail 


about hi*i is available. He wrote 'Aish Nama* which seems 


to be a. translation of 'Kokshastra’ . He also wrote a, 
Siharfi Keer, We find a number of Persian 'words in his 

language. Here is a specimen from 'Aishnama 1 whose very 

(► 

title is in Persian: 
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I ' I »i e 

” 7-r:’ - <L4 W *„£, I <-> >) t \p~t- 


o 


(It 





d s l' o t" V 


o 




■o « 


Vj ^ ^ TO^ 5 CJ ^ Cy/ Oyt/ C^U 



.s>yv,jV 







o * 
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21 ♦ Ahme d Shah. 

Ahme/d Shah was- a Punjabi poet during the reign of 
Aursngzeb* He wrote Heer in 1693 i-D. Persian, words 
abound, in his 183 couplets of this love tale* . > For 


instance 
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22, Moh.emmg.cL Bakhsh Khari ' • 

His . father was Hazrat Mian Shamsuddin who was 'Sa^Jada 

- ' D 

Nashia* of Pir Pera Shah G-hazi Qalandar, Mohammad 
* \ 

Bakhsh had his basic education Sajnwal Sharif, He 
v/as a scholar of Persian, Arabic and Punjabi, According 
to Qureshi (p.347) he died at the age of 80 years. His 
.date of death is ascertained from a couplet' on his 


grave reading. 








W txr( (i k&; 


Even the dome at his grave was built in 1324 AH ( 
as per this couplet t ' I ^ o I ^ C 

e r>jb (3 a U->v , * 


*v > 


^ \Z . I ^ 
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V 


Every year his 'Urs' is celebrated at mount Panja¥tend 
Darbar Sharif Khari Mirpur in occupied Kashmir on the 

7th ZilHaj, Thus he was born in 1244 AH ( l%*9r ). 

“ 0 

His works consist of Sohni Mahiwsl, Tohfa Miran, 

"Kaor amat-e-G-hausul Aazaml Shaikh Sanaam, Shirin Farhad, 
Sakhi Khawas Khan, Mirza Sahibanj- Shah Mansur, Hidayatul 
Muslimin, Gulzar-e—Faqr. Tadhkira Muqimi, Saifulmuluk, 
Badiuljamal, Siharfis, ghazals and Dohras. Persian 
terms abound in his verses. Some examples are underlined^: 
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23». Daaodar - • l 

Damodar's name has also, become immortal for his tele 

/■ 

of Heer like Waris Shah. Qureshi has maintained that 
Damodar wrote his Heor sometime between the reigns of 
Shahjahan and Aurangaeb. In 1927 AD Baba Gan^. Singh 

.acquired the manuscripts and published the Heer. The 

11 > 

original manuscripts were in Persian script but the book 
was published in G-urmukhi. , . 


His Heer is a p2 n-picturo cf the Punjabi life and 
culture. He has used common Persian words lile Taaav, 
Barkct^ Qadam, All, Tazi, -Sif at, Zamin, Vida, Hal, Iehq, 
Zat Qabul Nikah. The nu,ber of Persian words in 
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Bamodar’s language is 


net.laxge 
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24. Fasal Shth . * : . . . ' , ■ ' 

Syed Pazal Shah Nawankoti was born at Nanwankot 
district Lahore in 1244 AH ( A ]) )• He was 

20 years old when ha wrote the' folk love tale of Sohni 
Mahiwal, Waris Shah, immortalised Heer and Fazal Shah 
immortalised Sohni, Besides he wrote Sassi Punnuri 
in 1280 AH (AD 1^6^) and Heer Ranjha in 1284 AH 
(A* \%QJ ). He also wrote Leila Majnun and Yusuf 


Zulaikha (1288.AH - 


). 


His style is traditional. He- is a master of words 
and. variou s ' usages of words. Persian abounds . in his 
verses. "He died on 1 1 :,t h April 1890 AD. x . 


A 


Specimens 
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Last decades of the nineteenth century 

» • The ninetees of the' nineteenth century brought a 

^ • 

significant change for the Punjabi literature. During, 
that peri0,1' the Punjab as a vital part c£f India was 

'awakening into a new life',. The hold of traditional 

‘ f 

poetry did not remain tight as the■spirit found freedom 
and creativity shot-up. The expression acquired new 
modes and new themes. This lead to new vocabulary, fresh 
metaphor, changed tone and style. An epoch . . of the 
Punjabi literature was over. The old yielded place to 
the new. It was obviously the dawn of the new era - 
the Modern Period. Bhai Vir Singh was the harbinger’ of 
the writers’ response to the sensitivity and strings of 
the time. A flood of novel, poetry, epic, biography, 
drama and exegesis flew from his pen. Ho introduced 
new' fbrms t o Punjabiliterat ure . --- In- t he -words of Harb ane_ 
Singh:- v 

i \ 

'In a very real sense, modern Punjabi literature 
is of Bhai Vir Singh's making'. Bhai Vir Singh was not 
only a poet of Punjabi or a prolific writer of Puiijabi 
pros* but the • iyric of the life .of the Punjab and 


/ 
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the stir of the soul of Sikhism had glamourously- 
combined. to create and develop' this Punjabi bard. 

He was born -on Dec 5 ,^1872 at Amritsar, His 
father Dr, Charon Singh was a pioneer in Punjabi prose 
and a poet of distinction. He translated Kalidasa’s 

’Shakuntala 1 into Punjabi, His maternal grandfather 

. ■? ’ 

Sardar Hazara Singh, a scholar of Sanskrit and Persian, 
translated Saadi’s G-ulistah and Bostan into Punjabi*. 

✓ Bhai Vir Singh began .with the creation of prgmatic 
literature. Between 1898 and 1900 he wrote three 
Punjabi novels, Sundari Satwant Kaur and Bijay Singh*> 
Darshan Singh Maihi says in ’Studies' in Punjabi Poetry 
(p.57-) that 'These novels were indeed the first 
tentative exercise, in Punjabi fiction, aa genre which 
owned its impulse to the western novel, then-at the 4 

peak of its achievement.’ 

. » 

He adds:- 'The novel writing brings to a, close 
the first phase of Bhai Vir Singh's artistic industry, 

By 1902 or so, he ohad absorbed the spirit of renaissance 
which i n f or med the Singh Sabha movement. His muses, 
were ready for a transcendental flight and a mystio quest. 
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In poetry his works RaJija Surat Singh (l905), 
Bhartari Heri (1916) , Lehran de Har (l92l) etc. show 
that his language is simple, Persian words are seldom. 


His Punjabi is purified. A couple of Persian words 
-are- underline,d_-in fjQllo.wi ng.lverse e : . , ___ • 

J > A oyef* 'A 

tJ ^5 5 u g °y~ 

<z-~) b*JL' Jb 




He breathed his last on June 10, 1957 
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Chapter Seve n 
-5 Folklore of Punjab 

Folklore- of Punjab is a mirror that reflects 
Punjabi life. Folk songs are not the result of a poet's 
mental effort. These are not composed in any particular 
style. Folk songs are expression^ of 'the sense and 

o 

spirit viz-a-viz expressions of daily life. An extempore 
expression rythmically couched in tone and tune reflecting 
a cultural trait of a community acquires the form of a 
song and flows on the lips and becomes folklore# 

One cannot fix a particular place or time of the 

---> 

birth of a folksong. However, one can generally say 

that the Punjabi Folklore should have started during 

\ 

the time of Punjabi sufis, «' who used it to popularise 

% 

the word of God among " • the masses of Punjab* 

The language of Punjabi folksongs is the rural 
language of Punjab, the songs being an'essential and 
inescapable part of' the ruralvlife. The sturdy youth of 
Punjab, the brooxl shouldered old man and the healthy 
child of Punjab sings when■he harvests a crop or follows 
his ploughing bulls or walks as a'’’cowherd behind his cows 
and buffalows, making the rural scene musical with his 
lore. < 
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Persian, words obcur in the folksongs of Punjab 
as a natural part of the Punjabi language. 
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Main kinds of Punjabi Folksongs 

t 

Punjabi folksongs consist of the following main kinds:- 

* 

! ** 

1. Sithrii, G-horian, Suhag, G-aon. 

These are the popular songs sung on’the occasion of 

marriage on the tune of 'dholak'. These consist of . 

\ 

\ " , 

felicitations, jokes, taunts and love* 

2. Syapa, Vain, Mehndi * ’ . 

Syapa is ^ rythmic exercise of beating breast, he a,d and 
thighs and singing elegies on the death of a youngman. 

v • f 

Vain literally means wails. Mehndi signifies a custom of 
applying a bridegroom's make-up to a dead body of a 
young man and sing elegies standing around the body. 
Persian words have penetrated-even in the death wails 



*\ 
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. / 



3c Sui'an end Sadan 

The rural singers known as Dhadis sing praises of a 
ferave hero with long and loud tunes. 

•4» Jhoke. 1 

A famous rural folklore of the area of G-ujrat which 



. Imam Hussain. Hazr.at Ali, Fatima Zahra.. Due to .this 
religious element Persian w’ords are freely used: 


^cjS o U it o u 
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5. Dhole', MahicS, Jindvc, Tappe, Rclan, Rasiya 
and Eschhi. • ** 


These forms ere very popular in the Villages ctf Punjab''* 
Mahiya has been v;rittcn by innumerable po,ets and people. 
All these forms of folklore are printed on newsprint . 
,and sold in Punjab. - 


'6, 1 Question-Answers and Riddles. ' 

These-farms,, in Punjabi were written on the pattern of 
Persian and contain Persian words;- 




! 


: 


iJ 


y* 


^ >/- iyj ^ C-l' (v • ^ C ' > v ■* , 


Question-Answers sometimes ab^uirod, the form of repartees 
and were known a& ' ChotanV. A number of Persian words * 
appear in this form of folklore. For instance:-* 


/ 


Baba Taj 
' ( 


said: 


V 



•v , 
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Two famous Punjabi folkpocts Charagh Daftari 


'i (dt.® 1 ' 

•> ' Cyfj»- 


and Chahan Shah once mocked at a person dark in 
colour in these words* Note the Persian words in 


the verse: ^ j> , S - 

j [> y' jj > 


*-"v 
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Polk Tales of Punjab 

Polk tales form an important part of the narrative 
poetry in Punjabi literature* Evidently these were 
mostly written under the influence of Persian"Masnavi. 

Persian Masnavi became popular, in India in and after 

: . % 

• a 1 

•the Ghazanvi ■ period. ' The patterns for Punjabi were / 

\ 

set by Persian Shahnama of Pirdausi, Yusuf Zulaikha of 
Jami, and Khamsa of Nizami Ganjawi.' Persian Masnavi 
contained tales of romance, mystic and ethical 
statements a.s well as deeds of valour. Punjabi followed 
suit and Punjabi poets produced romances, epic poetry 

called 'Wars’, narratives 'of prophets known as ’Gulzars’, 

- \ : 

narratives full of pain and pathos about the martyrdom 
of Hazrat Imam Hussain and his heroic effort in war 
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known as ’Jang Nama’ and last but riot the least 

\ * n 

'Morajnamas 1 about the crucial spiritual flight of 

v . * . 

the- holy prophot to the highest of the heavens 'Arsh 1 . 

Here too the pattern was already set by Persian 

*9 , . 

Morajnamas composed by Nizami-Ganjavi, Amir „Khusr.au,- 
Jami, Faizi Urfi etc. 

Punjabi folk tales engulf almost all forms of 
Punjabi poetry such as Shahbad, Shlok, Chhand, Kabit, 
War, Kafi, etc. . 

’ - In the words of Vi jay Chauhan* 'Folk romances of 

Punjab are an a-utobiography of the Punjabi people, 

\ 

reflecting.the various phases, din the evolution of- the 

J. 

Punjabi ethos - with.its distinctive cultural traits 
and emotional responses. Their land having been the 
theatre of history for centuries, Punjabis'’ had the 
unique opportunity of going through the process of 

acculturation based on a blending of the Greek, Persian, 

% „ '! 

Arab and Central Asian tradition in language, music, 
food, cultural values, and other characteristies . 



* Punjabi Ethos review of^K.S. Duggal's book Folk 


Romances of Punjab Sunday Standard New Delhi df.28.10.79 
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In the area between the Sind., Chenab and Jhelum 

rivers flourished the cattle-owning tribes, Warriors, 

’ ' ’ » 

farmers, merchants and artisans. Many legends have 

Mahiwals (buffalo grazers) and camel-riders as their 

\ 

he r oe s, ' - 

He adds, ’The great love romances of Central Asia 
acted as a source of inspiration to the bards of Punjab 
in going against the taboos and inhibitions imposed on 
the Indian muse,by the Brahmanical society and its 

' I 

perverted ethic. 

They blazed a new trail in Indian literature by 

V ' 

creating for the first time a consistently secular and 

humanist literature. The heroes and heroines are imbued 

✓ 

with the' dauntless Punjabi spirit of defiance in their 

’ ft 

determination to shape their "own destiny whatever be 
the odds. ’ - , , 

The popularit 3 >- among the entire Punjabi spesiting 

population has never waned with the passage of time, 

l ' , * 

The love of Hecr Rcnjha, Sassi Punnun, and Sohni Mahiwal 
cuts across the barriers of caste status and even 
nationality,. Penetration of Persian vocabularies in 
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these romances has been illustrated in a previous 

• V • , 

chapter. The zed of writing these teles exceeded 
its limits and the Punjabi poets started writing 
the oft-rc-peated tales in Persian itself.. Dr. Mohd. 
Baqir has introduced these tales in Persian written in 
. Masnavi form, in his valuable Urdu book ‘ Punjabi 
Qisse Farsi Zaban Mein'*, Khwaja Abdul Hamid Irfani 
has introduced them in Persian in his book Dastanhai 
Ishqi-e~Pakist an**.' 

\ O 

The outstanding romances cf Punjab composed in 
Persian are’ four:- 

1• Sassi Punnun 

2. Mirza Sahiban 

3. Heer Ranjha 

" ■- - 1 ~ 4 .~So hn i- Mahiwal, — 

* Published in Lahoi'e 1957 l ’ 

** Published by Ibn-c-Sina Tehran 1340 
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Hear Ranjha is the most popular in Punjab, 

While-Punjabis enjoyed reading Persian Masnavis like 
Laila Majnun and Khusrow Shirin written by Persian 
poets, they wrote lcve tales of Punjab in Persian for 
the joy of Persian knowing Indians and Persian speaking 
Iranians and Afghans, Each tale was rendered into 
Persian by a number of Punjabi poets, Persian had such 

a deep influence on Punjabi that often Punjabi poets 

\ 

wrote in Persian, or at least used Persian words, 

Persian constructions and words in Punjabi were consi- 

> , ’ 

dered sign of eloquence,’ Many poets who were basically 

poets of Punjabi wrote Persian verses. For instance 

* 

Ata Mohammad Zeerak living in a-village of Punjab wrote 

| S 

’Arzang-o-Ishq 1 a beautiful masnavi in Persian ajqd 
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Arzang-e-Ishq is the romance of Sohni and Mahiwal in 
Persian. We tabulate below various Punjabi ,Folk tales 
rendered by Punjabi poets in Persian. 

X. Sassi Punnun 

1. Dastur-s-Ishq ,by Munshi Jot Parkash in 11 36 AH 

(1723 AD) ' , • 

2. Nama-e-Ishq by Munshi Inderjit in 1140 AH (1727 AD) 

3. Waqa-o-Punnun by Mohd. Hussain and Shahbaz in 

1251 AH (1835 AD). • , ‘ 

4. Sassi-Punnun’ by Farah Bakhsh Parhat in 1256 AH 
(1840 AD) . 

II. Mirza Sahiban 

1. Sham-e-Mahaf il by Taskeen-in 1145 AH (1732 AD) 

2. •Qissa-e-Mirza Va Sahiban by Khairullah Pida in 

" 1155 AH (1742 AD) . 

III. Heer Ran.iha 

•» « 

1, Afsana-fC-Dilpazir by, Saeed Saeodi from 1037-1068 AH 
(1628-1658 AD) 
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2. Mss navi Heer Ranjha'by Mir Mchd. Murad loik Jaunpuri 
in. 1096 :AH ( 

3. Ishqia-e-Pun jab by Meeta Chanabi in 1110 AH 

(1698 AD). •' 

4. Hear Ranjha by Shah Faqirulloh Afrin in 1143 AH 

(1730-31 AD). 

• , » ^ 

5. Mas navi Yakta by Ahmed Yar Khan Yakta in 1147 AH 

(1734-35 AD) 

1 = r _ 

6. Gulshan-e-Raz-e-Ishqo Wafa by Sundar Das Aram 
in. 1171 AH (1757 AD) . 

7. Nigarin Nama by Kanhya Lai Hindi in 1881 AD. 

IV Sohni Mahiwel 

1. Masnavi, Sohni Mahiwal by^Sa^ an 1258 AH (l841 AD) 

2. Masnavi Arzang-e-Ishq by Shaikh At a Mohd. Zeerak 
in 1276 AH (1859 AD) 

3. Qand Lazzat by Shaikh Najmuddin Miskin in 

. 1248 AH (1867 AD) 

9 

Besides these Punjabi poets Heer Ranjha was 
written by Mir Azimuddin Azim Tatavi; Mi;r Zia-ud-Din 
Zia Tattavi; - Azad Sindhi; Nav^ab Wali Mohammad Khan 
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LagharijQdir Bakhsh Bedil; Hayat Jen Baqi end Mir 

er 

Qamaruddin Min at. 

. . _ ' € ■ ' . ' . 

Sassi Punnun'-was also written under the .'title' 

Zeba Va Nigar by Mohd. Raza Rassi, under the title 

. ' « - ' 

Toor-e-Ishq by Mohd. Salamat Ali Khan Salami, under 

the, title Masnavi Husn-e-Naz by Syed Mohd. Bhakkari 

/ ' ' J 

and under the title Shahheed-e-Naz by ^Qazi Murtaza 

\ _ , 

Surti. 

Bvano the catalaugist of the Asiatic Society (Bengal) 
Library has given a'note ^.bout Heer Ranjha at S.No.918 
as follows ; 

*A version cf an Indian" love story Heer and Raftohan 

\ ^ ' ‘ i 

(or Ranjha), its original was was composed in-Hindi. 

V 

by Damodar and it was translated into Persian by Afrin 
(d. at Lahore, in 1154. AH (1741 AD.) by Mansa Ram Munshi'- 
in 1157 AH (1744 AD) and -also by ’Minnat 1 , 

Bvano is not correct that Heer was written-- in 
Hindi if he is not using the term in its old sense* 
Damodar as we have seen and'quoted earlier was a Punjabi 
and. wrote it in Punjabi only, " - 
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Those folk teles reflect Punjabi life. They contain 
references to Afghans, Mughals, Hindus, Sikhs, farmers, 
cat tie-grazers,' Nawabs, boatmen and the names of 

t . 

cities and countries like Balkh, Bukhar^, Kabul, 
Qandhar, Sialkot, Gujrat, Jhang, Iran etc. They speak 
of festivals, natural scenery and'pangs of separation* 

Punjabi Panegyrics 


Thehe is rich contribution of Persian Qasida 
writers to the Persian literature. They praised their 
guardians and kings, Punjabi poets . ■ - also came 

under the influence of this form of poetry, However,, 
Punjabi poets did not got the royal patronage. Nor 
was Punjabi v mind fond of praising someone at the cOst c£ 
respect. Therefore, we do not have any Qasidas in •: 
Punjabi. A Siharfi by Jaafar Beg in praise of Maharaja 
Ranjit Singh is available. It was. written in 1839 or 

\ 

1840 AD. A hand written copy cf it is safe with Sant 1 

^ ' \ 


Inder Singh Chakravarty. 


Jaafar Beg’s language contains a 1 number of Persian, 
words. We have underlined them in the following verses* 
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■in-' addition to this Punjabi folk literature has praises 

of the holy prophet and Ghausul Aazam, called 'Madah' 

- ‘ »,-■-* _ * 

and also *Manaj at! . 

Persian vocabularies are noticeable in these. A 

'« ’ . 

'Madah' by Shah Zarif Lahori (l034 to 1110 AH h 


utfr • ad) and a Manajat by Musa (twelfth century Hijri) 

are given as specimens: 

- 

- lb 
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’Wars or Waran* in Punjabi form epic poetry. 'In 
Punjabi it means to strike or to be sacr.ificed. 

Invasions of Punjab in the eighteenth century made folk 
singers of Punjab sing praises of their love brave heroe 

Usually the Wars were sung in blank verse but various 

^ , . 

poets included Dohas, Baits and Dohras in’it. The' 
language of War is simple, sweet and strong. Usually 
sword is praised in the beginning and its kinds are 
enumerated such as Gujrati, Halbi, ‘Durrani, Marpichi 
etc. After that the descript ion' of horse's equipment 
is given with similies. Persian words' are very much 
present in wars. 

I ' , 1 

v - 

We have pointed out'the Persian influence on these 
in previous chapters. 
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